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family seriesFEB. 6

The concerts begin at 10 and 11:30 a.m.

SEGERSTROM CENTER FOR THE ARTS
RENÉE AND HENRY SEGERSTROM CONCERT HALL

presents

FAMILY MUSICAL MORNINGSpresents

Education programs are supported, in part, by 

The Pirates of Penzance: Opera for Kids!
Based on the comic opera
The Pirates of Penzance

 Music by Words (Libretto) by
 Arthur Sullivan W.S. Gilbert

The Cast
 The Pirate King David Stoneman, baritone
 Frederic, the Pirate Apprentice Duke Kim, tenor
 Samuel, Pirate Lieutenant Kristinn Schram Reed, baritone
 Ruth, Frederick’s Pirate Nanny Erin Theodorakis, mezzo-soprano
 General Stanley’s Daughters:
 Mabel Emma-Grace Dunbar, soprano
 Edith  Aumna Iqbal, mezzo-soprano
 Kate Alexandra Rupp, soprano
 Major-General Stanley Elliott Wulff, baritone
 Sergeant of Police Jeffrey Goldberg, baritone
 Chorus of Pirates, Daughters and Policemen Yllary Cajahuaringa & Alexandra Rupp, sopranos
  Madilyn Crossland & Aumna Iqbal, mezzo-sopranos
  Spencer Lawrence Boyd & Marcus Paige, tenors
  Mark Peng & Kristinn Schram Reed, baritones

Understudies
Yllary Cajahuaringa, Mabel • Marcus Paige, Frederic • Kristinn Schram Reed, Pirate King/Major-General              

Mark Peng, Sergeant •  Aumna Iqbal, Ruth • Alexandra Rupp, Edith • Madilyn Crossland, Kate

 Rehearsal Accompanist Janet Kao
 Graphic Image Designer Carl Elson
 Lighting Designer Katiana Brosz
 Costume Coordinator  Rosalind Britton

Costumes provided by the Rental Bootique, Santa Ana

ROGER KALIA • CONDUCTOR  |  PETER ATHERTON • DIRECTOR AND SCRIPT WRITER

These performances are generously underwritten by The Honorable H. Warren and Janet Siegel.
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Ahoy Mateys! 

Have you ever wondered what a pirate sounds like?  Have you ever seen a pirate in person? You 
know, when I was your age, I couldn’t wait for Halloween because I just loved pretending to be 
a pirate. Pirates are just so cool, don’t you think?  Well today is your lucky day because we are 
performing one of Gilbert & Sullivan’s most famous operas, The Pirates of Penzance! 

An opera is a story told through music and singing.  Gilbert & Sullivan were two of England’s 
most famous opera composers. They liked to write comedic, or silly operas, also called 
operettas, and they loved to use fancy and fast rhyming words.

We begin our story more than 100 years ago on a rocky seashore on the Southern California 
coast known as The Cove of the Black Crystal. Frederic, who has a beautiful, high tenor voice, 
the highest type of male voice, has finally been released from his pirate apprenticeship after 21 
years.  

He soon meets Mabel, the daughter of Major-General Stanley, and the two fall instantly in 
love. Mabel is a soprano, which is the highest of the women’s voices.  Love isn’t simple in this 
pirate world, and Mabel and Frederic find themselves in the middle of a standoff between the 
Pirates and Police—who will win? Wait and see!

I hope you enjoy the opera as much as I do, and I can’t wait to see you at our next concert on 
March 12, “Symphony in Space.”  

Music is life, 

Roger Kalia 

Spotlight Instrument: The Voice 

ROGER KALIA
ASSISTANT CONDUCTOR

Thanks! 
Pacific Symphony thanks the following 

for their generous contributions of 
time to Family Musical Mornings, the 

Musical Carnival and Heartstrings:
Niko Giaimo  

Family Concert Coordinator

Eileen Regullano  
Musical Carnival Coordinator

Kelsey Uyeda  
Pacific Symphony Youth  

Orchestra Manager

Rachel Schlesinger  
Heartstrings Coordinator

Volunteers from:

Pacific Symphony League
Pacific Symphony Youth Ensembles 

Service Organization
arts-X-press Alumni

Parents from our Class Act  
Partner Schools

Volunteers in Education

If you would like to volunteer for  
Pacific Symphony Education Programs,  

please contact Mary Hawkes at (714) 876-
2339 or MHawkes@PacificSymphony.org. 

pirates of penzanceORKIDSTRA

Do you ever watch singers on 

television or in a performance and 

wonder how such incredible sounds 

can come out of a single person?  

