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SEGERSTROM CENTER FOR THE ARTS
Renée and Henry Segerstrom Concert Hall

Concert begins at 8 p.m. Preview Talk with Alan Chapman begins at 7 p.m.

2012-2013 HAL & JEANETTE SEGERSTROM 
FAMILY FOUNDATION CLASSICAL SERIES

presents

Carl St.Clair • conductor
Ute lemPer •  vocalist  |  HUdSon SHad •  vocal quartet

Kurt Weill 
(1900-1950) die sieben todsünden
libretto by (the seven deadly sins)
Bertholt Brecht  Prologue
  Faulheit (Sloth)
  Stolz (Pride)
  Zorn (Anger)
  Völlerei (Gluttony)
  unzucht (lust)
  Habsucht (Covetousness)
  neid (envy)
  epilogue
   Ute Lemper
   Hudson Shad

GeorGe GersHWin
(1898-1937) An American in Paris

GeorGe GersHWin
lyrics by ira Gershwin i Got rhythm / naughty Baby
and desmond carter   Ute Lemper
arr. Mark lambert 

norBert GlanZBerG
(1910-2001) Padam Padam (Thump Thump)
lyrics by Henry contet   Ute Lemper
Arr. Bruno Fontaine

Jacques Brel
(1929-1978) ne Me quitte Pas (don’t leave Me)
Arr. Bruno Fontaine   Ute Lemper

ÉditH PiaF
(1915-1963) l’accordéoniste (the accordionist)
Arr. Bruno Fontaine   Ute Lemper

louiGuY
(1916-1991)  la vie en rose (life through
lyrics by Édith Piaf (Rose-Colored Glasses)
Arr. Bruno Fontaine   Ute Lemper

official Hotel official television stationofficial airline Pacific symphony broadcasts are made 
possible by a generous grant from

the saturday, nov. 10, performance is broadcast live on Kusc, the official classical radio station of Pacific symphony. the simultaneous 
streaming of this broadcast over the internet at kusc.org is made possible by the generosity of the musicians of Pacific symphony.

classical seriesnov. 8, 9, 10

Pacific symphony gratefully acknowledges the support of its 12,500 subscribing patrons. thank you!

interMission

P a C i f i C  S y m P H o n y  P r o U d l y  r e C o g n i z e S  i t S  o f f i C i a l  P a r t n e r S

The enhancements in this program are made possible by a 
generous grant from the andrew W. Mellon Foundation, 
awarded to the symphony in support of innovative and 
thematic programming.
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by michael cliven o t e s

“Life is a cabaret, old chum. Come to the cabaret.”

T hose words burst upon Broadway in 1966 with the John 
Kander-Fred ebb musical Cabaret, opening a window on 
the German genre of Kabarett entertainment and offering 

a vivid glimpse of Germany between the wars. Cabaret changed 
our language and our ideas about musicals as it renewed our 
appreciation of composer Kurt Weill and of songs as entertainment 
that could be serious… and even dangerous. 

it also changed our language: Before Cabaret, we thought of 
cabaret as an art of carefree, urbane sophistication to be enjoyed in 
luxuriously intimate clubrooms. the Gershwins were a mainstay of 
this musical milieu; in the 1930s they filled their Broadway shows 
with brilliant songs that made their way to the cabaret circuit and 
jazz clubs. the fact that the plots were contrived and lighter than air 
hardly mattered.

after Cabaret came a loss of innocence that reached beyond the 
nightclub. For americans, glimpsing the sexually frank world of the 
Kabarett genre cast a new light on edith Piaf, the legendary chanteuse 
known here by the sentimental nickname “the little sparrow,” a rough 
translation of the name she adopted professionally. Yes, she was the 
universal voice of French romance and of the global favorite “la vie 
en rose,” representing the eternal beauty and optimism of Parisian 
romance, but she was also a child of the streets — a drug addict and 
victim of sexual abuse who poured her pain into her singing. 

even the cheerful sexual innuendos of the Gershwins, cole Porter 
and the blues sounded less sly and more brazen after Cabaret. “Here, 
life is beautiful,” the show’s scary emcee tells us, beckoning us to 
look behind the curtain and enter the world of the cabaret. once 
there we quickly find out that he’s lying; sex, drugs and a world 
falling apart are ugly, but very good subjects for the songwriter’s art.

The Seven Deadly Sins |  kurt weill

Background

W e tend to associate repression of political dissent in 
Germany between the wars with the nazi regime, but the 
Weimar government that preceded it was also repressive. 

