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 Frank Ticheli (b. 1958) rest
   Pacific Chorale

 James newton Howard (b. 1951) Concerto for Violin and orchestra (world premiere)
      i. allegro Moderato
      ii. andante semplice
      iii. Presto con moto
   James Ehnes

 Piotr ilyich tchaikovsky (1840-1893) Symphony no. 6 in B minor, op. 74, Th 30
   adagio – allegro non troppo
   allegro con grazia
   allegro molto vivace
   Finale:  adagio lamentoso
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recipient of a 2012 arts and letters award from the american 
academy of arts and letters, his third award received from that 
prestigious organization. His symphony no. 2 was named winner 
of the 2006 nBa/William d. revelli Memorial Band composition 
contest. other awards include the Walter Beeler Memorial Prize 
and First Prize awards in the texas sesquicentennial orchestral 
composition competition, Britten-on-the-Bay choral composition 
contest, and virginia cBdna symposium for new Band Music. He 
established the Frank ticheli composition scholarship at usc in 2011.

What to listen for

listeners who remember Pacific symphony’s past performances of 
ticheli’s music will understand why it has been called “optimistic 
and thoughtful” (Los Angeles Times), “lean and muscular” (New York 
Times), “brilliantly effective” (Miami Herald) and “powerful, deeply 
felt, crafted with impressive flair and an ear for striking instrumental 
colors” (South Florida Sun-Sentinel). His widely varied compositions 
have earned a special place in the repertory for concert bands and 
choruses.

ticheli’s music seems to shine and iridesce like one of Frank 
Gehry’s gleaming titanium structures, with distinctive phrases and 
gestures that glide among each other in layers without crisp attacks 
or endpoints. though very different in character and effect, the 
technique is reminiscent (to one listener, at least) of the patented 
layering of “cascading strings” that gave the popular Mantovani 
orchestra its deliciously unctuous sound in the 1970s and 80s. 
His combination of energy, finesse and an evocatively beautiful 
sound has made Ticheli compositions core repertory for the most 
accomplished concert bands.

For There Will Be Rest, Ticheli rediscovered the gentle but powerful 
lyric poetry of the american poet sara teasdale, who struggled 
with depression throughout her life. Teasdale died a suicide before 
her 50th birthday. Yet even as the world seemed to close in on her, 
Teasdale found consolation in her poetry, envisioning an enduring, 
tranquil beauty and sense of hope beyond momentary bleakness:

There will be rest, and sure stars shining 
     over the roof-tops crowned with snow, 
a reign of rest, serene forgetting, 
     The music of stillness holy and low. 
i will make this world of my devising 
     out of a dream in my lonely mind. 
i shall find the crystal of peace, – above me 
     stars i shall find.

rest
Instrumentation: strings, choir 
Performance time: 6.5 minutes

Background

T he arts forge deep friendships, so the close bond between the 
families of Frank ticheli and carl st.clair comes as no surprise; 
ticheli was composer-in-residence with the Pacific symphony 

from 1991 through 1997. in fact, their friendship began even earlier: in 
1981, when the two met at the university of Michigan. st.clair was on 
the faculty of the school, and Ticheli was doing graduate work there. 
With the death of st.clair’s young son cole in 1999, ticheli turned to 
music as a way to comfort his friend for a loss that seemed beyond 
words. 

Finding meaning and solace in the midst of tragedy, Rest is part of 
a musical tradition that includes alban Berg’s violin concerto and 
Jennifer Higdon’s blue cathedral. The original version entitled There 
Will Be Rest was scored for satB chorus, and was commissioned by 
the Pacific chorale, with the dedication, “in loving Memory of cole 
carsan st.clair.” a later performing edition, called There Will Be Rest, 
created for and premiered by Pacific symphony, was scored for string 
orchestra. this evening’s performance of Rest is set for mixed chorus 
and strings. There Will Be Rest has become one of ticheli’s most 
widely performed and deeply moving works.