The human voice is very special 

because you can use it to speak, or 

use it to sing! When you sing, your 

voice becomes a very unique and 

wonderful musical instrument.

The human voice is considered 
a wind instrument because it 
requires air to make sound, just 
like a trumpet or flute. Singers 
bring air into their bodies when 
they breathe in, or inhale. When 
singers breathe out, or exhale, their 
vocal chords vibrate and produce 
musical notes, called pitches.

No two singing voices are exactly 
the same, because each voice comes 
from a unique person with a unique 
body. As people get older their 
singing voices change and mature, 
some singers end up with high 
voices, some end up with low voices, 
and some end up with voices in the 
middle. What type of singing voice 
do you have?

When a person gets sick their 

singing voice also gets sick, so 

singers have to take especially 

good care of their bodies. 

Singers know it is important to 

drink lots of water, to exercise 

regularly, and to get lots of 

sleep.
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Soprano: the 
highest female 
voice type

Tenor: the 
highest male 
voice type

Mezzo-soprano: 
meaning “half 
soprano,” the 
lower female 
voice

Baritone: the 
medium-low  
male voice type

Bass: the 
lowest male 
voice type

pirates of penzanceORKIDSTRA
Set Sail with Voice Types!

Spotlight on Gilbert and Sullivan

W.S. Gilbert and Arthur Sullivan were a British operetta-
writing team that lived and composed music during the 
Victorian Era (1837-1901). An operetta is a special kind of 
opera that usually has a funny story and light and lively music. 
In fact, operetta, means “little opera” in Italian. Why? Because 
operetta stories were often less serious than opera stories and 
operetta music was written in a less serious, but still beautiful, 
style.

Gilbert and Sullivan wrote their operettas together as a 
team, with Gilbert writing the words or lyrics of the operas 
and Sullivan writing all of the music. Gilbert and Sullivan’s 
operettas were some of the first operas or operettas to 
be written in English in Victorian times. Up until then most 
operas had been written in other languages such as French, 
Italian and German for hundreds of years.

Gilbert and Sullivan’s operettas provided their audiences with 
a whole new way to enjoy music and musical stories. In fact, 
operettas like theirs served as a sort of “bridge” between more 
serious operas of the past and modern musical theatre shows 
like The Lion King or Matilda! 

Spotlight on Opera

An opera is a story told entirely through music 
and features both singers and instrumentalists. 
When you listen to an opera, it is just as 
important to listen to the orchestra as it is to 
listen to the singers. The music the orchestra 
plays is a crucial part of the story and can help 
you understand how a character is feeling or 
what is happening on stage. If the music sounds 
happy or silly then the characters are probably 
having fun! If the music sounds sad or scary 
then something bad has probably happened. 
In this way, the orchestra acts like an additional 
member of the cast—be sure to listen closely to 
the orchestra during today’s performance.

W.S. Gilbert Arthur Sullivan
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Erin Theodorakis, Mezzo-soprano/Ruth, Frederic’s 
Pirate Nanny

Erin Theodorakis, mezzo-soprano, is from Trabuco 
Canyon, Calif. She is currently a student at Chapman 
University, where she is working toward a double 
major in music education and vocal performance. 

Her operatic performances include partial roles in Gounod’s Romeo 
and Juliet, Mozart’s Così fan tutte and excerpts of the title role from 
Bizet’s Carmen. In the spring, Theodorakis performs both the role of 
Principessa in Suor Angelica and the role of Zita in Gianni Schicchi by 
Puccini. In concert, she has performed the mezzo solos in the Bach 
Magnificat, Handel’s Messiah and the Vivaldi Gloria. Last year, she 
made her Pacific Symphony debut in “For the Love of Bernstein,” 
performing the Doa Day Trio from Trouble in Tahiti with two of her 
Chapman colleagues. Theodorakis hopes to continue performing and 
obtain her master’s in vocal performance. She thanks her family and 
her many mentors at Chapman for this opportunity.

