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SegerStrom center for the artS
renée and Henry Segerstrom concert Hall

concert begins at 8 p.m.; Preview talk with Alan chapman at 7 p.m.

2011-2012 hal & Jeanette SegerStrom 
family foundation claSSical SerieS

presents

Carl sT.Clair • conductor
andrEw Von oEyEn •  PIAno

 nAronG PrAnGcHAroen Sattha for Strings, Piano and Percussion
 (b. 1973)  

 FelIx MendelSSoHn concerto no. 1 in G Minor for Piano and orchestra, op. 25
 (1809-1847)  Molto allegro con fuoco
   Andante
   Presto – Molto allegro e vivace
    Andrew von Oeyen

   

 FrAnz ScHubert Symphony in c Major, d. 944 (“the Great c Major”)
 (1797-1828)  Andante – Allegro; ma non troppo
   Andante con moto
   Scherzo: Allegro vivace
   Allegro vivace

this set of concerts is underwritten by a generous grant from 
the Shanbrom family foundation.

P a c i f i c  S y m P h o n y  P r o u d l y  r e c o g n i z e S  i t S  o f f i c i a l  P a r t n e r S
official Hotel official television Stationofficial Airline Pacific Symphony broadcasts are made 

possible by a generous grant from

the Saturday, May 12, performance is broadcast live on kuSc, the official classical radio station of Pacific Symphony. the simultaneous 
streaming of this broadcast over the internet at kusc.org is made possible by the generosity of the musicians of Pacific Symphony.

classical seriesMAY 10, 11, 12

Pacific Symphony gratefully acknowledges the support of its 11,000 subscribing patrons. thank you!
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n o t e S by michael clive

concerto no. 1 in g minor for Piano and 
orchestra, op. 25

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 
trumpets, timpani, strings
Performance time: 21 minutes

N ot that his reputation needed rehabilitating, but in 2009 the 
bicentennial of Mendelssohn’s birth brought a renewed and 
deepened appreciation of Mendelssohn’s standing among the 

composers we love. His suite of incidental music to Shakespeare’s 
A Midsummer Night’s Dream, Symphony no. 4 (the “Italian”), 
the octet in e-flat and his violin concerto were already long-
cherished favorites in the classical repertory. but the celebrations 
made us look beyond the surface beauty of his most popular works 
to the magnificence of choral works like his oratorio Elijah and to 
his scintillating piano concertos. We rediscovered him as not just 
a great composer but a great musician and musical thinker who, 
as conductor of the important leipzig Gewandhaus orchestra, 
championed the work of bach, Mozart and, yes, Schubert, whose 
Symphony no. 9 — the “Great” c-major we hear tonight — he 
helped to rescue from obscurity and later conducted in its premiere 
performance. 

Mendelssohn was also a brilliant pianist. He was born in 1810, just 
in time to take full advantage of the technical advances that brought 
together the characteristics we recognize in today’s “concert grand:” 
auditorium-filling amplitude and resonance; quick, sensitive action; 
and the extra treble notes that add sparkle to the sound and provide 
extended range for extravagantly ascending phrases and fast, fancy 
finger-work in the soloist’s right hand. 

When he composed his Piano concerto no. 1 at age 20, the superbly 
educated Mendelssohn was already writing mature works and had 
a firm grasp on the great intellectual issues of his time, and as this 
concerto demonstrates, he was already confident in his compositional 
style. For him, stylistic exploration had come earlier, with the string 
symphonies that test the techniques of past masters. As the magisterial 
authority richard taruskin tells us, by his late teens, Mendelssohn was 
writing in the manner exemplified in this concerto… a manner that 
would not really change for the rest of his life. 

What we hear in his Piano concerto no. 1 are Mendelssohn’s 
characteristically beautiful, lyrical melodies; his distinctive care in 
crafting the transitions between movements, with thematic materials 
carried forward in a way that creates a sense of unity and resolution; 
and brilliance with an odd touch of reticence. Mendelssohn was 
happy to indulge his contemporary audiences’ appetite for virtuosic 
playing, and provided an abundance of rapid passagework and 
opportunities for spectacular cadenzas. (Hugh Macdonald refers to 
his “superbly fluent fingers.”) but he did not approve of pyrotechnics 
that seemed to emphasize showmanship rather than musical 
ideas; when it came to the most spectacular piano virtuoso of his 
day, Franz liszt, Mendelssohn admired his abilities, but felt his 
compositions were showy and vulgar.

Such scruples did not prevent this concerto from winning cheers 
wherever Mendelssohn played it. rather than teasing the ear and 
building drama with hints of themes to come in a typically long 
orchestral introduction, Mendelssohn brings in the piano after 

Sattha for Strings, Piano and Percussion

Instrumentation: timpani, 2 percussion, piano, strings
Performance time: 11 minutes

I n most concert programs and innumerable Google entries, you’ll 
find the name of eminent thai composer narong Prangcharoen 
listed with an emphasis on Prangcharoen. but if you have the 

privilege of meeting this dynamic composer — for example, at the 
university of Missouri-kansas city, a major center of scholarship 
for expatriate Asian musicians where he earned his doctorate and 
now teaches — you’ll hear colleagues and students address him 
respectfully by his first name, narong, rather than his family name, 
in accord with thai tradition.