Frank ticheli was born in 1958 in Monroe, la. He studied composition 
with donald erb and Jack Waldenmaier at southern Methodist 
university before earning his doctorate at the university of Michigan, 
where he worked with such prominent figures as William albright, 
leslie Bassett, George Wilson and William Bolcom, as well as carl 
st.clair. though he returned to texas to serve as assistant professor 
of music at trinity university, ticheli is now a confirmed californian, 
living in los angeles and teaching at the university of southern 
california’s thornton school of Music.

ticheli’s works are recorded on the labels of albany, chandos, 
clarion, Klavier, Koch international and Mark records. He is the 

by michael clive
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Coming uP nExT!

romeo and Juliet 
thursday–saturday, april 16-18 at 8 p.m.

relive the timeless tale of star-crossed 
lovers through Prokofiev’s masterful 
music. Here actors and dancers reinstate 
Prokofiev’s original happy ending which 
was banned by Joseph stalin in favor of 
shakespeare’s tragic finale. But first, the 
principal violinists of Pacific symphony 
ignite vivaldi’s concerto for Four violins 
and Principal cellist timothy landauer 
breathes passion into tchaikovsky’s 
rococo variations.
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i had come across a poetry collection by charles Bukowski called 
The Days Run Away Like Wild Horses Over the Hills. This line of prose 
resonated with me and was the inspiration for the third movement.

i am forever grateful to carl st.clair for his mentorship and 
inspiration; and to James ehnes for his brilliance, commitment and 
extraordinary artistry.

Symphony no. 6, “Pathétique”
Instrumentation: 3 flutes (third doubling on piccolo), 2 oboes, 2 clarinets, 2 bassoons, 4 
horns, 2 trumpets, 2 trombones, bass trombone, tuba, timpani, 2 percussion, strings 
Performance time: 46 minutes

Background

O n the psychiatrist’s couch, there is no such thing as luck 
or coincidence. Which begs the question: Was it just an 
unfortunate twist of fate that Tchaikovsky drank a glass of 

cholera-contaminated water five days after conducting the premiere 
of his symphony no. 6? Was he unconsciously punishing himself for 
the sexual impulses that tormented him, perhaps even succumbing 
to an urge to die? or did he, in fact, commit suicide via poison 
to conceal his alleged affair with the nephew of duke stenbock-
thurmor? the tide of speculation regarding tchaikovsky’s sense of 
shame as a motive for his possible suicide has abated in recent years; 
it is simply too hard to substantiate. But the drinking of tainted water 
by accident seems equally unlikely. after all, cholera was rife in saint 
Petersburg in 1893, and citizens throughout the city were boiling their 
drinking water. it’s hard to imagine tchaikovsky, who always fretted 
and feared the worst, letting his guard down offhandedly. 

Tchaikovsky was acutely aware—perhaps unrealistically so—of his 
image, both as a composer whose reputation would survive him, and 
as a public figure in russian society. He knew that since Beethoven, 
the symphony was a form that serious composers reserved for big 
ideas and “programmatic” music that might have a narrative line or an 
intellectual agenda connected with the philosophical ideas of greatest 
concern to them. His fourth symphony, which predates the Pathétique 
by about 15 years, hews close to this model of symphonic writing. 
impressed with the musical representations of fate that he had heard 
in Beethoven’s symphony no. 5 and Bizet’s Carmen, he made his fourth 
symphony an account of a fateful struggle for his own destiny and his 
yearning to live a life of mature respectability. While working on it he 
became aware of a letter that had been written to him by a 16-year-old 
student, antonina Miliukhova, who was infatuated with him.

“it seems to me as if the power of fate has drawn to me that girl,” 
tchaikovsky wrote to his patron and confidante nadezhda von Meck, 
to whom he dedicated his Fourth. letters to his brother from the 
same period show he was considering the possibility of marriage 
to counter rumors about his homosexual encounters. dangerous 
as homosexuality was in that time and place—punishable by exile 
to siberia—it seems likely that tchaikovsky was more concerned 
with appearances, and saw marriage to antonina as his chance for 
an outwardly normal life. He married her (the proposal was hers) 
on July 6, 1877. the marriage was an unmitigated disaster, plunging 
Tchaikovsky into such unbearable tension that he could not bear to be 
near her. in one near-encounter when they found themselves in the 
same room, they passed without exchanging a word.