Political critiques were off-limits in almost every medium. But oddly, 
Kabarett venues were not censored. through the Weimar years and 
into the early years of Hitler’s Germany, Kabarett entertainment was 
the medium for social satire — sketch comedy that critiqued German 
politics and mores through acting, song and dance.

composer Kurt Weill and playwright Bertolt Brecht were the 
foremost exponents of Kabarett style, though their epoch-making 
works such as The Threepenny Opera and The Seven Deadly Sins 
were created when the famously permissive cabarets that informed 
isherwood’s Berlin Stories — the basis of Cabaret — were almost 
gone. Brecht and Weill were true revolutionaries, bringing a deep 
understanding of classical music and drama to a world of horrifying 
decadence and social disorder. The totalitarianism was brutal, the 
hyperinflation rampant. While other Kabarett artists lampooned 
bourgeois life and bureaucratic idiocies in the face of this dystopian 
nightmare, Brecht and Weill pursued a much larger theme — 
Marxist revolution for both society and the theater — in sardonic 
music-dramas that could be performed in small, club-like venues.

Brecht-Weill collaborations have given us some archetypes of 
modern theater: Mack the Knife, the murderous thief with nine lives 
in The Threepenny Opera; leocadia Begbick, the amoral accountant 
from Rise and Fall of the City of Mahoganny, who establishes a city 
where almost anything goes, but running out of cash is punishable 
by death; and anna, the heroine of The Seven Deadly Sins, a child 
of misfortune performed by a singer and a dancer. as critiques of 
american-style capitalism, many of these works including The Seven 
Deadly Sins are set in america even though Brecht and Weill knew 
little about it at the time. some of their plays almost seem scripted 
by the occupy Wall street protests — such as Happy End (1929), in 
which the anti-heroine says “i discovered it was easier to rob people 
with a bank than with a gun.” 

The Seven Deadly Sins chronicles how circumstance forces anna 
into a life of sin so she and her family can survive. it was the last 
collaboration between Brecht and Weill (1933) before they fled 
Germany. (Weill settled in new York and became a successful 
Broadway composer, dying in 1950). 

What to Listen for

combining technical sophistication with show-songs’ simplicity and 
directness, the music of The Seven Deadly Sins could only have been 
written by a highly skilled classical composer. Weill’s distinctive 
voice in these early works has been imitated often, though never 
successfully — an ironic mixture of seemingly opposite moods, 
like treacle with overtones of acid. (think “the Ballad of Mack 
the Knife.”) His concentrated, trenchant scoring creates tones and 
textures that are enormously expressive with just a few instruments.

the musical arc of The Seven Deadly Sins takes us from a prologue, 
with Anna seeking her vocation as a dancer so she can provide 
a home for her family (in an invented “louisiana”) through her 
progressive corruption by greed and its consequences. Finally, in 
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n o t e s
in all of music, an evocation of a Parisian traffic jam that is 
simultaneously beautiful and hilarious in its verisimilitude. listeners 
who are old enough, and who grew up in the right neighborhood, may 
remember the lyrics “my mother gave me a nickel to buy a pickle,” 
inspired by one of the can-can melodies that Gershwin quotes. 

I Got Rhythm / Naughty Baby |  george gershwin

I t’s one of Gershwin’s best-known songs, but in too many 
versions, “i Got rhythm” doesn’t. listen for the syncopation: 
the vocal line accents the second beat, not the first. “naughty 

Baby,” on the other hand, is performed far less often. it’s from the 
1920s musical Primrose, and not to be confused with the standard 
“embraceable You,” from Girl Crazy — which also contains a 
suggestive reference to a “naughty baby.”

Four Songs |  édith piaf

Padam Padam; Ne Me Quitte Pas; L’Accordéoniste; La Vie en 
Rose

T hese songs, four of Piaf’s most celebrated, are like an 
anthology of love’s joys and sorrows. in “Padam Padam,” the 
memory of past love stays with us like a drumbeat; in “ne Me 

quitte Pas,” we experience a desperate woman’s plea for her lover 
not to leave her; in “l’accordéoniste” we see a “good-time girl,” 
her client, and her boyfriend — an accordionist in a dance-hall — 
rendered with the telling precision of a lautrec sketch; and Piaf’s 
anthem of the joys of Parisian love, “la vie en rose.”

Michael Clive is editor-in-chief of the Santa Fe Opera and blogs as The 
Operahound for Classical TV.com.

an epilogue, anna and her family get to inhabit their new home. in 
addition to anna’s, the voices of The Seven Deadly Sins include that 
most american of ensembles, the barbershop quartet.