Apply the same degree of east-meets-West flexibility in listening to 
narong Prangcharoen’s music and you’ll find it enormously compelling. 
Written as a musical meditation on the tsunami that devastated his 
homeland at the close of 2004, Sattha, like all of his compositions, seems 
both to combine and to transcend the musical traditions of Asia, europe 
and the Americas with its driving energy, notation-defying elastic rhythms, 
foregrounded percussion and eclectic, slithering harmonies. 

Although Prangcharoen is still in his early 30s, his compositions 
are frequently programmed throughout the world, and he has 
received many international prizes. these include the Alexander 
zemlinsky International composition Prize and the toru takemitsu 
composition Award, which honors takemitsu’s principles of prayer, 
hope and peace through music. like Prangcharoen, takemitsu was a 
composer known for creatively combining Asian and Western musical 
traditions. In 2011 Prangcharoen received the Annual underwood 
commission by the American composers orchestra.

Sattha received its world premiere performance by Pacific 
Symphony with carl St.clair conducting on nov. 30, 2005. It was 
commissioned to honor Prangcharoen as winner of the Symphony’s 
American composers competition.
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n o t e S
Symphony no. 9 in c major, d. 944,  
“the great c major”

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns,  
2 trumpets, 2 trombones, bass trombone, timpani, strings
Performance time: 48 minutes

P erhaps great genius is always unique and often wayward, 
but Schubert’s genius has tended to separate him from other 
mavericks in the pantheon of “greatest” classical composers. 

like Mozart, he displayed prodigious musical gifts in early childhood 
and composed at an incredibly prolific rate, leaving a legacy of 
masterpieces in most major musical genres and dying in his 30s (in 
Schubert’s case, only 31). but with Mozart’s example, aficionados 
tend to agree on the hallmarks of greatness. Ask two fans about 
Schubert and they might well describe two seemingly different 
composers.

Perhaps shaking their heads over the Schubert operas that might 
have been, devotees of vocal music will point to his more than 600 
songs, which set an unequalled standard for art songs of incredible 
melodic abundance and expressiveness. they may be completely 
unaware of his symphonies’ place in the canon, or that many experts 
on the form consider his “Great” c Major symphony to be the first 
towering masterpiece to follow beethoven’s ninth, proving that 
great symphonies could still be written. (It’s known as the “Great” 
to differentiate it from his no. 6, a smaller-scaled symphony also 
labeled as the “little” c Major — especially important since the 
Great c Major has also been listed as no. 7 and is not always 
identified by a number in modern performances.)

this symphony’s link to beethoven is more than just a matter of 
music history. the German beethoven, who forever changed the 
scope of symphonic expression, was at the height of his creative 
powers when Schubert was born in vienna in 1797. His music 
and reputation loomed large throughout europe. When the very 
precocious Schubert was acquiring his musical tastes during his  
pre-teen years, beethoven became a chief and enduring influence. 

We can hear this influence immediately in the architectural framework 
that Schubert establishes for the Great c Major. this is not the 
Schubert of achingly beautiful, singing melodies that capture the 
essence of romantic verse in song, but rather the Schubert who 
was awed by beethoven’s profundity and sought to emulate it in 
his own highly structured melodic development. While we wouldn’t 
mistake Schubert’s thematic materials for beethoven’s, we sense 
what Schubert learned from beethoven’s imaginative thoroughness in 
carrying a symphonic movement forward through a long-sustained arc.

both composers were influenced by the great enlightenment thinkers 
who came to view the universe as subject to laws of science and thus 
available to human understanding through scientific inquiry — in 
a sense, a giant clockwork. this line of thought was the digital 
revolution of its day. It made automata and robotic devices all the 
rage in beethoven’s and Schubert’s era. And it is reflected in their 
symphonic movements, which combine thoroughness and precision 
with the gleam of ingenuity and innovation. Schubert’s Great c 
Major goes far beyond the conventions of classical symphonies, 
giving us musical worlds to experience through his disassembly, 
observation and reassembly of thematic materials. by the time we’re 

just a few bars — an unusual opening in 1831, but one that soon 
became common practice in romantic concertos. but the rest of 
the first movement, with its two lyrical themes alternating in formal 
sonata-form development, is fairly orthodox until its conclusion — a 
surprising brass fanfare that leads to the central andante movement. 
the final movement, marked presto, opens with another fanfare, but 
shifts into a mode of merry display, again in strict sonata allegro 
form but additionally reprising themes from the opening movement. 
It all ends with a satisfying flourish. 

