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general music director and chief conduc-
tor of the German National Theater and
Staatskapelle (GNTS) in Weimar,
Germany, where he recently led Wagner’s
“Ring Cycle” to great critical acclaim.
St.Clair was the first non-European to
hold his position at the GNTS; the role
also gave him the distinction of simulta-
neously leading one of the newest
orchestras in America and one of the
oldest orchestras in Europe. He has also
served as the general music director of
the Komische Oper Berlin.
St.Clair’s international career has him

conducting abroad numerous months a
year, and he has appeared with orchestras
throughout the world. He was the prin-
cipal guest conductor of the Radio-
Sinfonieorchester Stuttgart from
1998–2004, where he successfully com-
pleted a three–year recording project of
the Villa–Lobos symphonies. He has also
appeared with orchestras in Israel, Hong
Kong, Japan, Australia, New Zealand, and
South America, and summer festivals
worldwide. 

In 2010–11, Music Director Carl St.Claircelebrates his 21st season with Pacific
Symphony. During his tenure, St.Clair has
become widely recognized for his musi-
cally distinguished performances, his com-
mitment to building outstanding educa-
tional programs and his innovative
approaches to programming. St.Clair’s
lengthy history with the Symphony solidi-
fies the strong relationship he has forged
with the musicians and the community.
His continuing role also lends stability to
the organization and continuity to his
vision for the Symphony’s future. Few
orchestras can claim such rapid artistic
development as Pacific Symphony—the
largest orchestra formed in the United
States in the last 40 years—due in large
part to St.Clair’s leadership.
The 2010-11 season, the “Year of the

Piano,” features numerous masterworks
for keyboard performed by a slate of
internationally renowned artists. The sea-
son also features three “Music Unwound”
concerts highlighted by multimedia ele-
ments and innovative formats, two world
premieres, and the 11th annual American
Composers Festival, featuring the music
of Philip Glass.
In 2008-2009, St.Clair celebrated the

milestone 30th anniversary of Pacific
Symphony. In 2006-07, he led the
orchestra’s historic move into its home in
the Renée and Henry Segerstrom
Concert Hall at the Segerstrom Center
for the Arts. The move came on the heels
of the landmark 2005-06 season that
included St.Clair leading the Symphony
on its first European tour—nine cities in
three countries playing before capacity
houses and receiving extraordinary
responses. The Symphony received rave
reviews from Europe’s classical music
critics—22 reviews in total. 
He recently concluded his tenure as

St.Clair’s commitment to the devel-
opment and performance of new works
by American composers is evident in the
wealth of commissions and recordings by
Pacific Symphony. St.Clair has led the
orchestra in numerous critically
acclaimed albums including two piano
concertos of Lukas Foss on the harmonia
mundi label. Under his guidance, the
orchestra has commissioned works which
later became recordings, including
Richard Danielpour’s An American
Requiem on Reference Recordings and
Elliot Goldenthal’s Fire Water Paper: A
Vietnam Oratorio on Sony Classical with
cellist Yo-Yo Ma. Other composers com-
missioned by St.Clair and Pacific Symphony
include William Bolcom, Philip Glass,
Zhou Long, Tobias Picker, Frank Ticheli
and Chen Yi, Curt Cacioppo, Stephen
Scott, Jim Self (the Symphony’s principal
tubist), Christopher Theofandis and
James Newton Howard.
In North America, St.Clair has led

the Boston Symphony Orchestra, (where
he served as assistant conductor for sev-
eral years), New York Philharmonic,
Philadelphia Orchestra, Los Angeles
Philharmonic, and the San Francisco,
Seattle, Detroit, Atlanta, Houston,
Indianapolis, Montreal, Toronto, and
Vancouver symphonies, among many. 
Under St.Clair’s dynamic leadership,

the Symphony has built a relationship
with the Southern California communi-
ty by understanding and responding to
its cultural needs. A strong advocate of
music education for all ages, St.Clair has
been essential to the creation and imple-
mentation of the symphony education
programs including Classical Connections,
arts-X-press and Class Act. 