By 1892, when he was working on early sections of a sixth symphony 
in e-flat major, tchaikovsky was one of the most famous composers 

concerto for Violin and orchestra (world premiere) 
notes by james newton howard

Instrumentation: 2 flutes, alto flute doubling on piccolo, 2 oboes (second doubling on 
English horn), 2 clarinets, 2 bassoons (second doubling on contrabassoon), 4 horns, 3 
trumpets, 2 trombones, bass trombone, tuba, timpani, 3 percussion, harp, piano, celesta, 
strings, solo violin 
Performance time: 25 minutes

Two years ago when i was offered a commission to compose a 
violin concerto for James ehnes and Pacific symphony, i was 
at once thrilled, excited, expectant and ultimately terrified. so 

much so that for the longest time i couldn’t refer to the work as a 
concerto, but rather as my “violin piece.”

i wrote most of the concerto in January and February of 2014 during a 
much-needed break from my film scoring commitments. i had hoped 
very much to have a narrative or concept in place, but alas, no such 
profound idea ever surfaced. instead what emerged is a melody-
driven romantic work steeped in traditional structures but with a 
vocabulary that feels authentic.

the concerto begins with the violin hesitantly exploring an emerging 
melodic line. The orchestra feels weightless. The violin seeks to reveal 
the theme until the orchestra, as if frustrated with the indecision of 
the soloist, takes control and confidently affirms the theme. the first 
of two cadenzas in the concerto appears about seven minutes in.

For me, the centerpiece of the concerto is the second movement. 
the first six notes of the clarinet—the movement is marked Andante 
Semplice, moderately slow in a simple manner. it is a child’s melody. 
the melody inexplicably sung, over and over, by cole carsan st.clair, 
the son of susan and carl st.clair, who tragically died 16 years ago 
at 18 months old. Elegiac in places, the movement is intended as a 
celebration of cole’s enduring life force and spirit, ending in a six part 
round as a group of children might sing. i’m honored to dedicate this 
movement to the memory of cole carsan st.clair.

The stillness at the end of the second movement is broken by an 
energetic ascending violin solo which begins the third movement. 
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personal fulfillment—recurrent themes in earlier works such as his 
opera Eugene Onegin. the symphony’s forte passages suggest the 
gravity of judgment rather than triumph, while the softer passages—
which dwindle down to a Guinness-record-worthy marking of 
“pppppp”—communicate agonized introspection. these dynamics 
left tchaikovsky’s audience with a very different listening experience 
than they expected, and prompted the composer’s brother Modest to 
propose Pathétique as a name for the symphony.

if the symphony offers respite, it is in its interior movements: the 
lilt of the second movement, labeled a waltz, but actually rendered 
in a tricky 5/4 rhythm; and the third movement, which includes a 
blaring march that gleams with brass. This movement has all the 
ingredients for a sense of triumph—except for triumph itself. it leaves 
an impression of ironic disappointment, as if it were a critique of the 
triumphant finale that resolves tchaikovsky’s fourth symphony stated 
from a vantage point of greater experience. 

tchaikovsky famously said that he had put his “whole soul” into 
the Pathétique. We may never know the demons that inhabited that 
soul, but we can hear the tortured sincerity of his feelings. For better 
or worse, those feelings ended nine days after he conducted the 
symphony’s premiere.

Michael Clive is a cultural reporter living in the Litchfield Hills of Connecticut. He is 
program annotator for Pacific Symphony and Louisiana Philharmonic, and editor-in-
chief for The Santa Fe Opera.

in the world—a man whose fame redounded to the glory of his 
homeland, as he had hoped it would. But at age 53, his struggles 
with self-image and sexual identity were no closer to resolution. 
Musicologists’ analyses of his agonized homosexual relationships 
are speculative, but it’s difficult to escape some obvious conclusions 
about his conflicted relationship with his nephew Bob davydov, with 
whom he was in love: davydov’s encouragement and understanding 
were indispensable to the self-doubting tchaikovsky, but the 
younger man’s very presence in the composer’s life was a temptation 
and a reminder of feelings he was trying to suppress. How could 
he continue to craft a symphony that was planned to be highly 
programmatic, and thus self-revealing? 

at an impasse and feeling that his creative resources were spent, 
tchaikovsky halted work on the e-flat major draft in december 
1892—a decision that felt not like surrender, but liberation. He 
intended to avoid writing what he called “pure music”—that is, 
symphonic or chamber music—but this determination was short-
lived. Within two months he began an entirely new approach to his 
sixth symphony, and the ideas came pouring forth. He drafted its 
first section in only four days and could clearly imagine the rest. six 
months later, his work on the symphony was complete.

