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presents

SUMMER FESTIVAL 2010 AT VERIZON WIRELESS AMPHITHEATER
SATURDAY, AUGUST 28, 2010, AT 8:00 P.M.

KICKED-UP CLASSICS
CARL ST.CLAIR, CONDUCTOR

FEATURING TIME FOR THREE
ZACHARY DE PUE, VIOLIN •  NICOLAS KENDALL, VIOLIN

RANAAN MEYER, DOUBLE BASS

WILLIAMS The Cowboys: Overture
(b. 1932)

RANAAN MEYER Shenandoah
Arr. TIME FOR THREE Foxdown

Orch. J.B. HEDGES

BILL MONROE Jerusalem’s Ridge
Arr. TIME FOR THREE

RANAAN MEYER Of Time and Three Rivers
Arr. TIME FOR THREE

IMOGEN HEAP Hide and Seek
Arr. S. HACKMAN

BACH Concerto for Two Violins

— I N T E R M I S S I O N —

COPLAND Suite from Billy the Kid
(1900–1990) The Open Prairie

Street in a Frontier Town
Card Game at Night
Running Gun Battle
Celebration on Billy’s Capture
Billy’s Death
The Open Prairie Again

BRAHMS Hungarian Dance No. 5 in 
(1833–1897) F-sharp Minor

VARIOUS The American Suite
Arr. Hedges Wyoming 307

Forget About It
Hymn
Orange Blossom Special

This concert is generously sponsored by

Supporting Series Sponsor

Official Hotel Official Classical 
Radio Station

Official Pops 
Radio Station

Official Airline Official Television Station Official Media Partner

Vote for Time for Three’s encore!
Please text your vote during intermission to 81888:

Hallelujah (LEONARD COHEN) (Text “PAC1”)
Blackbird (LENNON/MCCARTNEY) (Text “PAC2”)
Ashokan Farewell/Amazing Grace (JAY UNGAR/TRAD.) (Text “PAC3”)

Text messaging services provided by TextPower, Inc. (www.textpower.com)

Here’s how to follow tonight’s Tweetcert (real-time program notes): 
For smartphone: www.twitter.com/pacificsymphony

For text messages: text “follow pacificsymphony” to 40404
Please set your phone to silent mode.
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As is so often the case, Professor Peter
Schickele — composer and revered
authority on the music of P.D.Q. Bach
— settles the question. Peter’s principle:
simply ask yourself if the music is any
good. As he’s noted many times, “It don’t
mean a thing if it ain’t got that je ne sais
quoi.”

Overture from The Cowboys
JOHN WILLIAMS

If Aaron Copland was the dean of
American composers, then John

Williams — whose deep understanding
of Copland is evident in much of his
music — is surely the most widely
heard. His blockbuster movie scores are
so well composed that, in addition to
thrilling audiences by the millions in
theaters, their music stands on its own to
be programmed by orchestras, hummed
at home and parodied on Saturday Night
Live.

Williams’ music sounds unmistakably
American yet palpably classical because
of his dramatic, inspired melodies, his
consummate craftsmanship and his confi-
dent way with an orchestra. Though The

Yes, but is it Classical?

An American string trio playing vir-
tuosic compositions based on

American folk music. A large-scaled
orchestral overture based on the score for
a movie Western. The breakthrough score
in which “the dean of American com-
posers” tells the story of an old West out-
law. An energetic orchestral reworking of
Hungarian gypsy folk dances. Sure, it’s
great music. But is it Classical?

We can answer that question with
two more: Why not? And who cares?

Besides — just what is classical music,
anyway? This misleading term is most
often used to reference a musical tradi-
tion based in Western Europe that lasted
about five centuries, from the Renaissance
to the 20th century. In addition to style,
it denotes a complex system of evolving
rules that governed how composers
could use melody, harmony, rhythm and
form. But even this broad definition
excludes most of the world’s great music
— a hypnotic Indian raga, a sizzling jazz
composition, or a masterpiece of African
polyrhythmic drumming. Compounding
the confusion is the “Classical” subset of
classical music, denoting a period that
extended only from about 1730 to 1820,
sandwiched between the baroque and
romantic eras.