CARL ST.CLAIR

ABOUT THE MUSIC DIRECTOR
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PAUL JACOBS
ORGAN

Paul Jacobs made musical history at the
age of 23 when, on the 250th anniver-

sary of the death of J.S. Bach, in 2000, he
played the composer’s complete organ
music in an 18-hour, nonstop marathon in
Pittsburgh. Today, Jacobs, hailed for his solid
musicianship, prodigious technique, and
vivid interpretive imagination in perform-
ances throughout the United States,
Europe, South America, Asia, and Australia,
is widely acknowledged for reinvigorating
the American organ scene with a fresh per-
formance style and “an unbridled joy of
music-making” (Baltimore Sun). In 2003
Jacobs was invited to join the faculty of
The Juilliard School, and the following
year, he was named chairman of the organ
department, one of the youngest faculty
appointments in Juilliard’s history.  
Known for his “charismatic showman-

ship and unflagging exuberance” (Wall Street
Journal), Jacobs possesses a vast repertoire
spanning from the 16th century through
contemporary times, including several works
written for him by Samuel Adler and
Christopher Theofanidis, among others. He
has performed the complete organ works of
Olivier Messiaen in a series of nine-hour
marathons in Atlanta, Los Angeles, Minneapolis,
San Francisco, Seattle, Washington, D.C.,
Chicago, where the Chicago Tribune called
him “one of the most supremely gifted
young organists of his generation,” and in
New York, where The New York Times
praised his “supple technique and vivid
interpretive imagination.”  
Jacobs opened his 2009-2010 season

with a performance in New York City of

J.S. Bach’s Six Trio Sonatas for Organ. He
also was presented once again by the San
Francisco Symphony and Pacific Symphony,
and returned to Philadelphia for a recital at
the Kimmel Center. When Jacobs played in
Anchorage, Alaska in November, he per-
formed in every one of America’s 50 states.
In the 2008-09 season, Jacobs gave the

modern-day premiere in Philadelphia of an
unpublished prelude and fugue by Samuel
Barber, was presented by the San Francisco
Symphony both in concert and in recital as
part of their celebrations of the 25th
anniversary of the orchestra’s Ruffatti
organ, and recorded the Messiaen master-
work, Livre du Saint Sacrement. In addi-
tion, his concert in our nation’s capital was
named one of the best performances of
2008 by The Washington Post, and the previ-
ous season, New York Magazine named him
as the best organist of 2007.
Paul Jacobs began studying the piano at

age six and the organ at age 13. At 15 he
was appointed head organist of a parish of
3,500 families in his hometown of
Washington, Pa. Jacobs studied at The
Curtis Institute of Music, where he double-
majored in organ with John Weaver and
harpsichord with Lionel Party. At Yale
University, where Jacobs subsequently 
studied organ with Thomas Murray, he
received a master of music degree and artist
diploma and was awarded several honors,
including Yale School of Music’s
Distinguished Alumni Award. Jacobs cap-
tured first prize in numerous competitions,
including the 1998 Albert Schweitzer
National Organ Competition and was the
first organist ever to be honored with the
Harvard Musical Association’s Arthur W.
Foote Award. Among his other honors,
Jacobs was named the recipient of Juilliard’s
2007 William Schuman Scholar’s Chair.  

NORBERTINE FATHERS
OF ST. MICHAEL’S ABBEY
VOCALISTS

The Norbertines of St. Michael’s Abbey
in Trabuco Canyon, Calif. belong to a

religious order founded by St. Norbert in
the year 1121. The order was an essential
element of the great 12th-century reform
of the clergy and religious orders that rein-
vigorated monastic life in the West.  

Norbertine life involves the daily
singing of the choir office and Mass of the
Roman Catholic Church coupled to any
kind of work that does not conflict with
common life and the choir office. St.
Michael’s was founded from the abbey of
St. Michael in Csorna, Hungary. Many of
the abbeys in the former Austro-Hungarian
Empire had education as their chief apos-
tolate, and St. Michael’s in California fol-
lowed in this tradition — opening its doors
for the first time in August 1961.
The abbey started out with seven

Hungarian expatriates who had escaped
the communists in 1950, and now numbers
70 confreres, with a median age of 41.
Candidates for the abbey come from all
walks of life, and a music background is
not a prerequisite. The new member is
taught to sing by his daily participation in
the choir office (which takes nearly three
hours on an average day, proportionately
more on feasts and solemn holy days) and
daily 30-minute chant classes for the first
years of formation.  
The schola of singers sent to sing for

this evening’s program consists of both
priests and young men studying for the
priesthood. Partially due to its emphasis on
the classic elements of religious life (use of
Latin in the liturgy; the wearing of tradi-
tional religious garb — the habit and
ascetical practices) St. Michael’s Abbey has
had a steady increase of vocations over the
years and has not experienced any drop in
numbers common elsewhere.  
The daily schedule at the abbey begins

with Matins at 5:45 a.m. and finishes at
9:15 p.m. after Compline and Benediction.
All the daily prayers at the abbey are open
to the public.

