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presents

SUMMER FESTIVAL 2010 AT VERIZON WIRELESS AMPHITHEATER

SUNDAY, JULY 4, 2010, AT 8:00 P.M.

4TH-OF-JULY CELEBRATION
A JOHN DENVERTRIBUTE

RICHARD KAUFMAN, CONDUCTOR
JIM CURRY, VOCALIST

WHITNEY KAUFMAN, VOCALIST

COPLAND Fanfare for the Common Man
(1900–1990)

BAGLEY National Emblem March

HOLDRIDGE Tuskeegee Airman
(b. 1944)

The Music of John Denver
Jim Curry 

— I N T E R M I S S I O N —

The Music of John Denver
Jim Curry 

VARIOUS Military Tribute 
(Marches of the Armed Forces)

WARD America the Beautiful
(1848–1903) WHITNEY KAUFMAN

SOUSA Washington Post March
(1854–1932) Semper Fidelis

Stars And Stripes Forever

This concert is generously
sponsored by

Supporting Series Sponsor

Official Hotel Official Classical 
Radio Station

Official Pops 
Radio Station

Official Airline Official Television Station Official Media Partner
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Beach Boys, Monica Mancini, Peter Paul
and Mary, Patty Austin, Robert Goulet,
David Copperfield, Davis Gaines, The
Righteous Brothers, Martin Short and Art
Garfunkel. As a violinist, Kaufman per-
formed on numerous film and television
scores including Jaws, Close Encounters of the
Third Kind, Saturday Night Fever, and (in a
moment of desperation) Animal House. He
has recorded with artists including John
Denver, Burt Bacharach, Neil Sedaka, The
Carpenters, Neil Diamond, and Ray
Charles. 

Kaufman joined the music department of
Metro-Goldwyn-Mayer Studios in 1984 as
music coordinator, and for the next 18 years
supervised music for all MGM television
projects. He received two Emmy Award
nominations, one for the animated series The
Pink Panther in the category of Outstanding
Music Direction and Composition, and
another for Outstanding Original Song co-
authored for the series All Dogs Go to
Heaven. For the MGM television series In
the Heat of the Night, Kaufman composed
songs with actor/producer Carroll
O’Connor. He conducted scores for films
including Guarding Tess and Jungle to Jungle. 

As a unique part of his career in film,
Kaufman has coached various actors in

Richard Kaufman has devoted much of
his musical life to conducting and

supervising music for film and television
productions, as well as performing film and
classical music in concert halls and on
recordings. The 2010-2011 concert season
marks Kaufman’s twentieth season as
Principal Pops Conductor of Pacific
Symphony. He is currently in his sixth sea-
son with the Chicago Symphony
Orchestra concert series, “Friday Night at
the Movies,” conducting classic and con-
temporary film music, as well as classical
music used in motion pictures. Kaufman
often appears as a guest conductor with
symphony orchestras throughout the
United States and around the world
including Cleveland, Colorado, Utah,
Atlanta, Pittsburgh, the National Symphony
in Washington, DC, Calgary, Rotterdam
and the Malaysian Philharmonic. 

Kaufman received the 1993 Grammy
Award in the category of Best Pop
Instrumental Performance for a recording
he conducted with the Nuremberg
Symphony. His most recent recording, enti-
tled The High and the Mighty (Varese
Sarabande), is with the London Symphony
Orchestra. Recorded at Abby Road
Studios, this CD features music from classic
and contemporary films about flying.
Richard’s other recordings include film
music performed by the Brandenburg
Philharmonic in Berlin, a second recording
with the Nuremberg Symphony celebrat-
ing the 100th anniversary of motion pic-
tures, and two critically acclaimed CDs
with the New Zealand Symphony
Orchestra, conducting the film music of
Alfred Newman and Victor Young. 