What to listen for

The dramatically simple escape route that led Tchaikovsky out of his 
creative stasis seems designed to intrigue the generations of listeners 
who have cherished his music—and it still does. not only is his 
symphony no. 6 a programmatic work, but listening to it convinces 
us that the program is specific and detailed. Yet the details are 
unknown. He wrote his nephew that it would “remain a mystery—let 
them guess.” Today we are still guessing. 

The sound of this symphony gives us a sense of inchoate longing—
somber, melancholy and yearning by turns. The ovation that greeted 
tchaikovsky when he took the podium in october 1893 to lead 
the premiere performance was not matched once the symphony 
ended, when the audience was left to reflect on the secrets of this 
moody masterpiece. today it is esteemed as one of tchaikovsky’s 
most eloquent expressions of disappointed hopes and the ache for 
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Thank you To our SPonSorS

Sam B. Ersan, Artist Sponsor

We are grateful to our generous patron, sam B. ersan, for his 
artist sponsorship of violinist James ehnes. an avid lover of 
classical music since childhood, Mr. Ersan is an enthusiastic and 
passionate supporter of chamber and orchestral music in san 
diego and orange county. He serves on the Board of the san 
diego symphony and has established a chamber music series 
at ucsd. thank you, sam ersan!

David and Tara Troob, Concert Sponsors, Thursday, March 12

david and tara troob have been enthusiastic and generous 
supporters of the arts in orange county since moving here 
from new York in 2001. david previously served on the board 
of opera Pacific and currently is a board member of both Pacific 
symphony and segerstrom center for the arts. tara and david 
are both active with Williams college and the clark art institute 
in Williamstown, Mass., where they have sponsored a number 
of touring collections. We salute david and tara troob for 
their commitment to the arts, and - especially - their generous 
underwriting of thursday’s performance.
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Carl meet the music director

I n 2014-15, Music director carl st.clair celebrates his landmark 25th anniversary season 
with Pacific symphony. He is one of the longest tenured conductors of the major american 
orchestras. st.clair’s lengthy history solidifies the strong relationship he has forged with the 

musicians and the community. His continuing role also lends stability to the organization and 
continuity to his vision for the symphony’s future. Few orchestras can claim such rapid artistic 
development as Pacific symphony—the largest orchestra formed in the united states in the last 
50 years—due in large part to st.clair’s leadership.

during his tenure, st.clair has become widely recognized for his musically distinguished 
performances, his commitment to building outstanding educational programs and his innovative 
approaches to programming. among his creative endeavors are: the vocal initiative, “symphonic 
voices,” inaugurated in 2011-12 with the concert-opera production of La Bohème, followed by 
Tosca in 2012-13, La Traviata in 2013-14 and Carmen in 2014-15; the creation five years ago of 
a series of multimedia concerts featuring inventive formats called “Music unwound”; and the 
highly acclaimed american composers Festival, which celebrates its 15th anniversary in 2014-15 
with a program of music by andré Previn.

st.clair’s commitment to the development and performance of new works by composers is 
evident in the wealth of commissions and recordings by the symphony. the 2014-15 season 
continues a recent slate of recordings that has included three newly released cds by today’s 
leading composers: richard danielpour’s Toward a Season of Peace, released in 2013-14, Philip 
Glass’ The Passion of Ramakrishna, and Michael daugherty’s Mount Rushmore and The Gospel 
According to Sister Aimee, both released in 2012-13. two more are due for release over the 
next few years, including William Bolcom’s Songs of Lorca and Prometheus and James newton 
Howard’s I Would Plant a Tree. st.clair has led the orchestra in other critically acclaimed albums 
including two piano concertos of lukas Foss; danielpour’s An American Requiem and Elliot 
Goldenthal’s Fire Water Paper: A Vietnam Oratorio with cellist Yo-Yo Ma. other composers 
commissioned by the symphony include Goldenthal in a world premiere in 2013-14, as well as 
earlier works by Bolcom, Zhou long, tobias Picker, Frank ticheli and chen Yi, curt cacioppo, 
stephen scott, Jim self (Pacific symphony’s principal tubist) and christopher theofandis.

in 2006-07, st.clair led the orchestra’s historic move into its home in the renée and Henry 
segerstrom concert Hall at segerstrom center for the arts. the move came on the heels of the 
landmark 2005-06 season that included st.clair leading the symphony on its first european 
tour—nine cities in three countries playing before capacity houses and receiving extraordinary 
responses and reviews.