Cowboys was not as widely seen as Star
Wars or Superman, his overture based on
its score is Williams at his best, with the
sense of epic storytelling at which he
excels like no one else. The sound is
heroic in a Western idiom, this its open-
ing bars dominated by brasses, winds and
insistent percussion — intensely dramat-
ic, noble melodies underlined by the
pulsing rhythms of horses, hard work and
bold gestures.

To convey this big-shouldered, big-
hearted spirit, The Cowboys is big in its
deployment of orchestral forces, with
full-throated tuttis (everybody plays) that
are spacious even when they are not
loud. The original melodies seem to res-
onate with hymns and ballads we grew
up with. But when those plenary pas-
sages die away, we are left with slow,
contemplative strings to bring the music
back to a human scale and knit the nar-
rative together.

Shenandoah/Foxdown
TRADITIONAL

If it’s a violin, that’s classical; if it’s a fid-
dle, that’s folk. But this rule of thumb

no longer applies — thanks to artists like
Time for Three, who bring classical
training, technique and historically
informed composing ability to folk
materials. You can hear this trend, which
has long been familiar in European
musical traditions, in “Shenandoah/Fox
Down,” which combines a familiar and
beloved folk song with original compo-
sition. (The Brahms Hungarian Dances are
a European example.)

As the melancholy Shenandoah tran-
sitions to Ranaan Meyer’s Foxdown, we
hear the light bow-arm, fleet finger work
on the neck of the bass, and the energy
that that are characteristic of the
American fiddlin’ and pickin’ tradition.
Tf3 has described this work as “the bag-
pipes of Scotland meeting the American
cowboys.”

ABOUT THE PROGRAM
Program Notes by Michael Clive



August 28, 2010  •  Pac i f i c  Symphony A-3

Suite from Billy the Kid
AARON COPLAND

Nothing could sound more at home
in a California concert hall in 2010

than one of Aaron Copland’s popular
ballet suites, and Billy the Kid is the one
that started it all — his first major suc-
cess, in 1938. But this work, so beautiful-
ly accessible and quintessentially American,
belies Copland’s international musical
education and his questing musical
appetite for everything that was new in
music, including strident atonality.
Stravinsky’s modernist classicism and
even Schoenberg’s formidable 12-tone
serialism were major influences on his
musical imagination. But the strongest
influence of all was the brilliant French
music pedagogue Nadia Boulanger.
Seemingly a whole generation of young
composers, many of them American, beat
a path to Boulanger’s door in Paris and
emerged profoundly changed.

Antonin Dvořák had earlier advocated
for the use of American folk sources in
American classical music, and had even
drawn upon indigenous sources for his
popular Symphony No. 9, “From the
New World.” But Boulanger insisted that
her composition students find their own

creative voice, and in Copland that voice
was something unique and long-awaited:
a sound rooted in classical music yet dis-
tinctively American, at home with folk
sources. 

In fact, if it weren’t so musically
engaging, Billy the Kid might seem like a
manifesto of American style built around
cowboy tunes and folk songs. From its
spacious beginnings with the song “The
Open Prairie,” the score depicts pioneers’
westward trek and depicts various aspects
of life on the Western frontier — domes-
tic life in a small town, the death of
Billy’s mother at the hands of an outlaw,
Billy’s pursuit of her killer, his life on the
run and eventual death. In the end, we
once again hear Copland’s open prairie
theme, and the westward trek of the pio-
neers continues.

Hungarian Dance No. 5
JOHANNES BRAHMS

Magyar folk influences figure strong-
ly in classical music, and trend-

spotters have reported a global uptick in
programming Hungarian-influenced
pieces. Why? Perhaps it was spurred by
last year’s observances of the bicentennial
of Haydn’s death. He was, after all, a
patriarch of symphonic and chamber
music, and a noble Hungarian family, the
house of Esterhazy, gave him the job that
made his career. 

