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Symphony no. 2, “the age of anxiety”

bernstein reserved the symphonic form for some of his deepest 
musical explorations of spiritual ideas—“me down here looking 
up to find him.” as the musicologist richard Jackson notes in The 
New Grove (1983), his large orchestral works “are, in general, about 
the crisis in faith.” in the years after World War ii, artists of every 
classification felt this crisis keenly: could art improve the horrors of 
the human condition? Was it even possible to create art in the wake 
of the atrocities of World War ii? bernstein composed his symphony 
no. 2, subtitled “the age of anxiety,” in 1948 and 1949, when 
these questions were especially urgent. the symphony is scored for 
orchestra and solo piano, and was inspired by W. h. auden’s poem of 
the same name.

earlier, during the first days of World War ii, auden had written his 
premonitory poem “september 1, 1939,” which proved enormously 
influential in its vision of the social and personal pathology that led 
to the outbreak of war. the poem’s close includes the prophetic 
line “We must love one another or die.” in the face of this bleak 
imperative, and with the atomic age fully underway but still in its 
infancy, auden published The Age of Anxiety in 1947. it is a long, 
serious poem that uses narrative including four characters to develop 
his thematic confrontation with modernity.

the poem enthralled bernstein, who was already an ardent admirer 
of auden’s work. “When i first read the book i was breathless,” he 
noted, and accounts of his compositional process suggest that he 
remained breathlessly inspired while he worked on the symphony. 
though he considered other forms that might have accommodated 
a more literal embodiment of the poem’s narrative line (ballet or 
opera), the symphonic form provides the most intensive focus 
on bernstein’s musical ideas while paralleling the poem’s six-part 
structure. 

the symphony’s six parts are divided into two halves, and while we 
do not hear the characters’ words, we sense their feelings and the 
progress of their discourse as they struggle to envision a future built 
upon humanity’s best qualities rather than the destructive traits 
that threaten its existence. interestingly, passages of 12-tone serial 
music are juxtaposed with traditional lyricism, an especially apt 
combination in a work that explores both tradition and modernity. 
though an older, sadder auden tried to renounce the line “We must 
love one another or die,” that is how the symphony’s radiant ending 
leaves us.

three Dance episodes from On The Town

bernstein’s work on broadway was a series of great collaborations 
that are now part of the great White Way’s storied history. it all 
started with On the Town, a wartime romantic comedy about three 
sailors on a 24-hour shore leave in new York city. composed in 1944, 
it was bernstein’s first composition for broadway. “it seems only 
natural that dance should play a leading role in [it],” bernstein noted, 
“since the idea of writing it arose from the success of the ballet Fancy 
Free,” (which he had composed for the brilliant choreographer Jerome 
robbins). 

bernstein chose three of the show’s dance episodes for use as a 
concert suite: 1. dance of the great lover (from the dream ballet, 
act 2); 2. pas de deux (from the “lonely town” ballet, act 1); and 3. 
times square ballet (Finale, act 1). all three episodes, like all of 
bernstein’s dance music for broadway, rise to a level of orchestral 
complexity and dynamism that was previously unknown in dance 

I t’s no exaggeration to say that america, and probably the world, 
has never known anyone quite like leonard bernstein, who burst 
into prominence in november 1943, when he was only 25, leading 

the new York philharmonic on a few hours’ notice in a concert that 
made headlines. bernstein possessed an extraordinary combination of 
impassioned musical creativity and personal charisma, a restless intellect 
that looked deeply into other arts as well as music, and a commitment 
to social justice. he believed that music could improve the world as well 
as entertain. byronic good looks certainly didn’t hurt bernstein’s musical 
mission, and he succeeded in bridging the gap between popular and high 
culture in the u.s. as nobody else has ever done.

born in lawrence, mass., leonard bernstein took piano lessons as a 
boy and attended the garrison and boston latin schools. at harvard 
university he studied with Walter piston, edward burlingame-hill 
and a. tillman merritt, and made an unofficial conducting debut 
with his own incidental music to The Birds—early confirmation of his 
gift for musical leadership. he had already been appointed assistant 
conductor at the new York philharmonic at age 25, shortly before 
the fateful 1943 concert that launched his fame. stepping in for the 
ailing bruno Walter, he led the orchestra in a galvanic performance 
that was nationally broadcast on the radio from carnegie hall. soon 
orchestras worldwide sought him out as a guest conductor. he 
became music director of the new York philharmonic in 1958, and the 
philharmonic’s players—who were known to give some conductors a 
hard time—were almost fanatically devoted to him. during his tenure 
as music director, which lasted through 1969, he led more concerts 
with the orchestra than did any previous conductor. 