Weill’s music makes the difficult sound easy. His songs have an 
apparent simplicity even as they incorporate daring modulations or 
repeat themes in odd places, with or without a conventional “bridge” 
section, or with a bridge that modulates or interrupts itself. they are 
ingeniously constructed, but best enjoyed without formal analysis — 
as unselfconscious musical narratives. 

The Seven Deadly Sins was originally conceived as a ballet chanté 
(a sung ballet) with the protagonist anna enacted jointly by Weill’s 
wife, singer-actress lotte lenya, and chief backer edward James’s 
wife, tilly losch, a dancer. (lenya had also trained as a dancer and 
the two women were of similar stature.) it succeeds in a number 
of different versions — for a single, singing anna, and with anna’s 
music in a higher key, for soprano. (lenya’s voice was so deep that 
she was sometimes jokingly called a baritone.)

An American in Paris |  george gershwin (1898-1937)

Background

I n a tragically short life of great productivity, George Gershwin 
proved his genius in many musical genres, from tin Pan alley 
to Broadway to the opera house. Perhaps that is why his music 

endlessly surprises us as we rediscover him again and again.

Gershwin composed An American in Paris in 1928, when he was not 
quite 30, on commission from the new York Philharmonic. For those 
of us who know his songs best, this sparkling ballet score-cum-tone 
poem is one of the best gateways to his skill as a composer in the 
classical mold. no composition by Gershwin or anyone else can beat 
it for its energetic, exuberant expression of love for a city and for 
life itself. Woody allen’s movie Midnight in Paris offers an equally 
romantic view of the american artist’s pilgrimage to the Paris of the 
1920s and ’30s for self-discovery and artistic development.

this was a pilgrimage that Gershwin actually made, famously seeking 
instruction from the great composition teacher nadia Boulanger. Both 
she and Maurice Ravel, whom Gershwin met when Ravel was touring 
the u.s., gave him the same advice: He had already found his voice as 
a composer, and they had nothing to teach him.

What to Listen for

An American in Paris is rhapsodic and buoyant, a combination 
of characteristically French textures and can-can rhythms, a 
traditional tune or two, and Gershwin’s usual melodic and harmonic 
inventiveness. it’s not surprising that Gershwin manages to make 
American blues scales sound Gallic, as French composers were 
already using the flatted third and seventh notes of the scale in their 
own works. Besides, remember — this is an american in Paris, so we 
hear the Parisian scene through Yankee ears.

the work is structured in five rough sections that form a loosely 
arched structure, a-B-a in form. But it is best heard without an 
awareness of these formal elements. Gershwin’s music takes us 
through time and space, bringing Paris to life in a way that is as 
real as being there — perhaps more so. it takes us to jazz joints and 
dance clubs, and it begins with one of the most vivid streetscapes 

stay connected with pacific symphony online!
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c a r l meet the music director

I n 2012-13, Music director carl st.clair celebrates his 23rd season with Pacific symphony. 
during his tenure, st.clair has become widely recognized for his musically distinguished 
performances, his commitment to building outstanding educational programs and his 

innovative approaches to programming. st.clair’s lengthy history with the symphony solidifies 
the strong relationship he has forged with the musicians and the community. His continuing role 
also lends stability to the organization and continuity to his vision for the symphony’s future. 
Few orchestras can claim such rapid artistic development as Pacific symphony — the largest 
orchestra formed in the united states in the last 40 years — due in large part to st.clair’s 
leadership.

The 2012-13 season continues the three-year opera-vocal initiative, “Symphonic Voices,” 
with a semi-staged production of Puccini’s Tosca, and a “Music unwound” concert featuring 
soprano ute lemper singing Kurt Weill’s Seven Deadly Sins as well as songs by George 
Gershwin and edith Piaf. two additional “Music unwound” concerts highlighted by multimedia 
elements and innovative formats include Mozart’s Requiem and the 100th anniversary of 
stravinsky’s Rite of Spring. the 13th american composers Festival is a jazz celebration 
featuring the duke ellington orchestra and composer daniel schnyder.

in 2008-09, st.clair celebrated the milestone 30th anniversary of Pacific symphony. in 2006-07, 
he led the orchestra’s historic move into its home in the renée and Henry segerstrom concert Hall 
at segerstrom center for the arts. the move came on the heels of the landmark 2005-06 season 
that included st.clair leading the symphony on its first european tour — nine cities in three 
countries playing before capacity houses and receiving extraordinary responses. the symphony 
received rave reviews from europe’s classical music critics — 22 reviews in total.

