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 ottorino respighi (1879-1936) Church Windows, P. 150
	 		 	 Introit	Requiem
         Flight into egypt
	 	 	 Antiphon	Dum	committeret	bellum
        st. michael the archangel
	 		 	 Introit	Spiritus	Domini
        the matins of saint claire
	 		 	 Gloria	Missa	de	Angelis
        st. gregory the great
    Paul Jacobs

 
 maurice duruflé (1902-1986) requiem, op. 9
   introit
   Kyrie
   domine Jesu christe
   sanctus
   pie Jesu
   agnus dei
   lux aeterna
   libera me
   in paradisum
    Elise Quagliata, William Berger,
    Paul Jacobs, Pacific Chorale
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before	and	in	between	movements	of		
Respighi’s	Church	Windows.
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NotES by michael clive

is borne through the desert on a starry night as we hear the rhythmic 
sway of the donkey contrasting with the tonal color of a melody 
suggesting the middle east.

in the second movement, “st. michael and the archangel,” respighi 
quotes a more recent source: richard Wagner’s martial strains for 
the valkyries in his Ring cycle. in the lower brass respighi draws from 
gregorian chant, with a trombone signaling the dramatic entrance of 
st. michael.

“the matins of st. claire” depicts the founder of an order of nuns 
whose miraculous transport to the church of st. Francis is described 
in The Little Flowers of St. Francis; here respighi’s serene melody 
captures the tranquility of monastic life. Finally, in the suite’s fourth 
movement, respighi pays dramatic tribute to st. gregory the great,” 
the traditional founder of gregorian chant, with a fantasia based on a 
gregorian chant for the gloria of the mass.

gregorian chant 
A Modern Listener’s Guide

I n a vain attempt to keep up with the times, your intrepid annotator 
immersed himself in an online debate between fans of two pop 
divas, mariah carey and beyoncé Knowles. “if you knew anything 

about music,” wrote one antagonist—a passionate listener who 
seemed to feel that you couldn’t admire beyoncé without attacking 
mariah—“you’d know that song has nothing to do with melisma.” 
the hammer-and-tongs argument resembled the fights in old-time 
opera “claques,” and i could easily imagine it coming to blows, as 
claque members often did. but it was also striking for the fans’ use 
of technical terms like “melisma”—a word we know from gregorian 
chant. Who was right? actually, the song in question (carey’s “vision 
of love”) contains a great deal of melisma. in the pop realm it has 
come to denote a style of virtuosic solo embellishment used by 
artists from Whitney houston to stevie Wonder, but in gregorian 
chant it refers to the singing of several notes on a single syllable. 

Would we hear these songs in the same way if gregorian chant had 
not been so richly melismatic? probably not. musical lexicographers 
are being forced to re-edit their entries on melisma because of its 
modern influence. the 1986 edition of The New Harvard Dictionary of 
Music connects it “especially [with] liturgical chant… in gregorian 
chant, melismas are particularly characteristic of the alleluia… the 
gradual, the tract, and the great responsory. they may consist of as 
many as several dozen notes.” 

the distinctive sound of gregorian relied heavily on that melismatic 
flow of notes. this music is serene and pure, moving with the 
smoothness of oil. and “melisma” is not the first term in this 
medieval art that took on another meaning centuries later: it is also 
“monophonic,” sung without harmony and without the aural context of 
instrumental accompaniment. Focused precisely on a single melodic 
line, gregorian chant intensifies the listener’s experience of each tone 
in the melodic line. this is music that seems to suspend time.

sacred chant exists in cultures throughout the world; gregorian chant 
is the best-known form of singing that we know as plainchant, whose 
free, unmeasured rhythm is another reason why it seems so fluid and 
timeless. imagine the difficulty of building a house without blueprints 
and you can begin to understand the challenge of singing with such 
precision without the benefit of time signature or modern musical 
notation to describe each melismatic phrase.

church Windows
Instrumentation: 3 flutes (third doubling on piccolo), 2 oboes, English horn, 2 clarinets, 
bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 2 trombones, bass 
trombone, tuba, timpani, 4 percussion, harp, celesta, piano, strings, organ 
Performance time: 27 minutes

background

T he bolognese master ottorino respighi composed with 
his eyes and ears on the past, creating his music with the 
enraptured fastidiousness of an art collector. born in 1879, he 

lived most of his life in the 20th century. but in the charm and tonal 
elegance of his music we can hear 19th- and 20th-century aesthetics 
colored by his infatuation with earlier days: the sound of early sacred 
music, including gregorian chant, and music of the late renaissance 
and early baroque periods, from the 16th through the 18th centuries. 
respighi’s music is graceful, courtly and opulent; it often seems to 
iridesce with shifting colors. the rhythms are whirling or stately. the 
sound beguiles us like an antique music box.

respighi began his career as a violinist and violist, studying first with 
his father and then at the liceo musicale in bologna, but historical 
and composition studies were also included in his curriculum. after 
graduating in 1899, he became principal violist in the orchestra of 
the russian imperial theatre in st. petersburg. there he studied 
composition with rimsky-Korsakov, one of the great masters of 
orchestral color, whose influence can be heard in all of respighi’s 
most popular works. returning to italy, he became first violinist in 
the mugellini Quintet, but devoted himself mainly to composing from 
1909 onward. he died in 1936 at the age of 56.