in spite of all his musical accomplishments, bernstein still has not 
found his rightful place as a composer in american classical music—
perhaps because his genius spanned so many categories. critics 
continue to argue about longer compositions, such as his operas and 
symphonies. With his theater music the argument is not over their 
merit, but their place in the catalog: all of bernstein’s compositions 
for the broadway stage blaze with an energy, melodic inspiration and 
sheer theatricality that lift them beyond the level of “show music” 
and into the concert hall.

by michael clive
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Arias and Barcarolles

composed for piano four-hands and two voices (soprano or 
mezzo-soprano and baritone), bernstein’s song cycle Arias and 
Barcarolles—often affectionately referenced as “as and bs”—is one 
of just a few entries in the bernstein catalogue for piano and voice. 
bernstein intended to adapt this witty cycle for full orchestra, a task 
that was eventually completed by the composer bright sheng under 
bernstein’s close personal supervision. carl st.clair first conducted 
this piece with the boston symphony orchestra when he stepped 
in for an ailing bernstein on what turned out to be his last concert in 
1990. this evening, the orchestra performs the arrangement by bruce 
coughlin, which was completed in 1993 after bernstein’s passing. 

While bernstein’s large-scale works tend to be philosophically 
weighty and probing, in Arias and Barcarolles he shows the humor that 
we also hear in works such as Trouble in Tahiti. there are eight songs 
in the cycle, ranging from a children’s bedtime story and a wedding 
present for his daughter to personal tributes for his mother and for a 
university dean. by all means watch the singer as she interprets the 
mischievous “little smary”; it’s almost impossible to sing this song 
without acting out a bit.

Trouble in Tahiti

Frothy and light, or cynical and dark? that depends upon the listener. 
bernstein’s one-act opera Trouble in Tahiti is composed on his own 
libretto of rhyming couplets that are often archly funny. its three-
voice chorus (the doa day trio) deftly parodies the advertising 
jingles of the day. if that sounds funny, it is; but beneath the humor, 
Trouble in Tahiti looks at the american dream of the eisenhower 
era and finds a life of desolation in the ‘burbs. both its homemaker 
heroine, dinah, and her husband, sam, have been dehumanized 
by the good life and have grown estranged. Where sam is often 
treated as a comic figure, dinah’s plight is rendered with insight and 
sensitivity, and the opera favors her point of view. bernstein’s full-
length opera A Quiet Place, with a libretto by the american writer and 
director stephen Wadsworth, looks at the same characters in greater 
depth and with more seriousness. it is variously considered a sequel 
or a reworking of Trouble in Tahiti.

music for broadway. “that they are, in their way, symphonic pieces 
rarely occurs to the audience actually attending the show,” bernstein 
noted. “their use…as concert material is rather in the nature of an 
experiment.” the experiment proved a raging success, and led to the 
even more symphonic dances of West Side Story.

the stories of the dance sketches are familiar from their charming 
movie adaptation with gene Kelly. in the first, “the great lover,” 
Kelly’s character gabey develops a fantasy-crush on the girl in the 
subway promotion “miss turnstiles” and falls asleep on the train 
while searching for her. during the second episode, “lonely town,” 
the frustrated gabey watches another sailor flirt with a young girl 
in central park and then ditch her—a melancholy episode lush with 
strings and laden with feelings of thwarted romance. Finally, in the 
best-known sketch, we hear the familiar, exuberant strains of the 
most familiar theme in the show: “new York, new York.”