From 2008 to 2010, st.clair was general music director for the Komische oper in Berlin, 
where he led successful new productions such as La Traviata (directed by Hans neuenfels). He 
also served as general music director and chief conductor of the German national theater and 
staatskapelle (Gnts) in Weimar, Germany, where he recently led Wagner’s Ring Cycle to great 
critical acclaim. st.clair was the first non-european to hold his position at the Gnts; the role 
also gave him the distinction of simultaneously leading one of the newest orchestras in america 
and one of the oldest orchestras in europe. 

st.clair’s international career has him conducting abroad numerous months a year, and he has 
appeared with orchestras throughout the world. He was the principal guest conductor of the 
radio sinfonieorchester stuttgart from 1998-2004, where he successfully completed a three-
year recording project of the villa-lobos symphonies. He has also appeared with orchestras 
in israel, Hong Kong, Japan, australia, new Zealand, and south america, and summer 
festivals worldwide. st.clair’s commitment to the development and performance of new works 
by american composers is evident in the wealth of commissions and recordings by Pacific 
Symphony. St.Clair has led the orchestra in numerous critically acclaimed albums including two 
piano concertos of lukas Foss on the harmonia mundi label. under his guidance, the orchestra 
has commissioned works which later became recordings, including Philip Glass’ The Passion of 
Ramakrishna, richard danielpour’s An American Requiem on reference recordings and elliot 
Goldenthal’s Fire Water Paper: A Vietnam Oratorio on sony classical with cellist Yo-Yo Ma. 
other composers commissioned by st.clair and Pacific symphony include William Bolcom, 
Philip Glass, Zhou long, tobias Picker, Frank ticheli and chen Yi, curt cacioppo, stephen 
scott, Jim self (the symphony’s principal tubist), christopher theofandis and James newton 
Howard. 

in north america, st.clair has led the Boston symphony orchestra, (where he served as 
assistant conductor for several years), new York Philharmonic, Philadelphia orchestra, los 
angeles Philharmonic and the san Francisco, seattle, detroit, atlanta, Houston, indianapolis, 
Montreal, Toronto and Vancouver symphonies, among many.

a strong advocate of music education for all ages, st.clair has been essential to the creation 
and implementation of the symphony education programs including classical connections,  
arts-X-press and Class Act.

CARL ST.CLAIR
WilliaM J. GillesPie
Music director cHair
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U te lemper’s career is vast and varied. she has made her mark on the stage, in films, 
in concert and as a unique recording artist. she has been universally praised for her 
interpretations of Berlin cabaret songs, the works of Kurt Weill and Berthold Brecht and 

the French chanson as well as her portrayals on Broadway, in Paris and in london’s West end. 

Her newest creation is Ultimo Tango, an entirely new show, presenting a journey through the 
songs of astor Piazzolla, the fabulous argentinian composer of tango, and the words of the poet, 
Horacio Ferrer. she sings in the original spanish and has created adaptations of these stories 
of love, abandonment, decadence and passion in Buenos aires, Berlin, Paris and new York, in 
French, German and english.

very different is lemper’s other new creation, The Bukowski Project, a rather avant-garde, 
adventurous collage in music and songs of the poetry of charles Bukowski. this homage to the 
poet was invented and largely composed by lemper herself with a collaboration of her partner 
Todd Turkisher and her pianist Vana Gierig.

lemper was born in Munster, Germany and completed her studies at the dance academy in 
cologne and the Max reinhardt seminary drama school in vienna.

Her professional debut on the musical stage was in the original vienna production of Cats in the 
roles of Grizabella and Bombalurina. she went on to play Peter Pan in Peter Pan (Berlin) and 
sally Bowles in Jerome savary’s Cabaret (Paris) for which she received the Moliere award for 
Best actress in a Musical. she played lola in The Blue Angel (Berlin) and Maurice Bejart created 
a ballet for her, La Mort Subite (Paris). lemper also appeared in many Weill revues with the Pina 
Bausch tanztheater, and she created the part of velma Kelly in london’s production of Chicago 
in the West end, for which she was honored with the laurence olivier award, and moved to the 
Broadway production after one year.

lemper’s solo concerts, which include Kurt Weill/Berthold Brecht recitals, dietrich and Piaf, 
Jacques Brel, leo Ferre, Kosma, Prevert and sondheim evenings, and a Berlin cabaret evening, 
have been produced in prestigious venues throughout the world. Her symphony concerts include 
The Seven Deadly Sins, “songs from Kurt Weill,” Songbook (Michael nyman) and songs from 
Weill, Piaf and dietrich with the symphony orchestras of london, israel, Boston, Hollywood, san 
Francisco, Berlin, the Paris radio symphony orchestra, the illusions orchestra (Bruno Fontaine) 
and the Michael nyman Band (Michael nyman). she also appeared in Folksongs with the luciano 
Berio orchestra (luciano Berio) and with the Matrix ensemble (robert Ziegler) performing 
Berlin cabaret songs. she has performed with the finest symphony orchestras all over the world 
from Buenos aires to sydney.