What to listen For

respighi possessed a rare gift for evoking specific visual effects in 
music, and his tone poem Church Windows, composed in 1926, put 
this ability to spectacular effect. based on a 1921 group of three 
preludes for piano, this four-movement orchestral suite is highly 
pictorial, with descriptive subtitles by claudio guastalia, a professor 
of literature. in the first movement, “the Flight into egypt,” a caravan 
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requiem
Instrumentation: 3 flutes (second and third doubling on piccolo), 2 oboes (second 
doubling on English horn), English horn, 2 clarinets, bass clarinet, 2 bassoons, 4 horns, 
3 trumpets, 2 trombones, bass trombone, tuba, timpani, 3 percussion, harp, celesta, 
strings, mezzo-soprano, baritone, organ, chorus 
Performance time: 41 minutes

background

T hough the music world has yet to receive an authoritative 
biography of maurice duruflé, his music tells us much 
about his life and character: only 14 compositions survive by 

this composer, who dedicated his work to the organ and to god. 
his unending dedication in revising and refining reflect his self-
effacing piety. though durufle’s music and his ability as an organist 
commanded great respect among his colleagues, he remained critical 
of his own abilities and compositions, allowing only a handful to be 
published and continuing to revise them after publication.

maurice duruflé was born in the French town of louviers, in the eure 
river valley, in 1902. he enrolled as a chorister at the rouen cathedral 
choir school in 1912, studying piano and organ with the teacher 
and author Jules haelling; at age 17 he moved to paris, continuing 
his organ studies in private lessons with charles tournemire, whom 
he assisted at the cathedral basilique ste-clotilde, enrolling at the 
conservatoire de paris in 1920. private organ instruction—a rigorous 
musical pathway, especially in France—provided a strong grounding 
for duruflé’s studies at the demanding parisian conservatory.

during this time duruflé remained with tournemire as his protégé, 
emerging from conservatory with first prizes in organ, harmony, piano 
accompaniment and composition. in 1927 the eminent organist louis 
vierne nominated duruflé to serve as his assistant at notre-dame de 
paris, cementing a lifelong friendship; they were together when vierne 
died at the console of notre-dame’s great instrument in 1937, even 
though duruflé had accepted an appointment as organist of st-Étienne-
du-mont eight years earlier. he had also won the prestigious prix 
blumenthal, a grant awarded to the most promising young French artists 
through the Franco-american Florence blumenthal Foundation, in 1936.

the gregorian tradition arose in central and western europe during 
the ninth and 10th centuries and takes its name from the pope st. 
gregory the great, though recent scholarship has cast doubt on his 
traditional role as inventor of the form; more likely it germinated over 
the generations as church choirs synthesized and combined earlier 
forms of chant. eventually, patterns of gregorian chant emerged as 
modes—basic patterns of pitch that preceded our modern major 
and minor scales. a distinctive vocabulary arose as the structures 
of chant became more complex and systematized, with complex 
relationships governing usable tones and their relationships. 

today we can easily imagine the church’s far-reaching influence 
on music during renaissance and baroque times, when religious 
music was the mainstay for composers such as monteverdi and 
bach. during those centuries, the artists who glorified god with 
their paintings and artworks depended upon a familiar patron-client 
relationship with their religious and political benefactors. but during 
the medieval period, when religious institutions provided the only 
means of legitimate musical expression, this relationship was more 
extreme and more highly controlled. to cite just one major historical 
example, the 8th-century emperor charlemagne used the unification 
of and growth of gregorian chant as an instrument of political 
hegemony in controlling the holy roman empire.

Yet for all of its seeming exoticism—and despite the fact that 
we rarely have the chance to encounter gregorian chant in live 
performance—the sound of this remarkable music seems fresh in 
our ears. Why? For one thing, it is so vividly different from our usual 
musical experience that it resounds in our memory whenever we 
hear it. then, too, gregorian chant so vividly expresses the essence 
of a long-ago time and place that hollywood has long relied upon it 
for atmosphere in recreations of medieval settings. We can easily 
envision lines of monks garbed in austere brown cowls chanting in 
a stone courtyard. What other device can so handily fix robin hood 
in historical context? more recently, the serene expressiveness 
of gregorian chant inspired 19th-century composers of religious 
music such as duruflé, and it sparked a 20th-century revival that 
continues into the 21st. during the “new age” and “World music” 
movements of the 1980s and 1990s, recordings of gregorian chant 
by benedictine monks from spain and austria became unexpected 
bestsellers. With that kind of success, parody soon follows—as it did 
with the self-flagellating monks in Monty Python and the Holy Grail and 
with the affectionate album Grunt, an anthology of “pigorian chant” 
dating from 1996 and featuring a chorus of pigs, apparently fluent 
in latin, chanting in properly dignified gregorian style. Whether or 
not such humor appeals to us, it is proof of the expressiveness and 
staying power of gregorian chant—a musical genre that dates back a 
thousand years, yet remains fixed in our modern consciousness. 
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The example of Gregorian chant notation shown above, the Dies Irae (Day of Wrath), 
is a well-known Gregorian chant associated with the requiem, although Duruflé did not 
use it in his setting.
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duruflé began what was to be a fateful partnership with the organist 
marie-madeleine chevalier in 1947, when she became his assistant 
at st-Étienne-du-mont. they worked and performed closely together, 
marrying in 1953 after his first marriage was annulled by the vatican; 
he had obtained a civil divorce six years earlier. as husband and 
wife, marie-madeleine and maurice became a popular organ duo, 
performing throughout europe and in the u.s. through the 1960s and 
into the 1970s. Forced to retire to his apartment after an automobile 
accident in 1975, maurice gave up performing. he died in 1986 at the 
age of 84.