He has conducted for performers
including John Denver, Andy Williams,
Mary Martin, Nanette Fabray, Juliet Prowse,
Sir James Galway, Diana Krall, Chris Botti,
The Pointer Sisters, Arturo Sandoval, The

musical roles including Jack Nicholson,
Dudley Moore, Tom Hanks, Armand
Assante, David Ogden Stiers and Susan
Sarandon.

Kaufman has served as music director
and conductor for numerous musicals. His
first assignment (at age 23) was as conduc-
tor for the national tour of Sweet Charity
starring Juliet Prowse. He conducted the
first national tours of Company (for Hal
Prince) and Two Gentlemen of Verona (for
Joseph Papp and the New York
Shakespeare Festival). For the Los Angeles
and San Francisco Civic Light Operas, he
was music director and conductor for
musicals including Wonderful Town (starring
Nanette Fabray), Irma La Douce, The Sound
of Music (for which he was nominated by
the San Francisco Theater Critics for
Outstanding Music Direction), and Guys
and Dolls (starring Milton Berle). 

While a student at California State
University, Northridge, Kaufman composed
the alma mater and fight song. In May of
2008, he was the keynote speaker for the
Honors Convocation Ceremony at his
alma mater. He has appeared as a guest
speaker at various universities including
USC, University of Georgia, Furman
University, and the California State
Universities at Northridge and Fullerton.
He is a member of the music and business
advisory boards of the Young Musicians
Foundation. 

Born in Los Angeles, Kaufman began
violin studies at age 7, played in the Peter
Meremblum California Junior Symphony,
and was a member of the Young Musicians
Foundation Debut Orchestra. He attended
the Berkshire Music Festival at Tanglewood
in the Fellowship program, and earned a
B.A. in music from California State
University, Northridge. Kaufman lives in
Southern California with his wife, Gayle, a
former dancer in film, television and on
Broadway. His daughter, Whitney, is a grad-
uate (with honors) from Chapman
University in Orange, California, and
recently completed two-and-a-half years as
a member of the cast of the National Tour
of Mamma Mia.

ABOUT THE CONDUCTOR

RICHARD KAUFMAN
Hal and Jeanette Segerstrom Family

Foundation Principal Pops Conductor Chair 

PRINCIPAL POPS CONDUCTOR
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JIM CURRY

Jim Curry began hismusic career writ-
ing and performing
the opening song,
“The Time of Your
Life” for his senior
play. The song was
then voted to be the
1975 class song, and

Curry was awarded a Rotary Scholarship
to study music in college. Even at this
early stage in his life, Curry’s natural voice
resembled that of singer/songwriter John
Denver. Embracing the similarities, Curry
continued to sing and specialize in the
songs of Denver, sharing Denver’s positive
messages of love, humanity and environ-
mental awareness.

Denver’s untimely death in 1997 was a
tragedy that was felt the world over. Such
a void in the musical world left Denver’s
ardent fans demanding that his music sur-
vive. CBS television responded by pro-
ducing a made-for-TV movie: Take Me
Home, the John Denver Story, in which
Curry landed an off-camera role as
Denver’s singing voice. This experience
inspired Curry to produce full–length
Denver tribute concerts. 

He’s not your usual “Vegas style”
impersonator. In fact, he is not an imper-
sonator at all. Curry sings, in his own nat-
ural voice, a tribute to the music in a way
that has to be seen and heard to under-
stand the pure honesty of his amazing
performance. His looks and his voice are
simply a pleasant coincidence that cap-
tures the true essence of Denver’s music.
Curry’s heartfelt delivery rolls out into the
crowd as multi-platinum hits like “Rocky
Mountain High,” “Annie’s Song” and
“Calypso” fill the room. 

Curry has created the ultimate tribute
experience and has emerged as the top
performer of Denver’s music today, often
performing with Denver’s former band

members. Curry’s tribute is the first and
only full-length John Denver tribute in a
Las Vegas casino and is a sell-out favorite
at the Silverton time after time. Curry has
taken his show on the road to performing
arts centers and casinos throughout the
U.S. and Canada and out to sea as one of
the most popular shows on the Holland
America Cruise Line.