Her celebrated recordings for the decca label include Ute Lemper Sings Kurt Weill (vols. i and 
ii), The Threepenny Opera, The Seven Deadly Sins, Mahagonny Songspiel, Prospero’s Books 
(Michael nyman), Songbook (Michael nyman/Paul celan), Illusions (Piaf/dietrich), City of 
Strangers (Prevert/sondheim) and Berlin Cabaret Songs (German and english versions). she 
was named Billboard Magazine’s crossover artist of the Year for 1993-94. in early 2000, 
decca/universal Music released Punishing Kiss, featuring new songs composed for her by elvis 
costello, tom Waits, Philip Glass and nick cave. Her following release on decca, But One Day, 
features new arrangements of Weill, Brel, Piazolla, Heymann and eisler songs, as well as the 
first recordings of her own compositions, for which she wrote both lyrics and music. she has also 
recorded Crimes of the Heart, Life is a Cabaret and Ute Lemper Live for cBs records and, for the 
Polydor label, Espace Indecent, Nuits Etranges and She Has a Heart.

Her newest album, Between Yesterday and Tomorrow, is entirely self-penned music and lyrics, 
and lemper was pleased to co-produce the songs together with her partner in life and work, todd 
Turkisher.

lemper lives in new York with her three children, Max, stella and Julian.

u t e meet the guest artists

UTE LEMPER
vocalist
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T hough the six-man ensemble Hudson shad (five singers and a pianist) debuted officially in 
1992, their nucleus formed in 1977 when three of them made their carnegie Hall debuts 
as soloists in Penderecki’s Magnificat. in 1989, the arts at st. ann’s in Brooklyn asked 

bass Wilbur Pauley to contract a quartet to perform as the Family in Kurt Weill’s Seven Deadly 
Sins with Marianne Faithfull. after this initial success came another request from st. ann’s to 
assemble a group similar to the legendary German group, the comedian Harmonists, for a tribute 
to their music, and the group Hudson Shad was born.

since Hudson shad’s initial performance of the Family, they have performed the Seven Deadly 
Sins in over 30 different productions, numbering over 100 performances worldwide, including with 
the new York Philharmonic, chicago symphony orchestra, los angeles Philharmonic, orchestre 
symphonique de Montreal, radio symphonie orchester Wien, national symphony orchestra 
(ottawa) and orchestra regionale di toscana.

they participated in a staging of the work, in a double bill with Weill’s Der Lindbergflug, at 
the Macerata Festival. they have twice recorded the work, once with Masur and the new York 
Philharmonic and once with Faithfull, Maestro dennis russell davies and the rso-Wien. other 
orchestra appearances by Hudson shad have featured more Weill: Kleine Mahagonny with 
the st. Paul chamber orchestra, and Aufstieg und Fall der Stadt Mahagonny at the Salzburg 
Festival. the schubert bicentennial found Hudson shad returning to the new York Philharmonic 
for orchestral works with men’s voices, and they performed schubert songs using the reger 
orchestrations with the Bruckner orchester in linz.

the members of Hudson shad performing in these concerts are: Mark Bleeke, tenor; eric edlund, 
baritone; Peter Becker, bass/baritone; and Wilbur Pauley, bass.

G u e s t s meet the guest artists

HUDSON SHAD
vocal quartet

Hal & Jeanette seGerstroM FaMilY 
Foundation classical series

ALISA WEILERSTEIN PLAYS DVOŘáK
thu, Fri & sat, dec 6-8 • 8 p.m.
Alexander Shelley, conductor
alisa Weilerstein, cello
Handel’s delightful “royal Fireworks Music,” 
debussy’s La Mer and dvořák’s exquisite cello 
Concerto.

FaMilY Musical MorninGs

NUTCRACKER FOR KIDS
sat, dec 8 • 10 & 11:30 a.m.   
Maxim eshkenazy, conductor
Festival Ballet Theatre
tchaikovsky’s delightful christmas ballet—in a 
version created just for kids ages 5-11. 

sPecial event

HANDEL’S GLORIOUS “MESSIAH”
sun, dec 9 • 3 p.m.
John Alexander, conductor
Pacific chorale — 
        John Alexander, artistic director
Thrill to blazing trumpets, thundering timpani 
and the uplifting “Hallelujah” chorus.