What to listen For

ernest piety and polished refinement shine through the works of 
maurice duruflé. in his best-known work, the Requiem, we hear the 
characteristic timelessness of his work: though the centuries-old 
gregorian mass provides the thematic source for the requiem, 
its melodic materials are developed in a context of polyphony and 
counterpoint that are more modern, while retaining a sound that 
resonates with ancient spirituality and seeming spontaneity. the 
result seems to exist outside the bounds of ordinary time and space.

the Requiem opens with the “requiem aeternum” section sung in 
the lower choral registers. the higher voices enter with the section’s 
central melody, the “te decet hymnus,” leading directly to the Kyrie.

listeners who are familiar with the order of the mass will note that 
the “dies irae” section is absent: Where this contemplation of god’s 
ultimate judgment often forms a thunderous (and terrifying) dramatic 
centerpiece of the mass, as it does in the verdi Requiem, duruflé 
takes a gentler approach—replacing it with the “in paradisum” 
text of the traditional burial service and moving directly to the 
offertory section (“domine Jesu christe”). Fauré takes the same 
approach in his ravishingly beautiful setting. the effect is poetic and 
characteristically French, though the requiem by another celebrated 
French composer—hector berlioz—includes a scorching “dies irae.” 

duruflé offered the following commentary on his Requiem: 

completed in 1947, my Requiem is built entirely from the 
gregorian themes of the mass for the dead. at times, the text is 
paramount, and therefore the orchestra intervenes only to sustain 
or to comment; at other times an original musical fabric, inspired 
by the text, takes over completely—notably in the ‘domine 
Jesu christe,’ the ‘sanctus,’ and the ‘libera me.’ in general, i 
have attempted to penetrate to the essence of gregorian style, 
and have tried to reconcile as far as possible the very flexible 
gregorian rhythms as established by the benedictines of 
solesmes with the exigencies of modern notation… as to the 
musical form of each of these pieces, it is dictated simply by the 
form of the liturgy itself. the orchestra plays a merely episodic 
role; it intervenes not to support the chorus but to underline 
certain rhythms, or to soften momentarily the too human 
orchestral sonorities. it represents the idea of comfort, faith and 
hope.

Michael Clive is a cultural reporter living in the Litchfield Hills of Connecticut. He is 
program annotator for Pacific Symphony and Louisiana Philharmonic, and editor-in-
chief for The Santa Fe Opera.

Pope gregory i (ca. 540– 604) 

later known as saint gregory the great, pope 
gregory i is the patron saint of musicians, 
singers, students and teachers. gregorian 
chant was named after this influential papal 
figure largely due to the legendary propaganda 
which solidified this body of work as the 
officially sanctioned music of the roman 
catholic church. as there were competing 
styles of chant and each regional variant 
claiming supremacy, the myth that the holy 
spirit in the form of a dove whispered these 
melodies into pope gregory’s ear, which he 
then dictated to scribes, indicated that this 
divine music came from god.  as the story 
became accepted, so did the authenticity and 
legitimacy of gregorian chant.  in fact, pope 
gregory i lived centuries before the chants 
themselves were composed anonymously. 
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Carl meet the music director

I n 2014-15, music director carl st.clair celebrates his landmark 25th anniversary season with 
pacific symphony, one of the longest active tenures of a conductor with a major american 
orchestra. st.clair’s lengthy history solidifies the strong relationship he has forged with the 

musicians and the community. his continuing role also lends stability to the organization and 
continuity to his vision for the symphony’s future. Few orchestras can claim such rapid artistic 
development as pacific symphony—the largest orchestra formed in the united states in the last 
50 years—due in large part to st.clair’s leadership.

during his tenure, st.clair has become widely recognized for his musically distinguished 
performances, his commitment to building outstanding educational programs and his innovative 
approaches to programming. among his creative endeavors are: the vocal initiative, “symphonic 
voices,” inaugurated in 2011-12 with the concert-opera production of La Bohème, followed by 
Tosca in 2012-13, La Traviata in 2013-14 and Carmen in 2014-15; the creation five years ago of 
a series of multimedia concerts featuring inventive formats called “music unwound”; and the 
highly acclaimed american composers Festival, which celebrates its 15th anniversary in 2014-15 
with a program of music by andré previn.

st.clair’s commitment to the development and performance of new works by composers is 
evident in the wealth of commissions and recordings by the symphony. the 2014-15 season 
continues a recent slate of recordings that has included three newly released cds by today’s 
leading composers: richard danielpour’s Toward a Season of Peace, released in 2013-14, philip 
glass’ The Passion of Ramakrishna, and michael daugherty’s Mount Rushmore and The Gospel 
According to Sister Aimee, both released in 2012-13. two more are due for release over the 
next few years, including William bolcom’s Songs of Lorca and Prometheus and James newton 
howard’s I Would Plant a Tree. st.clair has led the orchestra in other critically acclaimed albums 
including two piano concertos of lukas Foss; danielpour’s An American Requiem and elliot 
goldenthal’s Fire Water Paper: A Vietnam Oratorio with cellist Yo-Yo ma. other composers 
commissioned by the symphony include goldenthal in a world premiere in 2013-14, as well as 
earlier works by bolcom, zhou long, tobias picker, Frank ticheli and chen Yi, curt cacioppo, 
stephen scott, Jim self (pacific symphony’s principal tubist) and christopher theofandis.

in 2006-07, st.clair led the orchestra’s historic move into its home in the renée and henry 
segerstrom concert hall at segerstrom center for the arts. the move came on the heels of the 
landmark 2005-06 season that included st.clair leading the symphony on its first european 
tour—nine cities in three countries playing before capacity houses and receiving extraordinary 
responses and reviews.