Even Brahms, Beethoven’s symphonic
heir and one of classical music’s “three
B’s,” loved writing Hungarian dances.
You know this one, even if you think
you don’t; you’ve heard goofy versions
sung by Bugs Bunny and Allan Sherman,
and you may even have dined by candle-
light as a strolling violinist played it. You
also know that gypsy style. In contrast
with American fiddlin’ with the bow
arm dancing over the strings, the gypsy
violinist’s bow digs soulfully into them.
The music starts slow and passionate,
then accelerates with even more passion;

if it makes you want to toss your hair
back (even if you’re bald), then the play-
ers are doing their job.

American Suite
ARR. HEDGES

Familiar classical forms like the sym-
phony evolved from suites of dances.

The American Suite harks back to these
early suites with movements based on
songs and dances, both old and not so
old.

The “Hymn” movement draws upon
the African American tradition of spiri-
tuals, a bedrock of American culture.
Sources of other movements — for
example, the scintillating “Forget About
It,” with its fabulous, foot-stomping
energy and jolts of bluesy inflections —
can be the subject of enjoyable specula-
tion. But the movement called “Orange
Blossom Special” will be instantly recog-
nizable to many violinists and American
music fans. “It is centered on the fiddle
melody of the same name, considered to
be one of the standards of the tradition’s
repertoire,” notes Tf3. It was composed
by fiddlers Chubby Wise and Ervin
Rouse, who had taken a promotional
tour in 1939 on the first streamline train
in Florida. “They went straight home,
and within about 40 minutes, they had
written a new song that included music
and lyrics which used the broad range of
the fiddle’s timbres to imitate the sounds
and rhythms of the train itself.”

Michael Clive is a cultural reporter and
critic who lives in the Litchfield hills of
Connecticut. 
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tor of the German National Theater and
Staatskapelle (GNTS) in Weimar,
Germany, where he recently led Wagner’s
“Ring Cycle” to great critical acclaim.
St.Clair was the first non-European to
hold his position at the GNTS; the role
also gave him the distinction of simulta-
neously leading one of the newest
orchestras in America and one of the
oldest orchestras in Europe. He has also
served as the general music director of
the Komische Oper Berlin.

St.Clair’s international career has him
conducting abroad numerous months a
year, and he has appeared with orchestras
throughout the world. He was the prin-
cipal guest conductor of the Radio-
Sinfonieorchester Stuttgart from
1998–2004, where he successfully com-
pleted a three–year recording project of
the Villa–Lobos symphonies. He has also
appeared with orchestras in Israel, Hong
Kong, Japan, Australia, New Zealand, and
South America, and summer festivals
worldwide. 

St.Clair’s commitment to the devel-
opment and performance of new works

In 2010–11, Music Director Carl St.Clair
begins his 21st season with Pacific

Symphony. During his tenure, St.Clair has
become widely recognized for his musi-
cally distinguished performances, his com-
mitment to building outstanding educa-
tional programs and his innovative
approaches to programming. St.Clair’s
lengthy history with the Symphony solidi-
fies the strong relationship he has forged
with the musicians and the community.
His continuing role also lends stability to
the organization and continuity to his
vision for the Symphony’s future. Few
orchestras can claim such rapid artistic
development as Pacific Symphony—the
largest orchestra formed in the United
States in the last 40 years—due in large
part to St.Clair’s leadership.

The 2010-11 season, the “Year of the
Piano,” features numerous masterworks
for keyboard performed by a slate of
internationally renowned artists. The sea-
son also features three “Music Unwound”
concerts highlighted by multimedia ele-
ments and innovative formats, two world
premieres, and the 11th annual American
Composers Festival, featuring the music
of Philip Glass.