PaciFic sYMPHonY PoPs

CHRISTMAS WITH AMY GRANT
thu, Fri & sat, dec 13-15 • 8 p.m.   
richard Kaufman, conductor 
Share a special holiday program with the six-
time Grammy Award winner and American 
music icon.

Pedals & PiPes

HOLIDAY ORGAN SPECTACULAR 
tue, dec 18 • 7:30 p.m.
todd Wilson, organ
lisa vroman, vocalist 
Benjamin smolen, flute
Barry Perkins, trumpet
Mindy Ball, harp
Favorite Christmas carols share the bill with 
traditional organ works by Bach, Handel and 
others.

UPCOMING HOLIDAY CONCERTS WITH PACIFIC SYMPHONY
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PACIFIC SYMPHONY

P acific symphony, celebrating its 34th season in 2012-13, is led by Music director carl 
st.clair, who marks his 23rd season with the orchestra. the largest orchestra formed 
in the u.s. in the last 40 years, the symphony is recognized as an outstanding ensemble 

making strides on both the national and international scene, as well as in its own burgeoning 
community of orange county. Presenting more than 100 concerts a year and a rich array of 
education and community programs, the symphony reaches more than 275,000 residents—from 
school children to senior citizens.

the symphony offers moving musical experiences with repertoire ranging from the great 
orchestral masterworks to music from today’s most prominent composers, highlighted by the 
annual american composers Festival and a new series of multi-media concerts called “Music 
unwound.”

the symphony also offers a popular Pops season led by Principal Pops conductor richard 
Kaufman, who celebrates 22 years with the orchestra in 2012-13. the Pops series stars some 
of the world’s leading entertainers and is enhanced by state-of-the-art video and sound. each 
Pacific symphony season also includes café ludwig, a three-concert chamber music series, 
and classical connections, an orchestral series on sunday afternoons offering rich explorations 
of selected works led by st.clair. assistant conductor Maxim eshkenazy brings a passionate 
commitment to building the next generation of audience and performer through his leadership 
of the Pacific symphony Youth orchestra as well as the highly regarded Family Musical Mornings 
series.

since 2006-07, the symphony has performed in the renée and Henry segerstrom concert Hall, 
with striking architecture by cesar Pelli and acoustics by the late russell Johnson. in september 
2008, the symphony debuted the hall’s critically acclaimed 4,322-pipe William J. Gillespie 
concert organ. in March 2006, the symphony embarked on its first european tour, performing 
in nine cities in three countries. 

Founded in 1978, as a collaboration between california state university, Fullerton (csuF) 
and north orange county community leaders led by Marcy Mulville, the symphony performed 
its first concerts at Fullerton’s Plummer auditorium as the Fullerton chamber orchestra under 
the baton of then-csuF orchestra conductor Keith clark. the following season the symphony 
expanded its size, changed its name to Pacific symphony orchestra and moved to Knott’s Berry 
Farm. The subsequent six seasons led by Keith Clark were at Santa Ana High School auditorium 
where the symphony also made its first six acclaimed recordings. in september 1986, the 
symphony moved to the new orange county Performing arts center, where clark served as 
music director until 1990.

the symphony received the prestigious ascaP award for adventuresome Programming in 
2005 and 2010. in 2010, a study by the league of american orchestras, “Fearless Journeys,” 
included the symphony as one of the country’s five most innovative orchestras. the orchestra 
has commissioned such leading composers as Michael daugherty, James newton Howard, Paul 
chihara, Philip Glass, William Bolcom, daniel catán, William Kraft, tobias Picker, Frank 
ticheli and chen Yi, who composed a cello concerto in 2004 for Yo-Yo Ma. in March 2012, 
the symphony premiered danielpour’s Toward a Season of Peace. The Symphony has also 
commissioned and recorded The Passion of Ramakrishna by Philip Glass (released in September 
2012), An American Requiem, by richard danielpour, and elliot Goldenthal’s Fire Water 
Paper: A Vietnam Oratorio with Yo-Yo Ma.

the symphony’s award-winning education programs benefit from the vision of st.clair and are 
designed to integrate the Symphony and its music into the community in ways that stimulate all 
ages. the orchestra’s class act program has been honored as one of nine exemplary orchestra 
education programs by the national endowment for the arts and the league of american 
orchestras. the list of instrumental training initiatives includes Pacific symphony Youth orchestra, 
Pacific symphony Youth Wind ensemble and Pacific symphony santiago strings. 