From 2008-10, st.clair was general music director for the Komische oper in berlin, where he led 
successful new productions such as La Traviata (directed by hans neuenfels). he also served as 
general music director and chief conductor of the german national theater and staatskapelle 
(gnts) in Weimar, germany, where he led Wagner’s Ring Cycle to critical acclaim. he was the 
first non-european to hold his position at the gnts; the role also gave him the distinction of 
simultaneously leading one of the newest orchestras in america and one of the oldest in europe.

in 2014, st.clair assumed the position as music director of the national symphony orchestra in 
costa rica. his international career also has him conducting abroad several months a year, and 
he has appeared with orchestras throughout the world. he was the principal guest conductor 
of the radio sinfonieorchester stuttgart from 1998-2004, where he completed a three-year 
recording project of the villa–lobos symphonies. he has also appeared with orchestras in israel, 
hong Kong, Japan, australia, new zealand and south america, and summer festivals worldwide.

in north america, st.clair has led the boston symphony orchestra (where he served as assistant 
conductor for several years), new York philharmonic, philadelphia orchestra, los angeles 
philharmonic and the san Francisco, seattle, detroit, atlanta, houston, indianapolis, montreal, 
toronto and vancouver symphonies, among many.

a strong advocate of music education for all ages, st.clair has been essential to the creation 
and implementation of the symphony’s education programs including pacific symphony Youth 
ensembles, sunday casual connections, oc can You play With us, arts-X-press and class act.

carL St.cLaIr
William J. gillespie
music director chair
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by PeTer leFevre

those who actively listen to music will appreciate how frequently 
it expresses what we find ourselves unable to articulate. When our 
own halting sentiments for a loved one prove inadequate, we turn to 
a gershwin love song. When our own capacity to express patriotic 
fervor falls short, we ride on the waves of a John philip sousa march. 

this is never more apparent than in the realm of the spirit, where 
music can express solace, profundity and sorrow, far beyond our 
ability to give voice to these experiences ourselves. music has a 
mysterious power to capture our inner life, to transform a concert 
hall into a sanctuary, to bind listeners together 
in common recognition of what it means to be 
human.

pacific symphony has incorporated thematic 
programming over the past few years, efforts 
made in large part through substantial support 
from the andrew W. mellon Foundation, which 
has funded the symphony’s “music unwound” 
initiative. “music unwound” has proven itself a 
success over its brief history, bringing extra-
musical elements into the concert hall—film, 
theater, dance, art—in an effort to create 
a comprehensive artistic experience that illumines the music in 
innovative and unexpected ways.

in 2011, the initiative allowed the symphony to explore sacred music 
with “cathedrals of sound: a Journey of the spirit,” which presented 
bruckner’s faith-saturated symphony no. 9 framed by gregorian 
chant from the norbertine Fathers of st. michael’s abbey, and bach 
from organist paul Jacobs. pacific symphony music director carl 
st.clair has consistently ushered audiences through such corridors, 
finding spirituality a rich and rewarding component of musical 
expression and devoting himself to its meaningful realization.

With memories of the 2011 concert’s gravity and solemnity still 
vibrant, the symphony once again builds “cathedrals of sound” oct. 
23-25. along with the return of the norbertine Fathers and Jacobs, 
the concert features ottorino respighi’s Church Windows (1926), all 
as contextual setting for a performance of maurice duruflé’s Requiem. 
Joining pacific symphony for the Requiem will be the pacific chorale, 
under the direction of John alexander.

“this whole program has much to do with my experiences during my 
25-year tenure,” says st.clair. “the pacific chorale has played such 
a central role in some of our most important moments. many of the 
works we’ve commissioned have been choral works, many of our 
recordings feature the chorale, John alexander and i throughout my 
tenure have been close friends and colleagues, and having the chorale 
be included in the season was incredibly important to me.”

duruflé served as organist of paris’s st-Étienne-du-mont catholic 
church from 1929 until his death in 1986 (in living memory!). he 
published only 14 compositions, but the Requiem stands as one of the 
great monuments of 20th-century sacred music. steeped in chant, 
shaded with a sophisticated harmonic vocabulary, the Requiem takes 
listeners through a voyage of grief, majestic authority and finally, 
deep serenity.

“this program is close to all souls day,” says 
st.clair, “and i’m thinking about that. the 
Requiem is a piece i really love, and the chorale 
loves it as well. they recently performed it 
in the church where duruflé was organist, so 
it’s a work close to them and to me, and it’s 
a wonderful way of celebrating our 25 years 
together.”

the Requiem is written with a significant part for organ, to be handled 
by symphony favorite paul Jacobs, navigating his way through the 
score on the massive and imposing William J. gillespie concert 
organ. 

“it’s important that we feature the organ this season,” says st.clair. 
“William gillespie, whose name is on the organ, has meant so much 
to us and this is a way of honoring him and featuring paul who 
inaugurated the organ a few years back. 

“the duruflé is a little overshadowed by other large-scale sacred 
works—beethoven’s missa solemnis and c major mass, brahms’ 
requiem, the verdi requiem, all the various requiems we hear—but 
what i enjoy about duruflé is that instead of having this fast and 
overwhelmingly powerful “dies irae,” the center of the Requiem is 
the “pie Jesu,” the most intimate moment instead of the loudest and 
most powerful. it has power but a different kind of power. it ends 
where i like to think is paradise, so it’s going to be a very special 
moment for me. and my wife’s birthday is on the thursday of that 
week, which is nice. she’ll know where i am.”
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D escribed by The Chicago Tribune as “one of the most supremely gifted organists of his 
generation,” grammy award-winning organist paul Jacobs unites technical skills of the 
first order with probing emotional artistry. his performances of new works and core 

recital and symphonic repertoire have transfixed audiences, colleagues and critics alike.

in the 2013-14 season, Jacobs returned to the chicago symphony orchestra with conductor 
charles dutoit. he played solo recitals in Washington presented by the national symphony on 
the Kennedy center concert hall’s new organ, as well as in davies hall presented by the san 
Francisco symphony and disney hall presented by the los angeles philharmonic. he returns to 
spivey hall in atlanta and in new York’s zankel hall he is featured in carnegie hall’s series of 
concerts, Collected Stories, performing in arvo pärt’s Passio, a contemporary setting of the gospel 
according to st. John.