In 2008-2009, St.Clair celebrated the
milestone 30th anniversary of Pacific
Symphony. In 2006-07, he led the
orchestra’s historic move into its home in
the Renée and Henry Segerstrom
Concert Hall at the Orange County
Performing Arts Center. The move came
on the heels of the landmark 2005-06
season that included St.Clair leading the
Symphony on its first European tour—
nine cities in three countries playing
before capacity houses and receiving
extraordinary responses. The Symphony
received rave reviews from Europe’s clas-
sical music critics—22 reviews in total. 

He recently concluded his tenure as
general music director and chief conduc-

by American composers is evident in the
wealth of commissions and recordings by
Pacific Symphony. St.Clair has led the
orchestra in numerous critically
acclaimed albums including two piano
concertos of Lukas Foss on the harmonia
mundi label. Under his guidance, the
orchestra has commissioned works which
later became recordings, including
Richard Danielpour’s An American
Requiem on Reference Recordings and
Elliot Goldenthal’s Fire Water Paper: A
Vietnam Oratorio on Sony Classical with
cellist Yo-Yo Ma. Other composers com-
missioned by St.Clair and Pacific Symphony
include William Bolcom, Philip Glass,
Zhou Long, Tobias Picker, Frank Ticheli
and Chen Yi, Curt Cacioppo, Stephen
Scott, Jim Self (the Symphony’s principal
tubist), Christopher Theofandis and
James Newton Howard.

In North America, St.Clair has led
the Boston Symphony Orchestra, (where
he served as assistant conductor for sev-
eral years), New York Philharmonic,
Philadelphia Orchestra, Los Angeles
Philharmonic, and the San Francisco,
Seattle, Detroit, Atlanta, Houston,
Indianapolis, Montreal, Toronto, and
Vancouver symphonies, among many. 

Under St.Clair’s dynamic leadership,
the Symphony has built a relationship
with the Southern California communi-
ty by understanding and responding to
its cultural needs. A strong advocate of
music education for all ages, St.Clair has
been essential to the creation and imple-
mentation of the symphony education
programs including Classical Connections,
arts-X-press and Class Act. 

CARL ST.CLAIR

ABOUT THE MUSIC DIRECTOR
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TIME FORTHREE

The groundbreaking, category-
shattering trio Time for Three

transcends traditional classification, with
elements of classical, country western,
gypsy and jazz idioms forming a blend all
its own. The members — Zachary (Zach)
De Pue, violin; Nicolas (Nick) Kendall,
violin; and Ranaan Meyer, double bass —
carry a passion for improvisation, compos-
ing and arranging, all prime elements of
the ensemble’s playing. 

What started as a trio of musicians who
played together for fun, while students at
Philadelphia’s Curtis Institute for Music,
evolved into Time for Three, or Tf3 for
short — a charismatic ensemble with a
reputation for limitless enthusiasm and no
musical boundaries. De Pue and Kendall
first discovered their mutual love of fid-
dling in the country western and bluegrass
styles. Meyer then introduced them to his
deep roots in jazz and improvisation. After
considerable experimentation, the three
officially formed Tf3. The ensemble gained
instant attention in July 2003 during a light-
ning-induced power failure at Philadelphia’s
Mann Music Center. While technicians
attempted to restore onstage lighting,
Ranaan and De Pue, who were both per-
forming with The Philadelphia Orchestra,
obliged with an impromptu jam session
that included works as far afield from the
originally scheduled symphony as
“Jerusalem’s Ridge,” “Ragtime Annie,” and
“The Orange Blossom Special.” The crowd
went wild. 

To date, the group has performed hun-

dreds of engagements as diverse as its
music: from featured guest soloists with
The Philadelphia Orchestra to opening for
k.d. lang.

Tf3 sets itself apart not only with its
varied repertoire performed with astonish-
ing technical acuity, but also through its
approach. Its high-energy performances are
free of conventional practices, drawing
instead from the members’ differing musi-
cal backgrounds. The trio also performs its
own arrangements of traditional repertoire
and Meyer provides original compositions
to complement the trio’s offerings.