In October 2007, on the 10th anniver-
sary of Denver’s passing, Curry brought a
landmark concert to the stage in Aspen
Colorado. It included many of Denver’s
former band members, some of them for
the first time in a tribute show. Bass player
Dick Kniss, songwriter, guitar and dobro
player Steve Weisberg (who penned many
of John Denver’s recordings), banjo player
Jim Connor (a former member of the
New Kingston Trio and author of the hit
song “Grandma’s Feather Bed”), legendary
guitarist James Burton (Elvis Presley,
Ricky Nelson and John Denver), and, in
what would be one of his last major per-
formances before his passing, singer/song-
writer John Stewart of the famed
Kingston Trio. 

Now Curry takes his tribute show to a
new level by adding symphony orchestra-
tions back into live performances of John
Denver music. When Denver wanted to
add a full orchestra to his live shows and
recordings, he teamed up with Grammy
Award-winning arranger, composer and
conductor Lee Holdridge. Lee’s symphony
arrangements, along with John’s songs
became the trademark sound of many of
Denver’s hits. Curry and Lee Holdridge
have now brought the rebirth of the time-
less songs of America’s troubadour back in
a full-length live concert of Denver’s great-
est works, as well as one of his last songs
written. Performed with a symphony
orchestra, combined with multi-media
screens of photos and videos, this is a show
that truly fills up your senses.

WHITNEY KAUFMAN

Whitney
Kaufman

joined the North
American tour of the
international hit
musical Mamma Mia!
in 2007 as a member
of the ensemble and
as understudy for the

roles of Sophie and Lisa. Kaufman
appeared in the part of Sophie in various
cities including San Francisco, Boston,
Chicago and Philadelphia. 

Kaufman has appeared as a guest
soloist with the Malaysia Philharmonic
Orchestra in Kuala Lumpur, and made her
symphony debut at age 7 singing in the
children’s chorus in the West Coast pre-
miere of music from John Williams’ Home
Alone with Pacific Symphony. She has also
appeared as a principal vocalist in “Disney
in Concert” and was the featured vocal
soloist with the Florida Orchestra in their
Christmas Celebration concerts. She has
recently recorded songs written by Oscar-
winning composer Dimitri Tiomkin.

She has appeared in Annie Get Your
Gun with the Fullerton Civic Light
Opera, as Sally Bowles in Cabaret at the
Covina Valley Playhouse, and as
Peaseblossom in the Shakespeare Orange
County production of A Midsummer
Night’s Dream. Kaufman also appeared
with the Los Angeles Theatre Ensemble in
the critically acclaimed original play
Wounded, which was presented in Los
Angeles, on tour in Northern California,
and at the prestigious Edinburgh Fringe
Festival in Scotland.   

Kaufman is a graduate, with honors,
from Chapman University in Orange,
California, having earned a BFA degree in
theater performance.  

ABOUT THE GUEST ARTISTS
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was to be in his future. His friends sug-
gested the name John Sommerville, but
he ultimately took his stage name from
the beautiful Rocky Mountain capital
city of Colorado, his home state.

Denver experienced his first major
break in the music industry when he was
chosen from 250 other hopefuls as lead
singer for the popular Mitchell Trio. Two
years and three albums later, Denver had
honed his considerable vocal talent and
developed his own song writing style. He
soon gained recognition when his song
“Leaving on a Jet Plane” was recorded by
Peter, Paul and Mary, becoming their
first and only number one hit.

Less than two years later, after the trio
disbanded, Denver himself was climbing
up the Pop charts with songs like “Take
Me Home, Country Roads,” “Rocky
Mountain High,” “Sunshine On My
Shoulders,” “Annie’s Song,” “Back Home
Again,” “Thank God I’m a Country
Boy,” and “Calypso,” solidifying his posi-
tion as one of the top stars of the decade.

Denver’s concert tours reached mil-
lions globally. The world embraced
Denver — captivated by each new
release, including 14 gold albums and 8
platinum albums in the U.S as well as
numerous gold and platinum sales over-
seas.