Jacobs played the first concert on the newly restored Kuhn organ at alice tully hall in new York, 
performing bach’s monumental Clavier-Übung III as part of lincoln center’s first annual White 
light Festival in 2010. a favorite and frequent guest of the san Francisco symphony, he has 
performed and toured with them and michael tilson-thomas in varied repertoire including lou 
harrison’s concerto for organ with percussion and copland’s organ symphony, both of which 
were recorded on the sFso label. he has been guest soloist with the philadelphia orchestra, 
california’s pacific symphony, the Kansas city symphony, miami’s new World symphony, the 
phoenix symphony, the cincinnati symphony with James conlon at the cincinnati may Festival 
and previously with the chicago symphony and pierre boulez in Janacek’s glagolitic mass. 
internationally, he appeared with the san Francisco symphony at the lucerne Festival and in 
london at Westminster cathedral’s grand organ Festival.

his recording of the Messiaen Livre du Saint-Sacrement, released by naxos in 2010, was awarded 
that year’s best solo instrumental grammy of the Year, the first time a disc of solo organ music 
has received this honor.

Jacobs made musical history at the age of 23 when he played bach’s complete organ works in an 
18-hour marathon on the 250th anniversary of the composer’s death.  he has also performed the 
complete organ works of messiaen in marathon performances throughout north american and 
reached the milestone of having performed in each of the fifty united states.

prodigiously talented from his earliest years, at 15 Jacobs was appointed head organist of a 
parish of 3,500 in his hometown, Washington, pennsylvania.  he studied at the curtis institute 
of music, double-majoring with John Weaver (organ) and lionel party (harpsichord) and at Yale 
university with thomas murray (organ).  

he joined the faculty of the Juilliard school in 2003 and was named chairman of the organ 
department in 2004, one of the youngest faculty appointees in the school’s history. he received 
Juilliard’s prestigious William schuman scholar’s chair in 2007. his own students have won 
prominent national and international competitions and are forging their own careers as 
performers and teachers at prestigious venues and academic institutions in the united states 
and abroad.

in addition to his concert appearances and teaching, Jacobs has appeared on american public 
media’s Pipedreams, Performance Today and Saint Paul Sunday, as well as npr’s Morning Edition, 
abc-tv’s World news tonight and in august 2011 he presented a recital for npr’s Tiny Desk 
Concerts, which remains available for viewing on www.npr.org.

paUL JacobS
organ

guEStS meet the guest artists



 8 • Pacific Symphony

E lise Quagliata, mezzo-soprano, was recently cited by Opera News for her “passionate 
interpretation” and “exceptional technical finesse” as sister helen prejean in Jake heggie’s 
Dead Man Walking with des moines metro opera. she has also received outstanding 

critical notice as carmen in Carmen, mrs. lovett in Sweeney Todd and Jo in Little Women. she 
has performed olga in Eugene Onegin, emilia in verdi’s Otello, Joan clarke in american lyric 
theater’s workshop of The Turing Project, carmen in La Tragedie de Carmen, cornelia in handel’s 
Guilio Cesare, nicklause/the muse in offenbach’s Les contes d’Hoffmann, rosina and bertha in Il 
Barbiere di Siviglia, Fricka in Das Rheingold and Die Walküre, suzuki in Madama Butterfly, dorabella 
in Cosi fan tutte, hansel in Hansel and Gretel, arsamenes in Xerxes, lisak in The Cunning Little 
Vixen, thisbe in La Cenerentola and cherubino in Le nozze di Figaro.

equally at home with orchestra, Quagliata will be seen with the Jacksonville symphony as the 
mezzo soloist for handel’s Messiah in december and beethoven’s Missa Solemnis next march.  
she has sung prokofiev’s Alexander Nevsky and mahler’s third symphony with the Jacksonville 
symphony, verdi’s Requiem with the Filarmônica de minas gerais in brazil, beethoven’s ninth 
symphony with the santa barbara symphony, elgar’s The Dream of Gerontius with the savannah 
philharmonic, henry cowell’s Atlantis with the american symphony orchestra, mahler’s 
Rückertlieder with the reno philharmonic, de Falla’s Sombrero Tres Picos with virginia symphony, 
verdi’s Requiem and beethoven’s ninth symphony with the Westfield symphony, brahms’ 
Alto Rhapsody and mozart’s Solemn Vespers with the buffalo philharmonic, the montsalvatge’s 
Cinco Canciones Negras with the pensacola symphony and de Falla’s El Amor Brujo with the new 
hampshire symphony. 

W illiam berger, recently described as “one of the best of our younger baritones” by 
Gramophone magazine, is making a name for himself in concert halls and opera 
houses on both sides of the atlantic.

Following two years as a member of the Young singers programme at english national opera, 
berger made his debut at liceu barcelona, vlaamse opera, opera lucerne and the aix-en-
provence, göttingen and edinburgh international festivals. opera engagements have included the 
title role in monteverdi’s L’Orfeo, the role of “escamillo” in bizet’s Carmen for luzerner theater, 
all of mozart’s leading baritone roles, including count almaviva, don giovanni, guglielmo, 
papageno (Magic Flute for opéra de toulon), as well as operas by handel, haydn, puccini, 
Janáček and Weill.

in concert, berger has performed at leading venues including the royal albert hall, royal Festival 
hall, Wigmore hall, birmingham symphony hall, zellerbach hall and los angeles’ disney 
concert hall, with orchestras and ensembles including the london philharmonic orchestra, 
city of birmingham symphony orchestra, english consort, la nuova musica, cape town 
philharmonic, handel & haydn society and philharmonia baroque orchestra.

berger began his singing career at age 10 as a boy chorister in his native south africa. he went 
on to study voice, piano, percussion and conducting, and is a graduate and associate of london’s 
royal academy of music. he is a recipient of numerous prizes and awards, including the 2010 
ernst haefliger competition in switzerland, the Kathleen Ferrier society bursary for Young 
singers, the countess of munster trust scholarship, the musicians benevolent Fund grant and 
the ernest oppenheimer memorial trust award.