From 2008-10, st.clair was general music director for the Komische oper in Berlin, where he led 
successful new productions such as La Traviata (directed by Hans neuenfels). He also served as 
general music director and chief conductor of the German national theater and staatskapelle 
(Gnts) in Weimar, Germany, where he led Wagner’s Ring Cycle to critical acclaim. He was the 
first non-european to hold his position at the Gnts; the role also gave him the distinction of 
simultaneously leading one of the newest orchestras in america and one of the oldest in europe.

in 2014, st.clair assumed the position as music director of the national symphony orchestra in 
costa rica. His international career also has him conducting abroad several months a year, and 
he has appeared with orchestras throughout the world. He was the principal guest conductor 
of the radio sinfonieorchester stuttgart from 1998-2004, where he completed a three-year 
recording project of the villa–lobos symphonies. He has also appeared with orchestras in israel, 
Hong Kong, Japan, australia, new Zealand and south america, and summer festivals worldwide.

in north america, st.clair has led the Boston symphony orchestra (where he served as assistant 
conductor for several years), new York Philharmonic, Philadelphia orchestra, los angeles 
Philharmonic and the san Francisco, seattle, detroit, atlanta, Houston, indianapolis, Montreal, 
toronto and vancouver symphonies, among many.

a strong advocate of music education for all ages, st.clair has been essential to the creation 
and implementation of the symphony’s education programs including Pacific symphony Youth 
ensembles, sunday casual connections, oc can You Play With us, arts-X-press and class act.

carL St.cLaIr
WilliaM J. GillesPie
Music director cHair
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Echoes of Tchaikovsky

by peTer lefeVre

T here is a hidden art to building a concert program, and by 
extension creating a season of programs. at a simple level, you 
wouldn’t want to follow a performance of Beethoven’s ninth 

with a performance of Kabalevsky’s Sabre Dance. and while a whole 
season of nothing but Mozart may appeal to some, it most likely 
won’t appeal to most.

a good program offers a sense of clarity, of purpose, of balance. 
There should be some reason why a certain piece is on a program, 
and not a different piece. this season, Pacific symphony draws 
its programmatic inspiration from its music director. there isn’t a 
single work that has found its way onto a program by mistake. all is 
deliberate, and all echoes back to carl st.clair, his musical evolution 
and his historical work with the symphony.

this is never more apparent than in the concerts March 12-14, 
evenings highlighted by works with a deep personal connection to 
st.clair: tchaikovsky’s symphony no. 6 (“Pathétique”), Frank ticheli’s 
“rest” and the world premiere of a violin concerto by James newton 
Howard.

“When i came to orange county in January 1990 to audition for 
the music director position, tchaikovsky’s ‘Pathétique’ finished the 
audition,” says st.clair. “it was my first engagement with Pacific 
symphony, and it was the deep emotional connection and absolute 
raw energy and passion of the work that melded our emotional and 
spirited relationship from the get-go. that symphony will always have 
a very special place in my life for that reason.”

in some sense, the work is an echo that has continued to sound 
throughout st.clair’s career, emerging in a wide variety of places and 
contexts with the same power and impact.

“the symphony has come up at different times in my life at highly 
important pivotal moments,” he says. “i’ve enjoyed performing it in 
numerous places, with numerous orchestras. We always say music is 
the universal language, that it brings everyone together, that there’s 
no race or religion attached. Well, there was a period of two and 
a half seasons where i conducted the Pathétique with the national 

orchestra of syria in damascus, in Germany and latin america, 
with Pacific symphony, with college-age groups and in Beijing with 
the Beijing symphony in a concert hall inside the Forbidden city. i 
had an opportunity to put that adage, that music was the universal 
language—to put it to a test to see if it was true. not too amazingly, 
it’s true. Whether there were people and musicians in syria or Beijing, 
regardless of whether they understood English or not, regardless of 
whether we were on the south or north american continent, it didn’t 
matter. the musicians expressed themselves with the same human 
emotions. it might have come out looking a bit differently, but the 
same part of the human spirit was touched, and, as interesting, all the 
audiences reacted the same way regardless of religion, nationality, 
age or concert-going experience.