All of this emerged as a reflection of
Denver’s personal growth and artistic evo-
lution. By his third album in 1970, his
social and political leanings were defined
more clearly. Denver was one of the first
artists to share an environmental message
through his music, beginning with the
song “Whose Garden Was This?” This was
the first in a long line of songs that he
wrote about the environment.

His passion to help create a global
community paved the way for ventures
into new musical and geographic territo-
ries. In 1985 he was invited by the
Soviet Union of Composers to perform
in their country, inspiring the interna-

THE MUSIC OF
JOHN DENVER

One of the world's best-known and
best-loved performers, John Denver

earned international acclaim as a song-
writer, performer, actor, environmentalist
and humanitarian. Denver’s music has
spanned three decades, outlasted count-
less musical trends, and garnered numer-
ous music awards and honors, including a
1996 Induction into the Songwriter’s
Hall of Fame, and in 1993, the presti-
gious Albert Schweitzer Music award.

The son of a U.S Air Force officer,
Denver’s artistic journey began after the
family moved to Tucson, where at age
11, he was given his grandmother’s gui-
tar. Denver eventually took up guitar les-
sons and joined a boy’s choir, which led
him at age 20 to take matters into his
own hands and pursue his dream of a
career in music.

In 1963 he struck out on his own,
moving to Los Angeles to be in the heart
of the burgeoning music scene. It was
during this time that Henry John
Deutschendorf Jr. was urged by friends
to change his name if a recording career

tionally acclaimed song “Let Us Begin
(What Are We Making Weapons For?),”
which was featured on Denver’s 25th
album One World.

A separate and unique version of the
song was recorded in Moscow as a duet
with the well-known Soviet singer
Alexandre Gradsky. That recording was
the first time a Soviet artist was allowed
to perform on a record with a major
American singer. The powerful video of
“Let Us Begin” moved viewers around
the world.

“I thought that I might be able to do
something to further the cause of
East/West understanding. (This) seemed
like a good time to see the face behind
all the propaganda. The Russians say that
the first swallow of spring won’t make
the weather for the whole season, but it
can mark the turn toward a warmer cli-
mate. I tried to be that swallow.”

The success of his visit paved the way
for a concert tour of the USSR in 1986.
These were the first performances by an
American artist since the Cold War
began — an unprecedented cultural
exchange between the United States and
the Soviet Union. He returned to the
USSR in 1987 to do a benefit concert
for the victims of Chernobyl.

Denver was also the first artist from
the West to do a multi-city tour of main-
land China, in October 1992. He was
somewhat astonished to discover how
popular and well known his songs were
with the Chinese. “Country Roads,” he
was told, “is the most famous song writ-
ten in the West.”

Today, millions of fans, old and new,
enjoy the work of this extraordinary per-
former. 30 albums and three decades
after he began, Denver’s music is as rele-
vant as ever. His humanitarian work con-
tinues to strengthen our global village,
and his dynamic celebration of life, spirit
and nature is a powerful inspiration to us
all.

ABOUT THE MUSIC



Your ticket is worth up to $101

Apply the full value of tonight’s ticket toward the remainder of
Pacific Symphony’s Summer Festival 2010 concerts.

That means tonight’s concert is FREE! And you’ll enjoy the
rest of the season at a substantial discount.

This offer is good for one week only on new subscription packages.
Call (714) 755-5799. For more information about Summer
Festival 2010, visit www.PacificSymphony.org.

• July 17:  Cirque de la Symphonie
• August 7:  Tchaikovsky Spectacular – with fireworks!
• August 28:  Classics on the Wild Side featuring Time for Three
• September 11:  Beethoven’s Ninth – with fireworks!