in addition to its winter home, the symphony presents a summer outdoor series at irvine’s 
verizon Wireless amphitheater, the organization’s summer residence since 1987.

a B o u t pacific symphony
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M e e t the orchestra

CARL ST.CLAIR • MUSIC DIRECTOR
William J. Gillespie Music Director Chair

RICHARD KAUFMAN • PRINCIPAL POPS CONDUCTOR
Hal and Jeanette Segerstrom Family Foundation Principal Pops Conductor Chair

MAXIM ESHKENAZY • ASSISTANT CONDUCTOR
ALEJANDRO GUTIéRREz • ASSISTANT CONDUCTOR

Mary E. Moore Family Assistant Conductor Chair

FIRST VIOLIN
Raymond Kobler
 Concertmaster,
 Eleanor and Michael Gordon Chair
Paul Manaster
 Associate Concertmaster
Jeanne Skrocki
 Assistant Concertmaster
nancy coade eldridge
Christine Frank
Kimiyo Takeya
Ayako Sugaya
Ann Shiau Tenney
Maia Jasper
Robert Schumitzky
Agnes Gottschewski
dana Freeman
Grace oh
Jean Kim
angel liu
Marisa sorajja

SECOND VIOLIN
Bridget dolkas*
Jessica Guideri**
Yen-Ping lai
Yu-tong sharp
ako Kojian
ovsep Ketendjian
linda owen
Phil luna
MarlaJoy Weisshaar
Robin Sandusky
alice Miller-Wrate
Shelly Shi

VIOLA
robert Becker*
 Catherine and James Emmi Chair
Meredith crawford**
Carolyn Riley
John Acevedo
erik rynearson
luke Maurer†
Julia Staudhammer
Joseph Wen-Xiang Zhang
Pamela Jacobson
Cheryl Gates
Margaret Henken

CELLO
timothy landauer*
Kevin Plunkett**
John Acosta
Robert Vos
lászló Mezö
ian McKinnell
M. Andrew Honea
Waldemar de almeida
Jennifer Goss
Rudolph Stein

BASS
steven edelman*
douglas Basye**
Christian Kollgaard
david Parmeter
Paul Zibits
david Black
Andrew Bumatay
constance deeter

FLUTE
Benjamin smolen*
 Valerie and Hans Imhof Chair
sharon o’connor
cynthia ellis

PICCOLO
cynthia ellis

OBOE
Jessica Pearlman*
 Suzanne R. Chonette Chair
deborah shidler

ENGLISH HORN
lelie resnick

CLARINET
Benjamin lulich*
 The Hanson Family Foundation Chair
david chang

BASS CLARINET
Joshua Ranz

BASSOON
rose corrigan*
elliott Moreau
Andrew Klein
allen savedoff

CONTRABASSOON
allen savedoff

FRENCH HORN
Keith Popejoy*
Mark Adams
James taylor**
russell dicey

TRUMPET
Barry Perkins*
tony ellis
david Wailes

TROMBONE
Michael Hoffman*
david stetson

BASS TROMBONE
Robert Sanders

TUBA
James self*

TIMPANI
todd Miller*

PERCUSSION
robert a. slack*
cliff Hulling

HARP
Mindy Ball*
Michelle Temple

PIANO•CELESTE
sandra Matthews*

PERSONNEL MANAGER
Paul Zibits

LIBRARIANS
russell dicey
Brent Anderson

PRODUCTION 
STAGE MANAGER
Will Hunter

ASSISTANT 
STAGE MANAGER
William Pruett

* Principal
** assistant Principal

† on leave
The musicians of Pacific Symphony are members of the American Federation of Musicians, Local 7.
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years. He comes to Pacific symphony with a wealth of creative ideas 
which are in sync with the educational directions and philosophies 
we aspire to deliver. Both Maxim and alejandro are working closely 
together to ensure that the continuity of our programs for our 
students and audiences remains in step with exciting concerts and 
rewarding musical experiences for everyone.”

Gutiérrez, his wife eilleen, and their two children, Marco and laura, 
will join the orange county community officially when they make the 
move from texas this december.

THANK YOU, MAxIM ESHKENAzY!