Tf3 has performed on many of the
nation’s impressive stages, including the
Mann Music Center in Philadelphia, the
Kennedy Center in Washington, and Joe’s
Pub in New York. They have performed
their own original works with over 60
orchestras. The group recorded the sound-
track to the History Channel’s production,
The Spanish-American War, and in January
2010, on the E1 Music (formerly Koch)
label, released its third CD, 3 Fervent
Travelers. Their first recording, titled Time
for Three, was released in October 2002, fol-
lowed by a second CD released in January
2006, We just burned this for you! In addi-
tion, Time for Three has made a selection
of its music available for digital download. 

The ensemble has begun a major com-
missioning program to expand its unique
repertoire for both symphony orchestras
and concert series. One of these projects
has involved a new work written by cele-
brated composer Jennifer Higdon, pre-
miered in six performances by Tf3 with
The Philadelphia Orchestra and Christoph
Eschenbach in January 2008. Future com-
missions will include works by Chris
Brubeck and William Bolcom.

Other highlights of Tf3’s past seasons
include the Beethoven Society in
Washington; Cerritos Center in Los
Angeles; Joanne Woodward’s Westport
Playhouse; the Philadelphia Folk Festival;
Wyoming’s Grand Teton Music Festival;
and Chicago’s “Music in the Loft” series.
The trio has performed with the Chicago
Symphony Orchestra at Ravinia under
Christoph Eschenbach; the Cleveland Pops
in Severance Hall and at the Blossom

Festival; the San Francisco Symphony; at
the Saratoga Performing Arts Center with
the Philadelphia Orchestra conducted by
Charles Dutoit; in a two-week residency at
the University of Michigan; a New Year’s
Eve concert with the Indianapolis
Symphony Orchestra; in Memphis with the
IRIS Chamber Orchestra; in three cities in
Florida with the Sunshine Pops; with the
New World Symphony conducted by
Michael Tilson Thomas; and with the
Philly Pops and Peter Nero.

In addition to its demanding perform-
ance schedule, the trio is committed to
reaching younger audiences and has partic-
ipated in a number of educational residen-
cies and outreach concerts including Paul
Newman’s Hole In The Wall Gang Camp
(for which they have helped raise over $8
million along with Whoopi Goldberg, Alec
Baldwin, Mikhail Baryshnikov and Joanne
Woodward); The Fox Channel’s Good
Morning Philadelphia telecast from the
Kimmel Center; the Liberty Awards
Ceremony honoring Colin Powell; and the
Philadelphia Chamber of Commerce’s
morning debate banquet for gubernatorial
candidates Edward Rendell and Mike
Fisher. Tf3 was also featured in the
Pennsylvania Society’s televised annual gala
from New York’s Waldorf-Astoria. 

Time for Three has been seen and heard
frequently on various television and radio
broadcasts throughout the country, includ-
ing numerous times on Public Television
and NPR, and was featured in a documen-
tary film about Philadelphia’s Rittenhouse
Square directed by Robert Downey, Sr.

The 2009-10 season found Time for
Three continuing a rigorous North
American performance schedule, including
appearances with the Baltimore Symphony
Orchestra under Marin Alsop; the Fort
Worth Symphony under Miguel Harth-
Bedoya; and the Indianapolis Symphony
Orchestra. Also in 2009-10, the group fur-
thered its commitment to outreach launch-
ing a multi-year residency with the
Indianapolis Symphony Orchestra and
made its Carnegie Hall debut on the
Family Concert Series.  

ABOUT THE GUEST ARTISTS



The lighter side of 
Pacific Symphony: 
Hear the magic of Pacific
Symphony in the talented
hands of Principal Pops
Conductor Richard
Kaufman. Big names.
Great shows. And some
of the most treasured
songs and genres of our
time. 