Slava!: A Political Overture

bernstein composed Slava!: A Political Overture in 1977 as a birthday 
tribute to his friend and colleague mstislav rostropovich. the two 
became friends in the post-World War ii era, when they both used 
their fame and international standing to promote human values and 
their music as a means of political expression. bernstein was known 
for this brand of artistic activism throughout his career, but as citizens 
of the ussr, rostropovich and his wife, soprano galina Vishnevskaya, 
faced greater personal risks as they fought for democratic values and 
freedom of expression through their music. (they later defected to 
the u.s.)

though their personal circumstances were far different, the values 
that bernstein and rostropovich shared forged a bond between 
them at a time when both spoke out on behalf of soviet Jewry and 
dissenters such as aleksandr solzhenitsyn and andrei sakharov. 
listeners who know their russian music or who aced their social 
studies courses will recognize the word “slava” as both the russian 
word for “glory” and as rostropovich’s nickname—indeed, as the 
common diminutive for names like mstislav with the “slav” syllable. 
there is a traditional russian folk melody for the word, and in this 
theme and others it recurs in music by russian composers and 
others, notably in beethoven’s second razumovsky quartet. but it 
is most familiar to operagoers from the thrilling coronation scene 
in mussorgsky’s Boris Gudunov. small wonder that rostropovich, 
a political and musical hero who also happened to be the greatest 
cellist of the latter half of the 20th century, was called slava by 
everyone who knew him. 

bernstein’s commission for this work marked rotropovich’s first 
season as music director of the national symphony orchestra in 
1977, and slava himself conducted the premiere. the assignment 
called for a “rousing new overture,” and for it bernstein borrowed 
thematic materials from his musical 1600 Pennsylvania Avenue, which 
had been introduced in philadelphia during america’s bicentennial 
celebrations. marked “fast and flamboyant,” the overture opens with 
brass-heavy razzle-dazzle that modulates as if to quicken the pulse 
of a political crowd. in fact, a canon in 7/8 time merges with a parody 
of political oratory and eventually with a brief statement of the 
traditional russian melody for the word “slava.” 
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that question is not easy to answer; but then, the work itself is not 
easy to perform. Variously called a musical, an operetta and an opera, 
it is prodigiously demanding—perhaps most famously in “glitter 
and be gay,” a parody of a coloratura aria that is full of extravagant 
vocal pyrotechnics capped off by a high e-flat. in the original 
broadway production, a young barbara cook, who created the role 
of cunegonde, had to do that eight times per week—a feat for the 
Guinness Book of World Records. 

We hear that famous theme from “glitter and be gay” in the overture 
to Candide, a gleeful curtain-raiser that seems not just to rollick but 
to careen, reflecting the work’s don’t-worry, be-happy, best of all 
possible worlds. the tune seems to laugh and sing at the same time, 
yet it also sounds dangerously out of control—brilliantly theatrical 
music that was happily rediscovered when dick cavett chose it as 
the theme song for his talk show. no overture to a broadway work is 
more frequently performed in the concert hall.

Michael Clive is a cultural reporter living in the Litchfield Hills of Connecticut. He is 
program annotator for Pacific Symphony and Louisiana Philharmonic, and editor-in-
chief for The Santa Fe Opera.

Wonderful Town

the delightfully witty broadway musical Wonderful Town dates from 
1952, and is based on the experiences of author ruth mcKenney as 
a young woman living on a shoestring and looking for work and love 
in new York’s greenwich Village, where she moved from ohio. Just 
two more facts are needed to perfect the formula: ruth, a smart girl 
with glasses, wants to write; her sister eileen, an aspiring actress, is a 
bombshell. 

the wonderful team of betty comden and adolph green wrote the 
lyrics for Wonderful Town, and in their broadway revue An Evening 
with Comden and Green, they told of bernstein’s daunting assignment 
in writing music for rosalind russell, who created the leading role of 
ruth sherwood. “i can sing exactly four notes,” russell reportedly told 
bernstein, “so my songs have to be written like this: note-note-note-
joke. note-note-note-joke.” bernstein seems to have coaxed much 
more than that from her.

West Side Story

the musical West Side Story is so deeply ingrained in our national 
culture that there is very little to say about it that we don’t all 
know already. bernstein’s immortal score is set to the lyrics of 
stephen sondheim with the choreography and direction by Jerome 
robbins, and opened on broadway in 1957; since then it has been 
the basis of the 1961 film version that won 10 academy awards and 
countless touring versions, revivals and high school productions. but 
considering the fact that we know the songs of West Side Story by 
heart, it’s remarkable how few of us attempt to sing these songs at 
home; tunes such as “somewhere” are so musically demanding that 
they are positively operatic; perhaps they should be called “arias.”