“there are so many things about the symphony that touch me and 
relate to my experiences. it’s deeply personal and the orchestra and i 
enjoy playing it together.”

also on the program for those concerts is “rest,” a work by composer 
Frank ticheli who has been a constant musical companion to st.clair 
throughout his tenure here.

“When i became music director in 1990, i wanted and needed a 
creative spirit by my side,” he says. “For a musician, that means a 
composer. the orchestra never had a composer-in-residence before. i 
knew Frank was an honest, caring composer who wrote from the right 
places and for the right reasons, and he has remained an important 
part of symphony life, a dear friend to me and the orchestra.”

Finally, the program offers the world premiere of a violin concerto by 
James newton Howard, who, in a short time, has created a strong 
bond with Pacific symphony.

“James wrote a wonderful piece for us in 2011, ‘i Will Plant a tree,’” 
says st.clair. “We recorded it live, and we will record the violin 
concerto live, and they will go together as the first of such cds for 
James. i had an immediate connection with him. He’s an amazing 
musical spirit. He’s what is right with american music, right with new 
music, what is right with the world. 

“i invited James to write a violin concerto after i heard the solos he 
wrote for Joshua Bell in the film Defiance, and for Hilary Hahn in The 
Village. it’s an incredibly beautiful three-movement concerto, and it’s 
going to be a fantastic contribution to the violin repertoire.” 



 8 • Pacific Symphony

arTiSTS meet the guest artists

J ames newton Howard is an eight-time oscar nominee and one of the industry’s most 
versatile and in-demand composers, with more than 120 motion picture and television 
scores to his credit. Howard has received six oscar nominations for Best original score for 

the films Defiance, Michael Clayton, The Village, My Best Friend’s Wedding, The Fugitive and The 
Prince of Tides, and two for Best original song from Junior and One Fine Day. Howard’s long list of 
credits include all three installments of The Hunger Games, Nightcrawler, Maleficent, Snow White 
and The Huntsman, Salt, The Dark Knight (for which he won the 2009 Grammy award along with 
Hans Zimmer), I Am Legend, Blood Diamond, King Kong, Batman Begins, Signs, The Sixth Sense and 
Pretty Woman. 

Howard’s success reflects the experiences of a rich musical past. inspired by his grandmother, 
a classical violinist who played in the Pittsburgh symphony in the ‘30s and ‘40s, he began his 
studies on the piano at age 4. though his training was classical, it was his early work in the pop/
rock arena that allowed him to hone his talents as a musician, arranger, songwriter and producer 
with some of pop’s biggest names, including elton John; crosby, stills & nash; Barbra streisand; 
rod stewart; Bob seger; chicago; toto; and chaka Khan, among many others. When he was 
offered his first film, Head Office in 1985, he knew he had found his calling. tonight’s concerto 
for violin and orchestra is Howard’s second major concert work. in February 2009, Pacific 
symphony premiered Howard’s first concert piece, I Would Plant a Tree, as part of their american 
composers Festival.  

G ifted with a rare combination of stunning virtuosity, serene lyricism and an unfaltering 
musicality, canadian violinist James ehnes is a favorite guest of many of the world’s most 
respected conductors including ashkenazy, alsop, sir andrew davis, dutoit, ivan Fischer, 

Paavo Järvi, Maazel, noseda, robertson and runnicles. ehnes’s long list of orchestras includes 
the Boston, chicago, cleveland, Philadelphia, los angeles, Pittsburgh, new York, london 
symphony, Philharmonia, BBc Philharmonic, czech Philharmonic, dso Berlin and the nHK 
symphony orchestras.

alongside his concert work, ehnes maintains a busy recital schedule. He has appeared at 
festivals such as city of london, ravinia, Montreux, chaise-dieu, the White nights in st. 
Petersburg, Festival de Pâques in aix, and in 2009 he made a sensational debut at the salzburg 
Festival performing the Paganini caprices. in 2010, he formally established the ehnes Quartet, 
with whom he made his debut european tour in February 2014. ehnes is the artistic director of 
the seattle chamber Music society.