D uring his time with Pacific symphony, Bulgarian native 
Maxim eshkenazy has been a rising star among today’s 
generation of young conductors, having been called 

“charismatic and exciting” by the Los Angeles Times. in 2011, he 
led PsYo’s first, highly successful european tour through Bulgaria, 
where they performed concerts in the cities of varna, Plovdiv and 
sofia to strong acclaim. in addition to leading Pacific symphony’s 
Family and Youth orchestra concerts, eshkenazy conducted the 
annual “tchaikovsky spectacular” twice during the symphony’s 
summer Festival at verizon Wireless amphitheater in irvine, as well 
as “Cirque de la Symphonie,” both at Verizon and in the Renée and 
Henry Segerstrom Concert Hall. 

eshkenazy also serves as music director for Fortissimo Fest, which 
was founded in the 2010-11 season and underwritten by the america 
for Bulgaria Foundation. the festival takes place in his hometown 
of sofia and includes most of the major Bulgarian orchestras as well 
as orchestras and soloists from the united states. the Fortissimo 
Fest is a cultural-bridge builder and eshkenazy is pleased to be an 
ambassador for the arts and integral link between the two nations. 

“My time at Pacific symphony has been fantastic,” says eshkenazy. 
“i’ve learned an incredible amount from carl (st.clair) and John 
(Forsyte, the symphony’s president) and the staff. i’ve learned how 
to integrate myself into an american orchestra structure, and i’ve 
grown tremendously as a conductor. Any time you have the chance to 
work with a great orchestra, it forces you to be a better conductor. i 
hope to one day be the music director of a major orchestra, one that 
will be leading the way for classical orchestral music.”

“it is always a difficult threshold when someone who has been so 
dedicated and committed departs our Pacific symphony ‘family,’” says 
st.clair. “Maxim, during his long and successful tenure, has been a 
dynamic music director of the PsYo, a wonderful colleague to me as 
assistant, a charismatic conductor of our Family and Youth concerts, 
and an ardent spokesperson for Pacific symphony and the arts in our 
community. He has also been an inspiring educator and mentor to 
a generation of young and developing orchestral musicians. in each 
of his varied roles with the symphony, Maxim has proven to be a 
conductor deserving of a brilliant musical career. We are all wishing 
him utmost success as he enters this new and exciting chapter in his 
life. Maxim, as our assistant conductor, has created a legacy of artistic 
excellence which remains as a new watermark of achievement.”

Join us for a ceremonial passing of the baton at the Family 
Musical Mornings concert, Nutcracker for Kids, taking place 
Saturday, Dec. 8 at 10 and 11:30 a.m.

New Assistant Conductor Alejandro Gutiérrez shares the podium with Maxim 
Eshkenazy during the 2012-13 season before Eshkenazy bids farewell after five 
meaningful years with Pacific Symphony 

WELCOME ALEJANDRO GUTIéRREz! 

P acific symphony is excited to welcome costa rica native 
alejandro Gutiérrez as our new assistant conductor as he 
shares conducting duties with Maxim eshkenazy during 

the 2012-13 season. Gutiérrez has already taken backstage 
responsibilities at the summer Tchaikovsky Spectacular and Pirates 
of the Caribbean concerts, and officially makes his debut leading The 
Magic Flute on Jan. 12, 2013, at the first of his Family Musical 
Mornings concerts created for kids ages 5-11. Gutiérrez assumes 
the role of music director of the Pacific symphony Youth orchestra 
(PsYo) in March, and conducts the ensemble’s final concert on May 
12, 2013, while serving as assistant to Music director carl st.clair, 
as needed.

Gutiérrez comes to us from university of texas at austin where he 
is finishing his doctorate in orchestral conducting this december. He 
has been associate conductor of the national symphony orchestra of 
costa rica (nso) since 1998, touring with the orchestra around all 
seven provinces of the nation. He is an accomplished trumpet player, 
and is the founder and director of the internationally known chamber 
ensemble, “trombones de costa rica,” which tours the u.s., 
caribbean, central and south america and europe.

Gutiérrez has a passion for family and educational programming, 
and has created several education programs, including “discovering 
Beethoven,” “the Family instruments of the orchestra” and “From 
the caves to the orchestra,” among others, and he has many ideas 
for PsYo in the seasons to come.

“alejandro radiates warmth, energy and an infinite enthusiasm 
for music, the arts and education,” says Melissa craig, director of 
Pacific symphony’s Youth ensembles. “He suggests unique ideas, 
which will keep PsYo fresh and forward moving. i am very confident 
that he will inspire our young musicians to push the limits of their 
abilities in a fun, warm and nurturing environment.” 

“it was not an easy task to identify a successor who would be able 
to take the baton and continue to build on the wonderful work of 
Maxim, but alejandro was a perfect fit,” says Maestro carl st.clair. 
“He is a formidable musician/conductor who has been principal 
trombone in the national symphony of costa rica and has conducted 
professional, university and youth orchestras for the last several 

Gutiérrez eshkenazy