Candide

the myths surrounding leonard bernstein’s Candide have more to 
do with its rarity than its merits. With an abundance of glorious 
music, hilariously satirical scenes and a book and lyrics by some of 
the greatest literary talents of its day (including the playwright lillian 
hellmann and the poet richard Wilbur), why don’t we get to hear this 
1956 work more often?
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thank you to our SPonSorS

the Shanbrom family foundation (concert underwriters) 
mrs. helen and Dr. edward Shanbrom (1924-2012)

dr. edward and mrs. helen shanbrom have supported pacific 
symphony since 1989. over the years, they have been two 
of the symphony’s most ardent, dedicated and generous 
supporters sponsoring concerts, educational programs and 
community initiatives. their support is an abiding testament 
to the shanbrom’s deep philanthropic commitment to the 
symphony and to orange county’s civic and cultural life. our 
heartfelt thanks to William shanbrom, suzy Krabbe and the 
shanbrom Family Foundation for their generous and continued 
support of pacific symphony.

Board of Counselors (Thursday night sponsor)

the board of counselors (boc) is celebrating over a decade 
of advocacy and financial support for pacific symphony. 
the board of counselors is a group of pacific symphony 
subscribers with a passion for great music, who are elected 
by the symphony’s board of directors. the board of 
counselors act as ambassadors on behalf of the symphony 
and expand the presence and leadership of pacific symphony 
into southern california. members enjoy many insider 
opportunities, while providing significant financial support for 
pacific symphony. select members serve on the governing 
board and work closely with the board of directors.

jane and richard taylor (Friday night sponsor)

We are deeply grateful to Jane and richard taylor for their 
generous support of pacific symphony. the taylors have been 
longtime benefactors and dear friends of pacific symphony. 
Jane serves on the board of symphony 100 and richard is a 
member of the board of counselors. We are deeply grateful for 
their advocacy and friendship. thank you!
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Carl meet the music director

I n 2014-15, music director carl st.clair celebrates his landmark 25th anniversary season 
with pacific symphony. he is one of the longest tenured conductors of the major american 
orchestras. st.clair’s lengthy history solidifies the strong relationship he has forged with the 

musicians and the community. his continuing role also lends stability to the organization and 
continuity to his vision for the symphony’s future. Few orchestras can claim such rapid artistic 
development as pacific symphony—the largest orchestra formed in the united states in the last 
50 years—due in large part to st.clair’s leadership.

during his tenure, st.clair has become widely recognized for his musically distinguished 
performances, his commitment to building outstanding educational programs and his innovative 
approaches to programming. among his creative endeavors are: the vocal initiative, “symphonic 
Voices,” inaugurated in 2011-12 with the concert-opera production of La Bohème, followed by 
Tosca in 2012-13, La Traviata in 2013-14 and Carmen in 2014-15; the creation five years ago of 
a series of multimedia concerts featuring inventive formats called “music unwound”; and the 
highly acclaimed american composers Festival, which celebrates its 15th anniversary in 2014-15 
with a program of music by andré previn.

st.clair’s commitment to the development and performance of new works by composers is 
evident in the wealth of commissions and recordings by the symphony. the 2014-15 season 
continues a recent slate of recordings that has included three newly released cds by today’s 
leading composers: richard danielpour’s Toward a Season of Peace, released in 2013-14, philip 
glass’ The Passion of Ramakrishna, and michael daugherty’s Mount Rushmore and The Gospel 
According to Sister Aimee, both released in 2012-13. two more are due for release over the 
next few years, including William bolcom’s Songs of Lorca and Prometheus and James newton 
howard’s I Would Plant a Tree. st.clair has led the orchestra in other critically acclaimed albums 
including two piano concertos of lukas Foss; danielpour’s An American Requiem and elliot 
goldenthal’s Fire Water Paper: A Vietnam Oratorio with cellist Yo-Yo ma. other composers 
commissioned by the symphony include goldenthal in a world premiere in 2013-14, as well as 
earlier works by bolcom, zhou long, tobias picker, Frank ticheli and chen Yi, curt cacioppo, 
stephen scott, Jim self (pacific symphony’s principal tubist) and christopher theofandis.

in 2006-07, st.clair led the orchestra’s historic move into its home in the renée and henry 
segerstrom concert hall at segerstrom center for the arts. the move came on the heels of the 
landmark 2005-06 season that included st.clair leading the symphony on its first european 
tour—nine cities in three countries playing before capacity houses and receiving extraordinary 
responses and reviews.