ABOUT THE ARTISTS
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ABOUT PACIFIC SYMPHONY

Pacific Symphony, celebrating its 32nd
season in 2010–11, is led by Music

Director Carl St.Clair, who marked his
20th anniversary with the orchestra during
2009–2010. The largest orchestra formed in
the U.S. in the last 40 years, the Symphony
is recognized as an outstanding ensemble
making strides on both the national and
international scene, as well as in its own
burgeoning community of Orange County.
Presenting more than 100 concerts a year
and a rich array of education and commu-
nity programs, the Symphony reaches more
than 275,000 residents — from school
children to senior citizens. 
The orchestra paid tribute to St.Clair’s

milestone in 2009–10 with a celebratory
season featuring inventive, forward-thinking
projects. These included the launch of a
new series of multimedia concerts called
“Music Unwound,” featuring new visual
elements, varied formats and more to high-
light great masterworks. 
The Symphony also offers a popular

Pops season led by Principal Pops
Conductor Richard Kaufman, celebrating
20 years with the orchestra in 2010–11.
The Pops series stars some of the world’s
leading entertainers and is enhanced by
state-of-the-art video and sound. Each
Pacific Symphony season also includes Café
Ludwig, a three-concert chamber music
series, and “Classical Connections,” an
orchestral series on Sunday afternoons
offering rich explorations of selected works
led by St.Clair. Assistant Conductor Maxim
Eshkenazy brings a passionate commitment
to building the next generation of audi-
ence and performer through his leadership
of the Pacific Symphony Youth Orchestra
as well as the highly regarded Family
Musical Mornings series.
Since 2006–07, the Symphony has per-

formed in the Renée and Henry Segerstrom
Concert Hall, with striking architecture by
Cesar Pelli and acoustics by the late Russell
Johnson. In September 2008, the Symphony
debuted the hall’s critically acclaimed
4,322-pipe William J. Gillespie Concert
Organ. 
In 2006, the Symphony embarked on its

first European tour, performing in nine
cities (including Vienna, Munich and
Lucerne) in three countries — receiving an
unprecedented 22 highly favorable reviews.

Later that same season, the Symphony also
performed, by special invitation from the
League of American Orchestras, at its 2006
National Conference in Walt Disney
Concert Hall in Los Angeles.
Founded in 1979 by Keith Clark with a

$2,000 grant, the Symphony made its
debut in December 1979 at the Plummer
Auditorium in Fullerton, with Clark con-
ducting. By 1983, the orchestra had moved
its concerts to the Santa Ana High School
auditorium, made its first recording and
begun to build a subscriber base. Through
Clark’s leadership, the Symphony took 
residency at the new Segerstrom Center
for the Arts in 1986, which greatly expand-
ed its audience. Clark served in his role of
music director until 1990.
Today, the Symphony offers moving

musical experiences with repertoire rang-
ing from the great orchestral masterworks
to music from today’s most prominent
composers, highlighted by the annual
American Composers Festival. The Wall
Street Journal said, “Carl St.Clair, the Pacific
Symphony’s dynamic music director, has
devoted 19 years to building not only the
orchestra’s skills but also the audience’s
trust and musical sophistication — so 
successfully that they can now present
some of the most innovative programming
in American classical music to its fast-
growing, rapidly diversifying community.” 
The Symphony is dedicated to develop-

ing and promoting today’s composers and
expanding the orchestral repertoire through
commissions, recordings, and in-depth
explorations of American artists and themes
at its American Composers Festival. For
this work, the Symphony received the pres-
tigious ASCAP Award for Adventuresome
Programming in 2005 and 2010. In 2010, a
study by the League of American
Orchestras, “Fearless Journeys,” included