T he norbertine Fathers of st. michael’s abbey in trabuco canyon, calif. belong to a 
religious order founded by st. norbert in the year 1121. the order was an essential element 
of the great 12th-century reform of the clergy and religious orders that reinvigorated 

monastic life in the West. norbertine life involves the daily singing of the choir office and mass 
of the roman catholic church coupled to any kind of work that does not conflict with common 
life and the choir office. st. michael’s was founded from the abbey of st. michael in csorna, 
hungary. many of the abbeys in the former austro-hungarian empire had education as their 
chief apostolate, and st. michael’s in california followed in this tradition—opening its doors for 
the first time in august 1961.

the abbey started out with seven hungarian expatriates who had escaped the communists in 
1950, and now numbers 70 confreres, with a median age of 41. candidates for the abbey come 
from all walks of life, and a music background is not a prerequisite. the new member is taught 

eLISe QUagLIata
mezzo-soprano

guEStS meet the guest artists

WILLIam berger
baritone
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to sing by his daily participation in the choir office (which takes nearly three hours on an average 
day, proportionately more on feasts and solemn holy days) and daily 30-minute chant classes for 
the first years of formation.

the schola of singers sent to sing for this evening’s program consists of both priests and young 
men studying for the priesthood. partially due to its emphasis on the classic elements of religious 
life (use of latin in the liturgy; the wearing of traditional religious garb—the habit and ascetical 
practices) st. michael’s abbey has had a steady increase of vocations over the years and has not 
experienced any drop in numbers common elsewhere.

the daily schedule at the abbey begins with matins at 5:45 a.m. and finishes at 9:15 p.m. after 
compline and benediction. all the daily prayers at the abbey are open to the public.

A rtistic director of pacific chorale since 1972, John alexander is one of america’s most 
respected choral conductors. his inspired leadership both on the podium and as an 
advocate for the advancement of the choral art has garnered national and international 

admiration and acclaim. 

alexander’s long and distinguished career has encompassed conducting hundreds of choral and 
orchestral performances nationally and in 27 countries around the globe. he has conducted his 
singers with orchestras throughout europe, asia, the former soviet union and south america 
and, closer to home, with pacific symphony, pasadena symphony, musica angelica and the 
los angeles chamber orchestra. equally versatile whether on the podium or behind the 
scenes, alexander has prepared choruses for many of the world’s most outstanding orchestral 
conductors, including zubin mehta, pierre boulez, seiji ozawa, michael tilson thomas, leonard 
slatkin, esa-pekka salonen, gustavo dudamel, lukas Foss, max rudolf, carl st.clair, gerard 
schwarz, marin alsop, John mauceri, John Williams and Keith lockhart.

a proponent of contemporary american music, alexander is noted for the strong representation 
of american works and composers in his programming. he has conducted many premieres of 
works by composers such as Jake heggie, morten lauridsen, eric Whitacre, Frank ticheli and 
James hopkins. 

alexander retired in spring 2006 from his position as director of choral studies at california 
state university, Fullerton, having been awarded the honor of professor emeritus. From 1970 to 
1996, he held the position of director of choral studies at california state university, northridge. 
alexander continues his involvement in the pre-professional training of choral conductors. he 
is in demand as a teacher, clinician, and adjudicator in festivals, seminars and workshops across 
the united states. in 2003, chorus america honored him with the establishment of the “John 
alexander conducting Faculty chair” for their national conducting workshops.

alexander’s numerous awards include the “michael Korn Founders award for development of 
the professional choral art” from chorus america (2008); the “distinguished Faculty member” 
award from california state university, Fullerton (2006); the helena modjeska cultural legacy 
award (2003); the “outstanding individual artist” award (2000) from arts orange county; the 
“gershwin award” (1990), presented by the county of los angeles in recognition of his cultural 
leadership in that city; and the “outstanding professor” award (1976) from california state 
university, northridge.

R obert istad is the assistant conductor of pacific chorale and director of choral studies 
at california state university, Fullerton, where he conducts the university singers and 
concert choir, in addition to teaching courses in conducting, advanced interpretation and 

literature. he has prepared choruses for esa-pekka salonen and the los angeles philharmonic, 
carl st.clair and pacific symphony, sir andrew davis and the los angeles philharmonic, 
nicholas mcgegan and the philharmonia baroque orchestra and Keith lockhart and the boston 
pops esplanade orchestra, as well as conductors bramwell tovey, eric Whitacre, giancarlo 
guerrero, marin alsop, george Fenton, John alexander, William dehning, david lockington and 
mark mandarano. istad received his bachelor of arts degree in music from augustana college in 
rock island, ill., his master of music degree in choral conducting from california state university, 
Fullerton, and his doctor of musical arts degree in choral music at the university of southern 
california. istad is also the artistic director of the long beach camerata singers and long beach 
bach Festival.

guEStS meet the guest artists
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F ounded in 1968, pacific chorale is internationally recognized for 
exceptional artistic expression, stimulating american-focused 
programming, and influential education programs. pacific 

chorale presents a substantial performance season of its own at 
segerstrom center for the arts and is sought regularly to perform 
with the nation’s leading symphonies. under the inspired guidance 
of artistic director John alexander, pacific chorale has infused an 
old World art form with california’s hallmark innovation and cultural 
independence.