THE THREE PHANTOMS
Thursday–Saturday, October 28-30, 8 p.m.
Richard Kaufman, conductor
Craig Schulman • Kevin Gray • Brad Little

Just in time for Halloween, an evening of Broadway
magic that combines the cachet of “The Phantom
of the Opera” with three extraordinary performers
who have played that title role. In addition to
soaring melodies from Andrew Lloyd Webber’s
phenomenon (now the longest-running musical on
Broadway), the concert includes blockbusters from
“Les Misérables,” “Miss Saigon,” “Guys and
Dolls,” “Nine” and much more!

CHRISTMAS WITH ANDY WILLIAMS
Thursday–Saturday, December 16-18, 8 p.m.
Richard Kaufman, conductor

Still thrilling audiences more than 40 years after
his debut, Andy Williams has crooned his way into
the hearts of multiple generations. His quintessen-
tial interpretation of “It’s the Most Wonderful
Time of the Year” highlights our Pops Christmas
special, which also features other Williams’ hits
including “Moon River,” “Music to Watch Girls
By,” “Can’t Get Used to Losing You” and “Days
of Wine and Roses.”

VALENTINE’S DAY with NATALIE COLE
Thursday–Saturday, February 10-12, 2011, 8 p.m.
Richard Kaufman, conductor

Just in time for Valentine’s Day, an “Unforgettable”
concert featuring the incredible Natalie Cole, backed
by a full symphony orchestra. Warm, tender and
heartfelt, her singing preserves the treasured stan-
dards made famous by her father, while adding her
own touches of jazz, swing, soul and pop.  

KATHARINE McPHEE
Thursday–Saturday, March 17-19, 2011, 8 p.m.
Richard Kaufman, conductor

The “American Idol” runner up who amazed audi-
ences with her heart-stirring rendition of “Over the
Rainbow,” Katharine McPhee continues her evolu-
tion into a pop music superstar! Fans cheer as she
effortlessly crosses boundaries to deliver songbook
standards, catchy pop tunes, musical theater
favorites, powerful ballads and soulful blues. For
these Orange County shows, she is backed by the
lush melodies of a full symphony orchestra for the
first time.

WITH FULL-LENGTH FEATURE FILM

THE WIZARD OF OZ
Thursday–Saturday, April 7-9, 2011, 8 p.m.
Richard Kaufman, conductor

A symphonic night at the movies! One of the most
beloved films of all time comes to our big screen, lov-
ingly restored. On stage, the gifted musicians of Pacific
Symphony perform the timeless soundtrack live.

JIM BRICKMAN
Thursday–Saturday, May 12-14, 2011, 8 p.m.
Richard Kaufman, conductor

“America’s romantic piano sensation,” Jim
Brickman has become the best-selling solo piano
artist of our time with his catchy, heart-tugging
love songs. His signature style of playing and
songwriting has brought him two Grammy nods,
six Gold and Platinum albums, and 28 charted
adult radio hits. Program includes “After All These
Years” and “The Gift.”

THE MUSIC OF BOND.  JAMES BOND.
Thursday–Saturday, June 16-18, 2011, 8 p.m.
Carl Davis, conductor

A night of intrigue, espionage and glamour. Come
dressed as your favorite Bond character while
Pacific Symphony explores the cool soundtracks
that accompany the cool gadgets in the iconic
“007” films. Enjoy hits from “Goldfinger,” “From
Russia with Love,” “Thunderball,” “Casino
Royale,” “Diamonds Are Forever,” “Live and Let
Die” and other films.

POPS!
2010-2011

Season-ticket packages on sale now!
(714) 755-5799

www.pacificsymphony.org
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ABOUT PACIFIC SYMPHONY

Pacific Symphony is the largest orchestra
formed in the United States in the last

40 years. Recognized as an outstanding
ensemble making strides on both the
national and international scene as well as
in its own burgeoning cultural community of
Orange County, the orchestra launches a
significant and celebratory season in 2010-
2011. The season celebrates the art of the
piano, and features the continuation of the
successful and acclaimed “Music Unwound”
series, highlighted by visual elements, varied
formats and more.