From 2008-10, st.clair was general music director for the Komische oper in berlin, where he led 
successful new productions such as La Traviata (directed by hans neuenfels). he also served as 
general music director and chief conductor of the german national theater and staatskapelle 
(gnts) in Weimar, germany, where he led Wagner’s Ring Cycle to critical acclaim. he was the 
first non-european to hold his position at the gnts; the role also gave him the distinction of 
simultaneously leading one of the newest orchestras in america and one of the oldest in europe.

in 2014, st.clair assumed the position as music director of the national symphony orchestra in 
costa rica. his international career also has him conducting abroad several months a year, and 
he has appeared with orchestras throughout the world. he was the principal guest conductor 
of the radio sinfonieorchester stuttgart from 1998-2004, where he completed a three-year 
recording project of the Villa–lobos symphonies. he has also appeared with orchestras in israel, 
hong Kong, Japan, australia, new zealand and south america, and summer festivals worldwide.

in north america, st.clair has led the boston symphony orchestra (where he served as assistant 
conductor for several years), new York philharmonic, philadelphia orchestra, los angeles 
philharmonic and the san Francisco, seattle, detroit, atlanta, houston, indianapolis, montreal, 
toronto and Vancouver symphonies, among many.

a strong advocate of music education for all ages, st.clair has been essential to the creation 
and implementation of the symphony’s education programs including pacific symphony Youth 
ensembles, sunday casual connections, oc can You play With us, arts-X-press and class act.

carL St.cLaIr
William J. gillespie
music director chair
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lessons from mr. B. 
Carl St.Clair and the legacy of leonard Bernstein

by peTer lefeVre

I f you’re an american classical music listener, in some way you’ve 
been shaped by the work of leonard bernstein. it’s hard to think 
of anyone who has had a deeper influence on how we listen to 

and understand music. as composer, conductor and teacher, he was 
classical music’s dominant champion for generations, the first native-
born american conductor who rightly claimed international stature.

some of us became entranced with the art form watching his Young 
people’s concerts in front of black-and-white tVs (yes, children, such 
things existed), some through his passionate, inimitable style on the 
podium, some through West Side Story, one of broadway’s high-water 
marks.

a very few, however, were fortunate enough to gain his insights first-
hand. pacific symphony music director carl st.clair was just such a 
one, mentored and guided by the man himself at a critical juncture in 
st.clair’s own development. 

“in the summer of 1985, i was selected to be a conducting fellow at 
tanglewood,” says st.clair. “to be included in this group was a huge 
honor. bernstein himself was a fellow, sezji ozawa was a fellow, 
claudio abbado, michael tilson thomas as well. it’s a fairly illustrious 
group of people, and it was a distinction and honor to be asked.

“bernstein hadn’t been at tanglewood for the previous two summers, 
and 1985 marked his return. it was exciting for all of us. it starts 
in July, and he was coming in august, so we were waiting with 
anticipation all summer. i will never forget the day he walked in. 
i expected a 10-foot tall conductor, a great maestro of incredible 
stature, and one of the first things he said was, ‘Where’s my cowboy 
from texas?’ he had read our bios and was very happy to meet me 
because he hadn’t met a conductor from texas. that’s how he coined 
the pet name of ’cowboy’ for me. that was the beginning.”

one of the hallmarks of a great teacher is that they can helpfully 
reveal to you just how much you don’t know. so it was with bernstein 
and st.clair.

“the first day we worked on the second symphony of beethoven,” he 
says. “i thought i really knew it and three hours later we had gotten 
as far as measure five. You were completely and totally spellbound by 
his knowledge and his positive attitude, how he helped people. 