pacific chorale is comprised of 140 professional and volunteer 
singers. in addition to its long-standing partnership with pacific 
symphony, the chorale has performed with the los angeles 
philharmonic in disney hall on numerous occasions. other noted 
collaborations include the hollywood bowl orchestra, the boston 
symphony, the national symphony, and the long beach, pasadena, 
riverside and san diego symphonies. John alexander and the 
chorale have toured extensively in europe, south america and asia, 
performing in london, paris, belgium, germany, estonia, russia, 
spain, brazil, argentina, shanghai, guangzhou, beijing and hong 
Kong, and collaborating with the london symphony, l’orchestre 
lamoureux of paris, the national orchestra of belgium, the china 

national symphony, the hong Kong sinfonietta, the estonian national 
symphony and the orquesta sinfonica nacional of argentina.

pacific chorale’s chamber choir, the John alexander singers, is a 
fully professional vocal ensemble of 24 singers recognized for their 
musical excellence across a broad range of musical periods and 
styles. the John alexander singers perform regularly in concert 
venues throughout southern california. in addition to extensive 
collaborations with musica angelica, southern california’s premier 
period instrument orchestra, the John alexander singers have 
performed with the Kronos Quartet, mark morris dance company, 
the royal ballet of london, the los angeles chamber orchestra, 
philharmonia baroque orchestra and pacific symphony, and on the 
los angeles philharmonic’s “green umbrella” new music series. in 
2012, the John alexander singers presented the paris premiere of 
david lang’s pulitzer prize-winning The Little Match Girl Passion.

pacific chorale has received numerous awards from chorus america, 
the service organization for north american choral groups, including 
the prestigious “margaret hillis achievement award for choral 
excellence,” the first national “educational outreach award,” and the 
2005 ascap chorus america alice parker award for adventurous 
programming.

the chorale’s outstanding performances can be heard on eight 
cds, including Nocturne, a collection of american a cappella works 
conducted by John alexander; Songs of Eternity by James F. hopkins 
and Voices by stephen paulus, conducted by John alexander and 
featuring pacific symphony; a holiday recording, Christmas Time Is 
Here, released on the gothic records label; a live concert recording of 
sergei rachmaninov’s Vespers; and four recordings released by pacific 
symphony, including elliot goldenthal’s Fire, Water, Paper: A Vietnam 
Oratorio, richard danielpour’s An American Requiem, philip glass’ The 
Passion of Ramakrishna, and michael daugherty’s Mount Rushmore, 
all conducted by carl st.clair. pacific chorale’s newest recording, 
featuring the complete choral music of Frank ticheli, was released in 
2013. Forthcoming projects include works by Jake heggie.

John AlexAnder • Artistic director
robert M. istAd • AssistAnt condUctor

elizAbeth PeArson • President & ceo  |  richArd Mcneil • chAirMAn
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tExtS
 

eternal rest
give to them, o lord,
and let perpetual light shine upon 

them.
a hymn, o god, becometh thee 

in zion,
and a vow shall be paid to thee
in Jerusalem;
o lord, hear my prayer,
all flesh shall come to thee.
eternal rest
give to them, o lord,
and let perpetual light shine upon 

them.

lord have mercy on us,
christ have mercy on us.
lord have mercy on us.

o lord Jesus christ, King of glory,
deliver the souls of all the faithful
dead from the pains of hell
and from the deep pit;
deliver them from the lion’s mouth
lest hell swallow them not,
lest they fall into darkness.
 
but that michael,
the holy standard-bearer,
bring them into the holy light,
which thou once didst promise
to abraham and his seed.
We offer thee, o lord,
sacrifices and prayers of praise;
do thou accept them
for those souls
whom we this day commemorate;
grant them, o lord,
to pass from death to the life
which thou once didst promise
to abraham and his seed.

holy, lord god of hosts.
the heavens and the earth
are full of thy glory.
hosanna in the highest.
blessed is he Who cometh
in the name of the lord.
hosanna in the highest.

 
gentle lord Jesus,
grant them eternal rest.

requiem 
maurice duruflé (1902–1986)

I. Introit
Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.

Te decet hymnus, Deus in Sion,

et tibi reddetur
votum in Jerusalem;
exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.
 
II. Kyrie
Kyrie eleison,
Christe eleison.
Kyrie eleison.
 
III. Domine Jesu Christe
Domine Jesu Christe, rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum.
 
Sed signifer sanctus Michael
repraesentet eas
in lucem sanctam,
quam olim Abrahae promisisti
et semini ejus.
Hostias et preces tibi, Domine,
laudis offerimus.
Tu suscipe pro animabus illis,
quarum hodie
memoriam facimus,
fac eas, Domine,
de morte transire ad vitam
quam olim Abrahae promisisti
et semini ejus.
 
IV. Sanctus
Sanctus Dominus Deus Sabaoth,
pleni sunt coeli
et terra gloria tua.
Hosanna in excelsis!
Benedictus, qui venit
in nomine Domini.
Hosanna in excelsis!
 
V. Pie Jesu
Pie Jesu Domine,
dona eis requiem sempiternam.

duruflé requiem

 
lamb of god, Who takest away
the sins of the world:
grant them eternal rest.

 
may light eternal shine upon 

them, o lord,
with thy saints forever,
for thou art kind.
eternal rest
give to them, o lord,
and let perpetual light shine upon 

them.

deliver me, o lord,
from eternal death
on that dreadful day
when the heavens
and the earth shall be moved,
and thou shalt come
to judge the world by fire.
i quake with fear and i tremble
awaiting the day of account
and the wrath to come,
when the heavens
and the earth shall be moved.
day of mourning, day of wrath,
of calamity, of misery,
the great day,
and most bitter.
eternal rest
give to them, o lord,
and let perpetual light shine upon 

them.
deliver me, o lord,
from eternal death
on that dreadful day
when the heavens
and the earth shall be moved,
and thou shalt come
to judge the world by fire.

 
may the angels
receive them in paradise,
at thy coming may the martyrs 

receive thee
and bring thee into the holy city 

Jerusalem.
 
there may the chorus of angels 

receive thee,
and with lazarus, once a beggar,
may thou have eternal rest.