In addition, Principal Pops Conductor
Richard Kaufman celebrates his 20th
anniversary with the Symphony in 2010-
11. The Pops season stars some of the
world’s leading entertainers and is enhanced
by a state-of-the-art high-definition video
and sound system. Each season also includes
a three-concert chamber music series and
“Classical Connections,” which offers an
intimate exploration of selected works
hosted by St.Clair. And rising star Assistant
Conductor Maxim Eshkenazy brings a new
energy to the highly popular Family series
—featuring holiday favorites and a number
of new concert programs designed for families
—as well as the Pacific Symphony Youth
Orchestra.

It was at the start of the 2006-07 season
that the orchestra first moved into the
Renée and Henry Segerstrom Concert Hall,
an acoustical gem designed by architect
Cesar Pelli with acoustics by the late Russell
Johnson. “Pacific Symphony is rising to
meet the ambitions of its new home”—
The New York Times. In September 2008,
the Symphony debuted the hall’s stunning
new 4,322-pipe William J. Gillespie Concert
Organ.

In 2005-06, the Symphony not only
made its debut appearance in Walt Disney
Concert Hall in Los Angeles by special
invitation from the League of American
Orchestra’s 2006 National Conference, but
also embarked on its first European tour.
Performing in nine cities in three coun-
tries, the Symphony received rave reviews
—22 in all—expanding its reach to an
international level. Timothy Mangan, classi-
cal music critic for The Orange County
Register, who accompanied the orchestra on

tour, said at the conclusion, “The tour has
ended in something very close, or maybe
even right on the nose, to triumph. All that
happened on tour…showed that this band
can really impress.”

“Pacific Symphony clearly wanted to be
measured against Europe’s greatest. And
they can be!”—Neue Rhein Zeitung,
Dusseldorf, Germany.

The Symphony offers moving musical
experiences with repertoire ranging from
the great orchestral masterworks to music
from today’s most prominent composers,
highlighted by the annual American
Composers Festival. The Wall Street Journal
said, “Carl St.Clair, the Pacific Symphony’s
dynamic music director, has devoted 19
years to building not only the orchestra’s
skills but also the audience’s trust and
musical sophistication—so successfully that
that they can now present some of the
most innovative programming in American
classical music to its fast-growing, rapidly
diversifying community.” 

With a vision for the future, the
Symphony is dedicated to developing and
promoting today’s young and established
composers and expanding the orchestral
repertoire. This commitment to new works
is illustrated through the Symphony’s 
commissions and recordings, in-depth
explorations of American artists and themes
at the American Composers Festival. 
The Symphony’s innovative approaches to
introducing new works to audiences
received the prestigious ASCAP Award for
Adventuresome Programming in 2005. In
2009, the League of American Orchestras
named the Symphony as one of five 
innovative orchestras to be profiled in an
in-depth study. 

The orchestra has commissioned such
leading composers as Michael Daugherty,

James Newton Howard, Paul Chihara,
Philip Glass, William Bolcom, Daniel
Catán, William Kraft, Tobias Picker, Frank
Ticheli, as well as Chen Yi, who composed
a cello concerto in 2004 for Yo-Yo Ma.
The Symphony has also commissioned and
recorded An American Requiem, by Richard
Danielpour, on the Reference Recordings
label in 2002, and Elliot Goldenthal’s Fire
Water Paper: A Vietnam Oratorio with Yo-Yo
Ma for SONY Classical. 

The Symphony’s award-winning education
programs are designed to integrate the
Symphony and its music into the commu-
nity in ways that stimulate all ages and
form meaningful connections between 
students and the organization. St.Clair
actively participates in the development
and execution of these programs. The
orchestra’s Class Act residency program has
been honored as one of nine exemplary
orchestra education programs in the nation
by the National Endowment for the Arts
and the League of American Orchestras.
Added to Pacific Symphony Youth
Orchestra on the list of programs in 2007-
08 were Pacific Symphony Youth Wind
Ensemble and Pacific Symphony Santiago
Strings.