Emma-Grace Dunbar, Soprano/Mabel, General 
Stanley’s Daughter

Emma-Grace Dunbar, soprano, is a Thousand Oaks 
native who has performed with theater companies 
across the United States, including San Diego Opera, 
Utah Festival Opera and Ash Lawn Opera. Her roles 

include Kathie in The Student Prince, Servilia in The Clemency of Titus, 
Mabel in Pirates of Penzance, Josephine in HMS Pinafore and Belinda 
in Dido and Aeneas. Dunbar received an encouragement award in 
the Metropolitan Opera National Council auditions and was the 
Gwendolyn Roberts Young Artist of the Year as part of the National 
Association of Teachers of Singing Competition. She earned a 
master’s degree in vocal arts from the USC Thornton School of Music 
and a bachelor’s degree in music from Westminster Choir College.  

Aumna Iqbal, Mezzo-soprano/Edith, General Stanley’s 
Daughter/Chorus (Ruth understudy)

Mezzo-soprano Aumna Iqbal was mostly recently 
seen in The Industry’s Hopscotch, on the Green Route, 
which the Los Angeles Times called “one of the most 
audacious cultural events of the year.” She returns 

to Pacific Opera Project (POP) as Praskowia in The Merry Widow 
in March. Her other roles include Komponist in Ariadne auf Naxos 
with POP, Cinderella (cover) in Pacific Symphony’s Opera for Kids! 
performance, Suzuki in Madama Butterfly with Center Stage Opera 
and Carmen (cover) with POP. Her concert performances include 
Pacific Symphony’s “Class Act Youth Concerts: Leonard Bernstein” 
and Southland Symphony Orchestra’s “A Trip to the Opera.”

Alexandra Rupp, Soprano/Kate, General Stanley’s 
Daughter/Chorus (Edith Understudy)

Alexandra Rupp is a junior at Chapman University 
studying vocal performance with the world renowned 
Carol Neblett. During her first two years at Chapman, 
Rupp played Cherubino (The Marriage of Figaro), 

Giannetta (The Elixir of Love), Tisbe (Cinderella), Mercédès (Carmen) 
and “Mallika” (Lakmé) in Opera Chapman’s scenes and full 
productions. This past fall, Rupp played the roles of Stephano (Romeo 
and Juliet) and Meg (The Merry Wives of Windsor). Rupp is excited to 
return to Pacific Symphony, now performing the role of Kate, since 
her last two performances as Cowgirl in The Magic Potion (2014) and 
Wicked Stepsister in Cinderella (2015).

Peter Atherton, Director and Scriptwriter

Stage director and bass-baritone Peter Atherton 
holds the Robert and Norma Lineberger Chair in 
Music at Chapman University Conservatory of Music 
and has served as the artistic director of Opera 
Chapman for the past 12 years. He has performed and 

directed extensively in opera, oratorio, concert and musical theater 
throughout the United States and Europe. His operatic and concert 
credits include performances with the Los Angeles Opera, Seattle 
Opera, Baltimore Opera, Lyric Opera Cleveland, Wolf Trap Opera, San 
Francisco Opera, Opera Atelier, Cairo Opera, the Opera festival of 
Rome and Verona as well as Los Angeles Philharmonic, L’Orchèstre 
de la Suisse Romande, Basel Chamber Orchestra, Bach Cercle 
Genève, International Chamber Ensemble Rome, Los Angeles Master 
Chorale and Orchèstre de Belgique.