ehnes has an extensive discography and has won many awards for his recordings including a 
2008 Gramophone award for his live recording of the elgar concerto with sir andrew davis and 
the Philharmonia orchestra. His recording of the Korngold, Barber and Walton violin concertos 
won a 2008 Grammy award for Best instrumental soloist Performance and a 2008 Juno award 
for Best classical album of the Year. ehnes’s recent recording of the Bartók concertos was 
nominated for a 2012 Gramophone award. 

ehnes began violin studies at the age of 4, became a protégé of the noted canadian violinist 
Francis chaplin at age 9, made his orchestral debut with orchestre symphonique de Montréal 
at age 13 and graduated from the Juilliard school in 1997, winning the Peter Mennin Prize 
for outstanding achievement and leadership in Music. He is a fellow of the royal society of 
canada and in 2010 was appointed a member of the order of canada. ehnes plays the “Marsick” 
stradivarius of 1715.

A rtistic director of Pacific chorale since 1972, John alexander is one of america’s most 
respected choral conductors. His inspired leadership both on the podium and as an 
advocate for the advancement of the choral art has garnered national and international 

admiration and acclaim. alexander’s long and distinguished career has encompassed conducting 
hundreds of choral and orchestral performances nationally and in 27 countries around the globe. 
He has conducted his singers with orchestras throughout europe, asia, the former soviet union 
and south america and, closer to home, with Pacific symphony, Pasadena symphony, Musica 
angelica and the los angeles chamber orchestra. alexander has prepared choruses for many of 
the world’s most outstanding orchestral conductors, including Zubin Mehta, Pierre Boulez, seiji 
ozawa, Michael tilson thomas, leonard slatkin, esa-Pekka salonen, Gustavo dudamel, lukas 
Foss, Max rudolf, carl st.clair, Gerard schwarz, Marin alsop, John Mauceri, John Williams and 
Keith lockhart. alexander has conducted many premieres of works by composers such as Jake 
Heggie, Morten lauridsen, eric Whitacre, Frank ticheli and James Hopkins. 

JameS ehneS 
violin

John aLexanDer 
artistic director oF
PaciFic cHorale

JameS newton howarD 
coMPoser
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F ounded in 1968, Pacific chorale is internationally recognized for 
exceptional artistic expression, stimulating american-focused 
programming, and influential education programs. Pacific 

chorale presents a substantial performance season of its own at 
segerstrom center for the arts and is sought regularly to perform 
with the nation’s leading symphonies. under the inspired guidance 
of artistic director John alexander, Pacific chorale has infused an 
old World art form with california’s hallmark innovation and cultural 
independence.

Pacific chorale is comprised of 140 professional and volunteer 
singers. in addition to its long-standing partnership with Pacific 
symphony, the chorale has performed with the los angeles 
Philharmonic in disney Hall on numerous occasions. other noted 
collaborations include the Hollywood Bowl orchestra, the Boston 
symphony, the national symphony, and the long Beach, Pasadena, 
riverside and san diego symphonies. John alexander and the 
chorale have toured extensively in europe, south america and asia, 
performing in london, Paris, Belgium, Germany, estonia, russia, 
spain, Brazil, argentina, shanghai, Guangzhou, Beijing and Hong 
Kong, and collaborating with the london symphony, l’orchestre 
lamoureux of Paris, the national orchestra of Belgium, the china 

national symphony, the Hong Kong sinfonietta, the estonian national 
symphony and the orquesta sinfonica nacional of argentina.

Pacific chorale’s chamber choir, the John alexander singers, is a 
fully professional vocal ensemble of 24 singers recognized for their 
musical excellence across a broad range of musical periods and 
styles. the John alexander singers perform regularly in concert 
venues throughout southern california. in addition to extensive 
collaborations with Musica angelica, southern california’s premier 
period instrument orchestra, the John alexander singers have 
performed with the Kronos Quartet, Mark Morris dance company, 
the royal Ballet of london, the los angeles chamber orchestra, 
Philharmonia Baroque orchestra and Pacific symphony, and on the 
los angeles Philharmonic’s “Green umbrella” new music series. in 
2012, the John alexander singers presented the Paris premiere of 
david lang’s Pulitzer Prize-winning The Little Match Girl Passion.