This introductory offer is good until noon Friday, July 9 on new subscriptions only.  The face value of your
July 4 ticket will be deducted from a subscription package containing all four remaining Summer Festival
2010 concerts: 7/17, 8/7, 8/28 and 9/11. This offer is based on availability and may not be combined with
other discounts or offers. Prior orders excluded.

tradeup!
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ABOUT PACIFIC SYMPHONY

Pacific Symphony, which celebrated its
30th anniversary in the 2008-09 season, is led
by Music Director Carl St.Clair, who marked
his 20th anniversary with the orchestra during
2009-2010. The largest orchestra formed in
the United States in the last 40 years, Pacific
Symphony is recognized as an outstanding
ensemble making strides on both the national
and international scene as well as in its own
burgeoning cultural community of Orange
County. The orchestra paid tribute to St.Clair’s
milestone in 2009–10 with a significant and
celebratory season featuring inventive, forward-
thinking projects. These included the launch
of a new series of multi-media concerts called
“Music Unwound,” featuring new visual 
elements, varied formats and more to high-
light great masterworks. 

In addition to classical music, Principal
Pops Conductor Richard Kaufman leads a
spectacular Pops season in 2010-11—one of
the most elaborate ever, starring some of the
world’s leading entertainers and enhanced by
a state-of-the-art high-definition video and
sound system. Each season also includes a
three-concert chamber music series and
“Classical Connections,” which offers an inti-
mate exploration of selected works hosted by
St.Clair. And rising star Assistant Conductor
Maxim Eshkenazy brings a new energy to
the highly popular Family series—featuring
holiday favorites and a number of new con-
cert programs designed for families—as well
as the Pacific Symphony Youth Orchestra.

It was at the start of the 2006–07 season
that the orchestra first moved into the Renée
and Henry Segerstrom Concert Hall, an
acoustical gem designed by architect Cesar

Pelli with acoustics by the late Russell
Johnson.“Pacific Symphony is rising to meet
the ambitions of its new home”—The New
York Times. In September 2008, the Symphony
debuted the hall’s stunning new 4,322-pipe
William J. Gillespie Concert Organ. 

In 2005–06, the Symphony not only made
its debut appearance in Walt Disney Concert
Hall in Los Angeles by special invitation from
the League of American Orchestra’s 2006
National Conference, but also embarked on
its first European tour. Performing in nine
cities in three countries, the Symphony
received rave reviews—22 in all—expanding
its reach to an international level. 

The Symphony offers moving musical
experiences with repertoire ranging from the
great orchestral masterworks to music from
today’s most prominent composers, highlight-
ed by the annual American Composers
Festival. The Wall Street Journal said, “Carl
St.Clair, the Pacific Symphony’s dynamic
music director, has devoted 19 years to build-
ing not only the orchestra’s skills but also the
audience’s trust and musical sophistication—
so successfully that that they can now present
some of the most innovative programming in
American classical music to its fast-growing,
rapidly diversifying community.” 

With a vision for the future, the Symphony
is dedicated to developing and promoting
today’s young and established composers and
expanding the orchestral repertoire. This com-
mitment to new works is illustrated through
the Symphony’s commissions and recordings,
in-depth explorations of American artists and
themes at the American Composers Festival.
The Symphony’s innovative approaches to
introducing new works to audiences received
the prestigious ASCAP Award for
Adventuresome Programming in 2005. In
2009, the League of American Orchestras

named the Symphony as one of five innovative
orchestras to be profiled in an in-depth study.
The orchestra has commissioned such leading
composers as Michael Daugherty, James
Newton Howard, Paul Chihara, Philip
Glass,William Bolcom, Daniel Catán,William
Kraft,Tobias Picker, Frank Ticheli, and Chen
Yi, who composed a cello concerto in 2004
for Yo-Yo Ma. The Symphony has also com-
missioned and recorded An American Requiem,
by Richard Danielpour, on the Reference
Recordings label in 2002, and Elliot
Goldenthal’s Fire Water Paper:A Vietnam Oratorio
with Yo-Yo Ma for SONY Classical. 