David Stoneman, Baritone/The Pirate King

David Stoneman is known for his work in both classic 
and modern opera. The California native has sung 
with opera companies from Santa Barbara to Boston 
in repertoire ranging from Henry Purcell to Philip Glass 
and in roles from Figaro to Scarpia. After studying 

locally, (Orange Coast College, Chapman University and USC), 
he spent two decades in Boston and New York singing opera and 
oratorio. Locally, Stoneman has appeared in many concerts with 
Pacific Symphony. His oratorio repertoire includes works as diverse 
as the requiems of Mozart, Brahms and Verdi, Stravinsky’s Mass and 
Orff’s Carmina Burana. Though opera has been the main focus of his 
singing career, on the lighter side, Stoneman has enjoyed roles in 
Follies, South Pacific, Six Degrees of Separation and 42nd Street. Recently 
released recordings featuring Stoneman include The Juniper Tree by 
Philip Glass and 2116, a new musical by science fiction writer Ray 
Bradbury. Upcoming events include singing the title role in the LA 
Formosan Master Chorale’s production of Elijah. Stoneman is also a 
registered piano technician.

Duke Kim, Tenor/Frederic, The Pirate Apprentice

Tenor Duke Kim’s performance highlights include 
the role of Nemorino (The Elixir of Love) and Camille 
(The Merry Widow), and scene performances as Des 
Grieux (Manon), Romeo (Romeo and Juliet), Elvino (La 
Sonnambula) and Faust (Faust). Equally adept in concert, 

he has been the tenor soloist for works including the Bach Magnificat, 
Handel’s Messiah and Christmas Oratorio by Saint-Saëns. Recently, 
Kim received the Special Encouragement Award in the Western Region 
Finals of the Metropolitan Opera National Council Auditions.

Kristinn Schram Reed, Baritone/Samuel, Pirate 
Lieutenant/Chorus (Pirate King/Major General 
understudy)

Icelandic-American baritone Kristinn Thor Schram Reed 
is a sophomore undergraduate student at Chapman 
University studying under Carol Neblett. He was most 

recently seen in the role of Dulcamara in Opera Chapman’s production 
of The Elixir of Love. Other previous engagements include Apollo from 
Monteverdi’s L’Orfeo, Aeolus in Purcell’s King Arthur and Count Almaviva 
in Mozart’s The Marriage of Figaro. 
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Mark Peng, Tenor/Chorus (Sergeant of Police 
understudy)

Baritone Mark Peng has performed the role of Antonio 
in The Marriage of Figaro as well as partial roles in 
Romeo and Juliet, Carmen and Cinderella. He is excited 
to return to Pacific Symphony after being a part of last 

year’s production of Cinderella, Opera for Kids! He is currently pursuing 
a Bachelor of Music in Vocal Performance at Chapman University, 
and he will complete his studies in 2017.

Spencer Lawrence Boyd, Tenor/Chorus

Hailing from Canal Fulton, Ohio, Spencer Lawrence 
Boyd is no stranger to the stage. His favorite roles 
include Fredric from The Pirates of Penzanze and 
Ralph Ractsraw in HMS Pinafore, which he performed 
at the Baldwin Wallace Conservatory in Cleveland, 

as well as his performance opportunities at Chapman University 
including excerpts from Romeo and Juliet, Macbeth, Falstaff, Les Contes 
d’Hoffmann and Faust. Boyd graduates from Chapman University in 
May with a bachelor of music in vocal performance and is applying 
to master’s programs across the country. Boyd would like to thank his 
friends and family for their support.

Janet Kao, Rehearsal Accompanist

Janet Kao is an accomplished musician with extensive 
experience as a solo pianist, vocal/instrumental 
collaborator and an opera coach. She has served as a 
staff accompanist at the Aspen Music Festival, as a 
staff coach at Opera in the Ozarks and the American 

Institute of Musical Arts in Graz, Austria. Kao is currently a professor 
and a vocal coach at Fullerton College and Chapman University.

Carl Elson, Graphic Image Designer

Carl Elson is a digital arts major at Chapman 
University. As a freelance graphic artist, he is well 
versed in several different programs and has various 
skills, including digital illustration, computer animation 
and 3D modeling. After graduating, he hopes to work 

in the graphic novel business and create his own series. He counts 
novel writing, musical theater, opera, drawing, swimming and running 
among his interests.  