Pacific chorale has received numerous awards from chorus america, 
the service organization for north american choral groups, including 
the prestigious “Margaret Hillis achievement award for choral 
excellence,” the first national “educational outreach award,” and the 
2005 ascaP chorus america alice Parker award for adventurous 
programming.

the chorale’s outstanding performances can be heard on eight 
cds, including Nocturne, a collection of american a cappella works 
conducted by John alexander; Songs of Eternity by James F. Hopkins 
and Voices by stephen Paulus, conducted by John alexander and 
featuring Pacific symphony; a holiday recording, Christmas Time Is 
Here, released on the Gothic records label; a live concert recording of 
sergei rachmaninov’s Vespers; and four recordings released by Pacific 
symphony, including elliot Goldenthal’s Fire, Water, Paper: A Vietnam 
Oratorio, richard danielpour’s An American Requiem, Philip Glass’ The 
Passion of Ramakrishna, and Michael daugherty’s Mount Rushmore, 
all conducted by carl st.clair. Pacific chorale’s newest recording, 
featuring the complete choral music of Frank Ticheli, was released in 
2013. Forthcoming projects include works by Jake Heggie.

John AlexAnder • Artistic director
robert M. istAd • AssociAte condUctor

elizAbeth PeArson • President & ceo  |  richArd Mcneil • chAirMAn

SoPrano
Judith Bohlen
amanda Harris
Karen F. Henderson
nancy Hodgson
susan Jacobs
Kathy Kerstein
Kellee King
Barbara Kingsbury
randi larsen
eugenia lee
susan lew
susan lindley
Mary lyons
Young MacKeand
rita Major
Jennifer Mancini
sinae McKillips
lenora Meister
donna Morse
Maria cristina navarro
Hien nguyen
Kris oca
sophia Park
deborah Pasarow
Melanie Pedro
dana ramos

chikayo rattee
erin riesebieter
Meri rogoff
sandy rosales
Katharin rundus
Janice strength
sarah thompson
ruthanne Walker
anne Webster
lorraine Joy Welling
linda Wells-sholik
andrea Zomorodian
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nancy Beach
Judith Bertolino
Janelle Burris
Julie campen
tina chen
Kathryn cobb-Woll
sister Paulette deters
lucy dunn
denean dyson
Harriet edwards
deborah Fabricant
Marilyn Forsstrom
Mary Galloway

Kathryn Gibson
sandy Grim
Grace Han
laura Harrison
anne Henley
nancy lanpher
i-chin lee
Kaii lee
chelsea lyons
Jeanette Moon
Michele M. Mulidor
Pat newton
Kathleen Preston
Bonnie Pridonoff
Heather ralph
loraine reed
adrienne larsen 

satyapan
Kelly self
Joan severa
Jane shepherd
Jane shim
Marijke van niekerk
Yilin Hsu Wentlandt
Martha Wetzel
angel Yu

TEnor
daniel coy Babcock, 

Roger W. Johnson 
Memorial Chair

carl Porter, Singers 
Memorial Chair
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sheridan Ball
Michael Ben-Yehuda
c. leonard coduti
craig davis
James c. edwards
Phil Enns
Marius Evangelista
Jason Francisco
vincent Hans
Jose luis Hernandez
steven M. Hoffman
richard Hupp
craig s. Kistler
Jeffrey lee
christopher lindley
david lopez
Gerald McMillan
Jeff Morris
aaron Mosley
aaron Palmer

nicholas Preston
Gabriel ratinoff
david rigsby
sean saclolo
Kevin st. clair
Gregorio Taniguchi
Mario Tiscareno
Faulkner White

BaSS
Karl Forsstrom, Singers 

Memorial Chair
Karl Forsstrom, singers 

Memorial chair
Jim anderson
ryan antal
aram Barsamian
Herve Blanquart
robert Bretón
John carpenter
James dunning
larry Gates
Mark Hamilton
tom Henley
John Hoganson
Michael Jacobs
Matthew Kellaway

Jonathan Krauss
steve Kubick
Gordon lacross
ricardo McKillips, Jr.
Tom Mena
Martin Minnich
Emmanuel Miranda
seth Peelle
ryan ratcliff
George reiss
robert rife
thomas ringland
Paul rojo
James spivey
david stankey
robert stromberger
david svoboda
roger swibold
Joseph Tillotson
scott Ziemann
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