 

VI. Agnus Dei
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem sempiternam.
 
VII. Lux aeterna
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.
 

VIII. Libera me
Libera me, Domine,
de morte aeterna,
in die illa tremenda,
quando coeli
movendi sunt et terra,
dum veneris judicare
saeculum per ignem.
Tremens factus sum ego et timeo
dum discussio venerit
atque ventura ira,
quando coeli
movendi sunt et terra.
Dies illa, dies irae,
calamitatis et miseriae,
dies magna
et amara valde.
Requiem aeternam
dona eis, Domine,
et lux perpetua luceat eis.

Libera me, Domine,
de morte aeterna,
in die illa tremenda,
quando coeli
movendi sunt et terra,
dum veneris judicare
saeculum per ignem.
 
IX. In Paradisum
In Paradisum
deducant Angeli in tuo
adventu suscipiant te Martyres

et perducant te in civitatem 
sanctam Jerusalem.

 
Chorus Angelorum te suscipit

et cum Lazaro quondam paupere
aeternam habeas requiem.
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P acific symphony, celebrating its 36th season in 2014-15, is led by music director 
carl st.clair, who marks his 25th anniversary season with the orchestra. the largest 
orchestra formed in the u.s. in the last 50 years, the symphony is recognized as 

an outstanding ensemble making strides on both the national and international scene, as 
well as in its own community of orange county. presenting more than 100 concerts a year 
and a rich array of education and community programs, the symphony reaches more than 
275,000 residents—from school children to senior citizens.

the symphony offers repertoire ranging from the great orchestral masterworks to music 
from today’s most prominent composers, highlighted by the annual american composers 
Festival and a series of multimedia concerts called “music unwound.” three seasons ago, 
the symphony launched the highly successful opera and vocal initiative, “symphonic voices.” 
it also offers a popular pops season, enhanced by state-of-the-art video and sound, led by 
principal pops conductor richard Kaufman, who celebrates 24 years with the orchestra in 
2014-15. each symphony season also includes café ludwig, a chamber music series, and 
sunday casual connections, an orchestral matinee series offering rich explorations of selected 
works led by st.clair. assistant conductor alejandro gutiérrez is music director of pacific 
symphony Youth orchestra and also leads Family and Youth concerts. 

Founded in 1978 as a collaboration between california state university, Fullerton (csuF), 
and north orange county community leaders led by marcy mulville, the symphony 
performed its first concerts at Fullerton’s plummer auditorium as the pacific chamber 
orchestra, under the baton of then-csuF orchestra conductor Keith clark. two seasons 
later, the symphony expanded its size and changed its name to pacific symphony orchestra. 
then in 1981-82, the orchestra moved to Knott’s berry Farm for one year. the subsequent 
four seasons, led by clark, took place at santa ana high school auditorium, where the 
symphony also made its first six acclaimed recordings. in september 1986, the symphony 
moved to the new orange county performing arts center, where clark served as music 
director until 1990 and since 1987, the orchestra has additionally presented a summer 
outdoor series at irvine’s verizon Wireless amphitheater. in 2006-07, the symphony moved 
into the renée and henry segerstrom concert hall, with striking architecture by cesar pelli 
and acoustics by russell Johnson—and in 2008, inaugurated the hall’s critically acclaimed 
4,322-pipe William J. gillespie concert organ. the orchestra embarked on its first european 
tour in 2006, performing in nine cities in three countries.

in 2013-14, pacific symphony released a new cd of richard danielpour’s Toward a Season of 
Peace, which continued the recent slate of recordings that began with two newly released cds 
in 2012-13 featuring two of today’s leading composers, philip glass’ The Passion of Ramakrishna 
and michael daugherty’s Mount Rushmore, both the result of works commissioned and 
performed by the symphony, with two more recordings due to be released over the next 
few years. these feature the music of symphony-commissioned works by William bolcom, 
Songs of Lorca and Prometheus and James newton howard’s I Would Plant a Tree. the 
symphony has also commissioned and recorded danielpour’s An American Requiem and 
elliot goldenthal’s Fire Water Paper: A Vietnam Oratorio with Yo-Yo ma. other recordings have 
included collaborations with such composers as lucas Foss and toru takemitsu. it has also 
commissioned such leading composers as paul chihara, daniel catán, William Kraft, ana 
lara, tobias picker, christopher theofanidis, Frank ticheli and chen Yi. 

in both 2005 and 2010, the symphony received the prestigious ascap award for 
adventuresome programming. also in 2010, a study by the league of american orchestras, 
“Fearless Journeys,” included the symphony as one of the country’s five most innovative 
orchestras. the symphony’s award-winning education programs benefit from the vision 
of st.clair and are designed to integrate the orchestra and its music into the community 
in ways that stimulate all ages. the symphony’s class act program celebrates its 20th 
anniversary this season and has been honored as one of nine exemplary orchestra 
education programs by the national endowment for the arts and the league of american 
orchestras. the list of instrumental training initiatives includes pacific symphony Youth 
orchestra, pacific symphony Youth Wind ensemble and pacific symphony santiago strings 
as well as santa ana strings.

about pacific symphony
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The musicians of Pacific Symphony are members of the American Federation of Musicians, Local 7.
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tImpanI
todd miller*

percUSSIon
robert a. slack*
cliff hulling

harp
mindy ball*
michelle temple

PIANO•CELESTE
sandra matthews*

perSonneL manager
paul zibits

LIbrarIanS
russell dicey
brent anderson

proDUctIon 
Stage manager
Will hunter

aSSIStant 
Stage manager
William pruett

* principal
** assistant principal

† on leave

celebrating     ,     or     years  
with pacific symphony this season.
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