Rosalind Britton, Costumes Coordinator

Born into a family of professional musicians in London, 
Rosalind Britton grew up steeped in the arts. After 
attending the Royal Ballet School, her increasing 
height precluded that career and she turned instead to 
behind-the-scenes work, and obtained a bachelor’s in 

theater design. Upon graduation, she worked in costume design for 
theater, opera and film, both in London and New York. After marriage 
to an American opera singer, she lived in Europe several more years 
before her family moved to California, where she taught art in public 
schools. After retirement, she became a dedicated volunteer for 
Pacific Symphony.

Elliott Wulff, Baritone/Major-General Stanley

Elliott Wulff is a young operatic baritone who has sung 
extensively throughout Orange County over the past 
few years. Born in San Diego, Wulff is now a senior 
at Chapman University, where he has performed 
numerous roles with Opera Chapman, including Figaro 

in The Marriage of Figaro by Mozart and Dr. Dulcamara in The Elixir of 
Love. In addition, he made his debut with Pacific Symphony last year, 
singing in the chorus for the children’s opera production of Cinderella, 
and also making an appearance in “For the Love of Bernstein” 
alongside two other Chapman students. 

Jeffrey Goldberg, Baritone/Sergeant of Police

Jeffrey Goldberg, baritone, is from La Cañada, Calif. 
He has performed the role of Bartolo, from Mozart’s 
The Marriage of Figaro, as well as partial roles in 
Gounod’s Romeo and Juliet, Nicolai’s The Merry Wives 
of Windsor and Verdi’s Falstaff. He is now entering his 

sixth semester studying at Chapman University, where he is pursuing 
a degree in vocal performance. Goldberg hopes to continue singing 
opera after he graduates, and is very excited to be singing for Pacific 
Symphony and this production.

Madilyn Crossland, Mezzo-soprano/Chorus (Kate 
understudy)

Madilyn Crossland is a 19-year-old mezzo-soprano 
from Sacramento, Calif. She has done musical theater 
all her life and currently attends Chapman University, 
majoring in vocal performance. Now she is a junior, a 

member and officer of Chapman University Singers and the music 
director of her a cappella group, Simply Vocale. Recently, she played 
Dame Quickly in a scene from Falstaff for Chapman University’s 
“Shakespeare in Opera.” This is her first production with Pacific 
Symphony, and she is honored and excited to be a part of the cast.

Yllary Cajahuaringa, Soprano/Chorus (Mabel 
understudy)

Yllary Cajahuaringa has performed the roles of Lakme 
and Ophelia in Opera Chapman’s fall scenes program. 
She was also part of a distinguished group of Chapman 
Vocal and Instrumental Performance students that 

had the opportunity to travel to New York and Boston. She was also 
declared Chapman’s 2015 vocal winner of the Vocal and Instrumental 
Concerto competition, in which the prize is to be the first student to 
sing or play with the orchestra in the new Musco Center for the Arts. 
This is her first time performing for Pacific Symphony’s Opera for 
Kids!

Marcus Paige, Tenor/Chorus (Frederic understidy)

Marcus Paige, tenor, hails from Southern California and 
is a recent graduate of the Hall-Musco Conservatory 
of Music at Chapman University. In 2014, Paige sang 
the role of Don Basilio in Opera Chapman’s production 
of The Marriage of Figaro. Paige was also featured in 
Pacific Symphony’s Leonard Bernstein tribute concert, 

singing under the baton of Carl St.Clair. In April 2015, Paige sang the 
role of Nemorino in Opera Chapman’s production of The Elixir of Love. 
This summer he was named a winner in the Frost School of Music 
summer program in Salzburg, Austria performing a recital in the 
Mirabell Castle.

THANK YOU TO OUR UNDERWRITERS 
THE HONORABLE H. WARREN AND JANET SIEGEL 
Pacific Symphony thanks the Honorable H. Warren and Janet Siegel 
for underwriting this production of The Pirates of Penzance, Opera for 
Kids!  The Siegels are enthusiastic and tireless supporters of music 
and opera education for students of all ages. We salute them!