The Symphony has played a central role
in the phenomenal growth of the performing
arts in Orange County. Presenting more
than 100 concerts a year and a rich array of
education and community programs, the
Symphony touches more than 275,000
Orange County residents—from school
children to senior citizens. In addition to
its winter home, the Symphony presents a
summer outdoor series at Irvine’s Verizon
Wireless Amphitheater, the organization’s
summer residence since 1987.
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piccolo

Cynthia Ellis

oBoe

Jessica Pearlman,*
Sue Radford Chair

Deborah Shidler

englisH Horn

Lelie Resnick

clarineT

Benjamin Lulich,*
The Hanson Family
Foundation Chair

David Chang

Bass clarineT

Joshua Ranz

Bassoon

Rose Corrigan*
Elliott Moreau
Andrew Klein
Allen Savedoff

conTraBassoon

Allen Savedoff

FrencH Horn

Keith Popejoy*
Mark Adams
James Taylor**
Russell Dicey

TrumpeT

Barry Perkins*
Tony Ellis
David Wailes

TromBone

Michael Hoffman*
David Stetson

Viola

Robert Becker,*
Catherine and James Emmi
Chair

Carolyn Riley
John Acevedo
Luke Maurer
Meredith Crawford
Julia Staudhammer
Joseph Wen-Xiang Zhang
Pamela Jacobson
Cheryl Gates
Margaret Henken

cello

Timothy Landauer*
Kevin Plunkett**
John Acosta
Robert Vos
László Mezö
Ian McKinnell
M. Andrew Honea
Waldemar de Almeida
Jennifer Goss
Rudolph Stein

Bass

Steven Edelman*
Douglas Basye**
Christian Kollgaard
David Parmeter
Paul Zibits
David Black
Andrew Bumatay
Constance Deeter

FluTe

Sharon O’Connor
Cynthia Ellis

FirsT Violin

Raymond Kobler
Concertmaster,
Eleanor and Michael Gordon
Chair

Paul Manaster
Associate Concertmaster

Jeanne Skrocki
Assistant Concertmaster

Nancy Coade Eldridge
Christine Frank
Kimiyo Takeya
Ayako Sugaya
Ann Shiau Tenney
Maia Jasper
Robert Schumitzky
Agnes Gottschewski
Dana Freeman
Grace Oh
Jean Kim
Angel Liu
Shalini Vijayan

second Violin

Bridget Dolkas*
Jessica Guideri**
Yen-Ping Lai
Yu-Tong Sharp
Ako Kojian
Ovsep Ketendjian
Linda Owen
Phil Luna
MarlaJoy Weisshaar
Robin Sandusky
Alice Miller-Wrate
Xiaowei Shi

CARL ST.CLAIR, MUSIC DIRECTOR
William J. Gillespie Music Director Chair

RICHARD KAUFMAN, PRINCIPAL POPS CONDUCTOR

Hal and Jeanette Segerstrom Family Foundation Principal Pops Conductor Chair

MAXIM ESHKENAZY, ASSISTANT CONDUCTOR

Mary E. Moore Family Assistant Conductor Chair

Bass TromBone

Robert Sanders

TuBa

James Self *

Timpani

Todd Miller*

percussion

Robert A. Slack*
Cliff Hulling

Harp

Mindy Ball*
Michelle Temple

piano/celesTe

Sandra Matthews*

personnel manager

Paul Zibits

liBrarians

Russell Dicey
Brent Anderson

producTion/sTage manager

Libby Farley

assisTanT 

sTage manager

Will Hunter

* Principal
** Assistant Principal

The musicians of Pacific
Symphony are members of 
the American Federation of
Musicians, Local 7.