the Symphony as one of the country’s five
most innovative orchestras. The orchestra
has commissioned such leading composers
as Michael Daugherty, James Newton
Howard, Paul Chihara, Philip Glass,
William Bolcom, Daniel Catán, William
Kraft, Tobias Picker, Frank Ticheli, and
Chen Yi, who composed a cello concerto
in 2004 for Yo-Yo Ma. The Symphony has
also commissioned and recorded An
American Requiem, by Richard Danielpour,
and Elliot Goldenthal’s Fire Water Paper: 
A Vietnam Oratorio with Yo-Yo Ma. 
The Symphony’s award-winning education

programs are designed to integrate the
Symphony and its music into the community
in ways that stimulate all ages and form
meaningful connections between students
and the organization. St.Clair actively par-
ticipates in the development and execution
of these programs. The orchestra’s Class Act
residency program has been honored as
one of nine exemplary orchestra education
programs in the nation by the National
Endowment for the Arts and the League of
American Orchestras. Added to Pacific
Symphony Youth Orchestra on the list of
instrumental training initiatives since the
2007-08 season are Pacific Symphony
Youth Wind Ensemble and Pacific
Symphony Santiago Strings.
In addition to its winter home, the

Symphony presents a summer outdoor
series at Irvine’s Verizon Wireless
Amphitheater, the organization’s summer
residence since 1987.
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piccolo

Cynthia Ellis

oBoe

Jessica Pearlman,*
Sue Radford Chair
Deborah Shidler+

englisH Horn

Lelie Resnick

clarineT

Benjamin Lulich,*
The Hanson Family
Foundation Chair
David Chang

Bass clarineT

Joshua Ranz

Bassoon

Rose Corrigan*
Elliott Moreau
Andrew Klein
Allen Savedoff

conTraBassoon

Allen Savedoff

FrencH Horn

Keith Popejoy*
Mark Adams
James Taylor**
Russell Dicey

TrumpeT

Barry Perkins*
Tony Ellis
David Wailes

TromBone

Michael Hoffman*
David Stetson

Viola

Robert Becker,*
Catherine and James Emmi
Chair
Carolyn Riley
John Acevedo
Meredith Crawford
Luke Maurer
Julia Staudhammer
Joseph Wen-Xiang Zhang
Pamela Jacobson
Cheryl Gates
Erik Rynearson
Margaret Henken

cello

Timothy Landauer*
Kevin Plunkett**
John Acosta
Robert Vos
László Mezö
Ian McKinnell
M. Andrew Honea
Waldemar de Almeida
Jennifer Goss
Rudolph Stein

Bass

Steven Edelman*
Douglas Basye**
Christian Kollgaard
David Parmeter
Paul Zibits
David Black
Andrew Bumatay
Constance Deeter

FluTe

Mercedes Smith*
Sharon O’Connor
Cynthia Ellis

FirsT Violin

Raymond Kobler
Concertmaster,
Eleanor and Michael Gordon
Chair
Paul Manaster
Associate Concertmaster

Jeanne Skrocki
Assistant Concertmaster

Nancy Coade Eldridge
Christine Frank
Kimiyo Takeya
Ayako Sugaya
Ann Shiau Tenney
Maia Jasper
Robert Schumitzky
Agnes Gottschewski
Dana Freeman
Grace Oh
Jean Kim
Angel Liu
Shalini Vijayan

second Violin

Bridget Dolkas*
Jessica Guideri**
Yen-Ping Lai
Yu-Tong Sharp
Ako Kojian
Ovsep Ketendjian
Linda Owen
Phil Luna
MarlaJoy Weisshaar
Robin Sandusky
Alice Miller-Wrate
Xiaowei Shi

CARL ST.CLAIR, MUSIC DIRECTOR
William J. Gillespie Music Director Chair

RICHARD KAUFMAN, PRINCIPAL POPS CONDUCTOR
Hal and Jeanette Segerstrom Family Foundation Principal Pops Conductor Chair

MAXIM ESHKENAZY, ASSISTANT CONDUCTOR
Mary E. Moore Family Assistant Conductor Chair

Bass TromBone

Robert Sanders

TuBa

James Self *

Timpani

Todd Miller*

percussion

Robert A. Slack*
Cliff Hulling

Harp

Mindy Ball*
Michelle Temple

piano/celesTe

Sandra Matthews*

personnel manager

Paul Zibits

liBrarians

Russell Dicey
Brent Anderson

producTion/sTage manager

Libby Farley

assisTanT 

sTage manager

Will Hunter

* Principal
** Assistant Principal
+ On Leave

The musicians of Pacific
Symphony are members of 
the American Federation of
Musicians, Local 7.