The Symphony’s award-winning education
programs are designed to integrate the
Symphony and its music into the community
in ways that stimulate all ages and form
meaningful connections between students and
the organization. St.Clair actively participates
in the development and execution of these
programs. The orchestra’s Class Act residency
program has been honored as one of nine
exemplary orchestra education programs in
the nation by the National Endowment for
the Arts and the League of American
Orchestras. Added to Pacific Symphony Youth
Orchestra on the list of programs in 2007-08
were Pacific Symphony Youth Wind Ensemble
and Pacific Symphony Santiago Strings.

The Symphony has played a central role
in the phenomenal growth of the performing
arts in Orange County. Presenting more than
100 concerts a year and a rich array of 
education and community programs, the
Symphony touches more than 275,000
Orange County residents—from school 
children to senior citizens. In addition to its
winter home, the Symphony presents a 
summer outdoor series at Irvine’s Verizon
Wireless Amphitheater, the organization’s
summer residence since 1987. 

CARL ST.CLAIR
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piccolo

Cynthia Ellis

oBoe

Jessica Pearlman,*
Sue Radford Chair

Deborah Shidler

englisH Horn

Lelie Resnick

clarineT

Benjamin Lulich,*
The Hanson Family
Foundation Chair

David Chang

Bass clarineT

Joshua Ranz

Bassoon

Rose Corrigan*
Elliott Moreau
Andrew Klein
Allen Savedoff

conTraBassoon

Allen Savedoff

FrencH Horn

Keith Popejoy*
Mark Adams
James Taylor**
Russell Dicey

TrumpeT

Barry Perkins*
Tony Ellis
David Wailes

TromBone

Michael Hoffman*
David Stetson

Viola

Robert Becker,*
Catherine and James Emmi
Chair

Carolyn Riley
John Acevedo
Luke Maurer
Meredith Crawford
Julia Staudhammer
Joseph Wen-Xiang Zhang
Pamela Jacobson
Cheryl Gates
Margaret Henken

cello

Timothy Landauer*
Kevin Plunkett**
John Acosta
Robert Vos
László Mezö
Ian McKinnell
M. Andrew Honea
Waldemar de Almeida
Jennifer Goss
Rudolph Stein

Bass

Steven Edelman*
Douglas Basye**
Christian Kollgaard
David Parmeter
Paul Zibits
David Black
Andrew Bumatay
Constance Deeter

FluTe

Sharon O’Connor
Cynthia Ellis

FirsT Violin

Raymond Kobler
Concertmaster,
Eleanor and Michael Gordon
Chair

Paul Manaster
Associate Concertmaster

Jeanne Skrocki
Assistant Concertmaster

Nancy Coade Eldridge
Christine Frank
Kimiyo Takeya
Ayako Sugaya
Ann Shiau Tenney
Maia Jasper
Robert Schumitzky
Agnes Gottschewski
Dana Freeman
Grace Oh
Jean Kim
Angel Liu
Shalini Vijayan

second Violin

Bridget Dolkas*
Jessica Guideri**
Yen-Ping Lai
Yu-Tong Sharp
Ako Yamaguchi
Ovsep Ketendjian
Linda Owen
Phil Luna
MarlaJoy Weisshaar
Robin Sandusky
Alice Miller-Wrate
Xiaowei Shi

CARL ST.CLAIR, MUSIC DIRECTOR
William J. Gillespie Music Director Chair

RICHARD KAUFMAN, PRINCIPAL POPS CONDUCTOR

Hal and Jeanette Segerstrom Family Foundation Principal Pops Conductor Chair

MAXIM ESHKENAZY, ASSISTANT CONDUCTOR

Mary E. Moore Family Assistant Conductor Chair

Bass TromBone

Robert Sanders

TuBa

James Self *

Timpani

Todd Miller*

percussion

Robert A. Slack*
Cliff Hulling

Harp

Mindy Ball*
Michelle Temple

piano/celesTe

Sandra Matthews*

personnel manager

Paul Zibits

liBrarians

Russell Dicey
Brent Anderson

producTion/sTage manager

Libby Farley

assisTanT 

sTage manager

Will Hunter

* Principal
** Assistant Principal

The musicians of Pacific
Symphony are members of 
the American Federation of
Musicians, Local 7.