“he never wanted people to look like him on the podium, so he never 
demonstrated how to conduct, but he got people to do what they 
would do as individuals. to see music through his eyes really changed 
my vision about the world of classical music. it was a great gift and 
set me out on a whole different path. my musical journey changed 
immediately.”

st.clair pays tribute to his mentor Jan. 29 – Feb. 1 with an all-bernstein 
concert, filled with works that have a deep personal meaning.

“the program starts with the Age of Anxiety symphony, where we will 
be joined by [pianist] ben pasternack. both ben and i won’t really do 
the symphony with anyone else. he and i worked with bernstein so 
closely, if i work with anyone else but ben, i feel like i’m cheating. 

“the Age of Anxiety, i feel, and ben feels, and mr. bernstein felt, 
didn’t get the attention it deserved. like everything else of his, it’s 
complicated, autobiographical, poetic. bernstein wrote poetry every 
day. it’s crucial that it’s on the program.

“the second half features two selections from Arias and Barcarolles, 
featuring dawn upshaw, who is not only a great soprano, but sang 
many of his songs. i conducted the premiere of that work on the 
same program which ended up being bernstein’s last concert. one 
of the selections, “little smary,” is particularly important to me. 
during that concert, when bernstein was on stage, i was in the green 
room with his mom. i said to her, ‘mr. b. told me one of the songs 
was a story you used to tell him, can you remember that?’ she was 
in her 90s then, and she tossed her head high, gave a reflective look, 
remembering something from long ago, and then she said, ‘one day, 
little smary went out to take a walk with her little Wuddit,’ and she 
told me the whole story without a hiccup of any kind.”

the concert also features bernstein’s daughter Jamie as emcee, 
providing personal insight into his life, and what was going on when 
he was writing the works being performed. the evening should prove 
to be a thrilling and moving tribute to someone whose echo can be 
heard in every concert hall in the world.
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Among the most experienced and versatile musicians today, american pianist benjamin 
pasternack has performed as soloist, recitalist and chamber musician on four continents. 
his orchestral engagements have included appearances as soloist with the boston 

symphony orchestra, the philadelphia orchestra, the orchestre symphonique de Québec, the 
tonhalle orchestra of zurich, the new Japan philharmonic, pacific symphony, the new Jersey 
symphony, the orchestre national de France, the sWr orchestra of stuttgart, the bamberg 
symphony and the düsseldorf symphony orchestra.

among the many illustrious conductors with whom he has collaborated are seiji ozawa, erich 
leinsdorf, david zinman, gunther schuller, leon Fleisher and carl st.clair. he has performed as 
soloist with the boston symphony on more than a score of occasions, at concerts in carnegie 
hall, the Kennedy center, in athens, salzburg and paris on their european tour of 1991, and in 
são paulo, buenos aires and caracas on their south american tour of 1992. he has been guest 
artist at the tanglewood music center, the Festival of two Worlds in spoleto, italy, the seattle 
chamber music Festival, the minnesota orchestra sommerfest, the Festival de capuchos in 
portugal, the Festival de menton in France and has been featured as soloist twice on national 
public radio’s “symphonycast.” a native of philadelphia, pasternack entered the curtis institute 
of music at the age of 13, studying with pianists mieczyslaw horszowski and rudolf serkin. he 
was the grand prize winner of the inaugural World music masters piano competition held in 
paris and nice in July 1989. bestowed by the unanimous vote of a distinguished panel of judges, 
the honor carried with it a $30,000 award and engagements in portugal, France, canada, 
switzerland and the united states. an earlier competition victory came in august 1988 when 
he won the highest prize awarded at the 40th busoni international piano competition. after 
14 years on the piano faculty of boston university, he joined the piano faculty of the peabody 
conservatory of music in september 1997.

J amie bernstein is a narrator, writer and broadcaster who has transformed a lifetime of loving 
music into a career of sharing her knowledge and excitement with others.

bernstein grew up in an atmosphere bursting with music, theater and literature. her father, 
composer-conductor leonard bernstein, together with her mother, the pianist and actress Felicia 
montealegre, created a spontaneous, ebullient household that turned Jamie into a lifelong 
cultural enthusiast.

replicating her father’s compulsion to share and teach, she has devised several ways of 
communicating her own excitement about classical music. in addition to “the bernstein beat,” a 
family concert about her father modeled after his own groundbreaking Young people’s concerts, 
she has also written and narrated concerts about mozart and aaron copland, among others.

bernstein travels the world as a concert narrator, appearing everywhere from beijing to caracas 
to Vancouver. in addition to her own scripted narrations, bernstein also performs standard 
concert narrations, such as Walton’s Facade, copland’s A Lincoln Portrait and her father’s 
symphony no. 3, Kaddish. she is a frequent speaker on musical topics, including in-depth 
discussions of her father’s works.

in her role as a broadcaster, she has produced and hosted numerous shows for radio stations 
in the united states as well as for bbc radio 3 in great britain. in addition to hosting several 
seasons of the new York philharmonic’s live national radio broadcasts, bernstein has presented 
various series for new York’s classical station, 96.3 WQXr-Fm, including annual live broadcasts 
from tanglewood.

D awn upshaw has achieved worldwide celebrity as a singer of opera and concert repertoire 
ranging from the sacred works of bach to the freshest sounds of today. her ability to 
reach to the heart of music has earned her both the devotion of an exceptionally diverse 

audience, and the awards and distinctions accorded to only the most distinguished of artists. in 
2007, she was named a fellow of the macarthur Foundation, the first vocalist to be awarded the 
five-year “genius” prize, and in 2008 she was named a fellow of the american academy of arts 
and sciences.

her acclaimed performances on the opera stage include the great mozart roles (pamina, ilia, 
susanna, despina) as well as modern works by stravinsky, poulenc and messiaen. she has 
performed across the globe from salzburg, paris and glyndebourne to the metropolitan opera, 
where she began her career in 1984 and has since made nearly 300 appearances. upshaw has 
championed numerous new works created for her including The Great Gatsby by John harbison; 
the grawemeyer award-winning opera, L’Amour de Loin; Kaija saariaho’s oratorio La Passion de 
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Simone; John adams’ nativity oratorio El Niño; and osvaldo golijov’s chamber opera Ainadamar 
and song cycle Ayre.

upshaw is a favored partner of many leading musicians, including richard goode, the Kronos 
Quartet, James levine and esa-pekka salonen. she has premiered more than 25 works in the 
past decade and furthers this work in master classes and workshops at major music festivals, 
conservatories and liberal arts colleges. she is artistic director of the Vocal arts program at the 
bard college conservatory of music and a faculty member of the tanglewood music center. 

a four-time grammy award winner, upshaw is featured on more than 50 recordings, including 
the million-selling symphony no. 3 by henryk gorecki. her discography also includes full-length 
opera recordings of mozart’s Le Nozze di Figaro; messiaen’s St. Francois d’Assise; stravinsky’s The 
Rake’s Progress; John adams’ El Niño; two volumes of canteloube’s “songs of the auvergne” and a 
dozen recital recordings. her most recent release on deutsche grammophon is “three songs for 
soprano and orchestra,” the third in a series of acclaimed recordings of osvaldo golijov’s music.   

E rin theodorakis, mezzo-soprano, is from mission Viejo. she attends the hall-musco 
conservatory at chapman university where she is pursuing a double major in music 
education and vocal performance. she has performed leading roles in productions of Me 

and My Girl and Legally Blonde: The Musical as well as partial roles in Romeo et Juliette and Carmen 
with opera chapman.

M arcus paige, senior vocal performance major, hails from southern california and is 
currently studying at the hall-musco conservatory at chapman university in orange. 
he has been a featured chorus member in multiple long beach opera productions, 

including The Difficulty of Crossing a Field and Camelia La Tejana: Only the Truth. under the private 
instruction of peter atherton, paige has been featured in numerous opera chapman scenes 
productions as hoffmann (Les Contes d’Hoffmann), nadir (Les Pêcheurs de Perles) and the title role 
of Faust. he was recently a guest artist with the university of california irvine, where he sang 
the role of nate in William grant still’s Highway 1, and he also performed as don basilio in opera 
chapman’s production of mozart’s Le Nozze di Figaro.

E lliott Wulff, baritone, performed the title role in Le Nozze di Figaro with opera chapman 
last spring. Wulff is an accomplished pianist and is pursuing  a double major in vocal 
performance and keyboard collaborative arts. elliott will perform doctor dulcamara in 

opera chapman’s production of L’Elisir d’Amore in april 2015.
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