The lighter side of 
Pacific Symphony: 
Hear the magic of Pacific
Symphony in the talented
hands of Principal Pops
Conductor Richard
Kaufman. Big names.
Great shows. And some
of the most treasured
songs and genres of our
time. 

THE THREE PHANTOMS
Thursday–Saturday, October 28-30, 8 p.m.
Richard Kaufman, conductor
Craig Schulman • Kevin Gray • Brad Little

Just in time for Halloween, an evening of Broadway
magic that combines the cachet of “The Phantom
of the Opera” with three extraordinary performers
who have played that title role. In addition to
soaring melodies from Andrew Lloyd Webber’s
phenomenon (now the longest-running musical on
Broadway), the concert includes blockbusters from
“Les Misérables,” “Miss Saigon,” “Guys and
Dolls,” “Nine” and much more!

CHRISTMAS WITH ANDY WILLIAMS
Thursday–Saturday, December 16-18, 8 p.m.
Richard Kaufman, conductor

Still thrilling audiences more than 40 years after
his debut, Andy Williams has crooned his way into
the hearts of multiple generations. His quintessen-
tial interpretation of “It’s the Most Wonderful
Time of the Year” highlights our Pops Christmas
special, which also features other Williams’ hits
including “Moon River,” “Music to Watch Girls
By,” “Can’t Get Used to Losing You” and “Days
of Wine and Roses.”

VALENTINE’S DAY with NATALIE COLE
Thursday–Saturday, February 10-12, 2011, 8 p.m.
Richard Kaufman, conductor

Just in time for Valentine’s Day, an “Unforgettable”
concert featuring the incredible Natalie Cole, backed
by a full symphony orchestra. Warm, tender and
heartfelt, her singing preserves the treasured stan-
dards made famous by her father, while adding her
own touches of jazz, swing, soul and pop.  

KATHARINE McPHEE
Thursday–Saturday, March 17-19, 2011, 8 p.m.
Richard Kaufman, conductor

The “American Idol” runner up who amazed audi-
ences with her heart-stirring rendition of “Over the
Rainbow,” Katharine McPhee continues her evolu-
tion into a pop music superstar! Fans cheer as she
effortlessly crosses boundaries to deliver songbook
standards, catchy pop tunes, musical theater
favorites, powerful ballads and soulful blues. For
these Orange County shows, she is backed by the
lush melodies of a full symphony orchestra for the
first time.

WITH FULL-LENGTH FEATURE FILM

THE WIZARD OF OZ
Thursday–Saturday, April 7-9, 2011, 8 p.m.
Richard Kaufman, conductor

A symphonic night at the movies! One of the most
beloved films of all time comes to our big screen, lov-
ingly restored. On stage, the gifted musicians of Pacific
Symphony perform the timeless soundtrack live.

JIM BRICKMAN
Thursday–Saturday, May 12-14, 2011, 8 p.m.
Richard Kaufman, conductor

“America’s romantic piano sensation,” Jim
Brickman has become the best-selling solo piano
artist of our time with his catchy, heart-tugging
love songs. His signature style of playing and
songwriting has brought him two Grammy nods,
six Gold and Platinum albums, and 28 charted
adult radio hits. Program includes “After All These
Years” and “The Gift.”

THE MUSIC OF BOND.  JAMES BOND.
Thursday–Saturday, June 16-18, 2011, 8 p.m.
Carl Davis, conductor

A night of intrigue, espionage and glamour. Come
dressed as your favorite Bond character while
Pacific Symphony explores the cool soundtracks
that accompany the cool gadgets in the iconic
“007” films. Enjoy hits from “Goldfinger,” “From
Russia with Love,” “Thunderball,” “Casino
Royale,” “Diamonds Are Forever,” “Live and Let
Die” and other films.

POPS!
2010-2011