Mendelssohn was soloist in the premiere performance of this 
concerto in 1831 in Munich — a factoid of more-than-usual 
significance because of the hints of frustrated romance surrounding 
it. correspondence suggests that he actually wrote the work for a 
Munich debutante, a gifted pianist named delphine von Schauroth, 
whose parents expected her not only to play the concerto’s premiere 
performance, but also to marry its composer. Mendelssohn not only 
substituted for her at the premiere, but reportedly left Munich in an 
agitated frame of mind. His brief, intense fascination with delphine 
and his subsequent passion for the legendary Swedish soprano Jenny 
lind — also unconsummated — remain subjects of lively speculation 
among musicologists.
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thank you to our concert SPonSorS

Mrs. hElEn shanBroM and  
dr. Edward shanBroM (1924-2012)

Dr. Edward and Mrs. Helen Shanbrom have supported Pacific Symphony since 
1989. Over the course of the years, they have been two of the Symphony’s 
most ardent, dedicated and generous supporters; sponsoring concerts, 
educational programs and community initiatives. Their support is an abiding 
testament to the Shanbroms’ deep philanthropic commitment to the Symphony 
and to Orange County’s civic and cultural life.

Our heartfelt thanks to William Shanbrom and the Shanbrom Family 
Foundation for their generous and continued support of Pacific Symphony.
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n o t e S
quiet passage leading to the recapitulation, the contrast between 
thematic and ‘lyrical’ treatment in the Scherzo and the trio, the 
sauntering gait and the daemonic flight of the Finale! Scherzo and 
Finale are clearly linked by the four-note figure which later achieves 
its apotheosis in the Finale, where it transforms the sauntering gait 
into a grandiose climax.” 

For all its depth and innovation, the Great c Major follows the 
standard four-movement symphonic form of the day, opening with 
an Andante of stately pace that leads to a brisker tempo marked 
Allegro ma non troppo (but not too much). From the outset, 
unusual elements are brought together here, with the opening 
theme stated in the horns. the second movement is an Andante 
con moto (with motion, i.e. with a sense of pace); it is cited by the 
esteemed musicologist Maurice J. e. brown as Schubert’s “loveliest 
slow movement: in the duet for the cellos and oboe, after the big 
climax; in the soft, repeated notes of the horn… which lead to the 
recapitulation; in the varied string accompaniments to the melody of 
the A-major section: all these have poetry and imagination which he 
never surpassed and never more ardently expressed.”

Yet in a symphony marked by such poetry and ardor, brown asserts 
that the dominant aesthetic characteristic of the Great c Major — 
and of its greatness — is its “tremendous rhythmic vitality.” evident 
throughout the symphony, this quality is ascendant in the symphony’s 
final two movements: a Scherzo leading to an Allegro vivace trio 
in the third, and the Finale marked Allegro vivace. “the Scherzo 
and Finale, the former in full sonata form, have a lively rhythmic 
energy which sweeps all before it,” says brown — the moment 
when einstein’s “sauntering gait” metamorphoses into a thrillingly 
emphatic resolution. 

the final movement also offers further evidence of the Schubert-
beethoven connection: a suggestion of the “ode to Joy” melody. It 
is brief but definite, occurring just as the movement’s development 
section opens. As I listened and talked with my brother dave about 
all these musical riches, he called the Great c Major’s dramatically 
truncated climax perhaps the most satisfying of any symphony, a 
finale that sums up a huge symphonic statement with astonishing 
brevity. Another great listener’s opinion.

Michael Clive is editor-in-chief of the Santa Fe Opera 
and blogs as The Operahound for Classical TV.com.

Be our friend! 
Facebook  •  Twitter  •  www.PacificSymphony.org

done listening, we have a different perspective on God’s creation —  
a perspective informed by the symphonist’s inspired creativity.

of course, none of this can happen in a hurry or without 
technical challenges, and these obstacles are the subject of much 
mythology surrounding the Great c Major. It is expansive, with 
performance times usually running about 50 minutes, though recent 
interpretations on the leaner, brisker side sometimes cut this down 
a bit. even so, the sound is stately, with an undeniable sense of its 
own grandeur. robert Schumann, who received the manuscript from 
Schubert’s brother and called it the greatest instrumental work 
since the death of beethoven, described it as of “heavenly length,” a 
phrase that has proved as durable as the symphony itself. 

the objections of overtaxed musicians, some of whom complained 
it made their arms tired, are cited as the main reason why the 
Great c Major did not receive its premiere until 1839, more than 
a decade after Schubert’s death, in a performance conducted by 
Felix Mendelssohn. An oft-told tale claims that a hornist turned to 
a colleague late in a rehearsal of the first movement to ask if he had 
managed to hear a tune yet. His balkiness seems especially unlikely 
given the symphony’s innovative use of non-string players. It provided 
just what they wanted: more interesting parts that did not just double 
or repeat lines in the strings. this is the symphony that alerted later 
composers to the gravity and portent that could be added through 
bolder use of the brasses, especially trombones — one area in which 
Schubert departed radically from his idol beethoven.

Schumann describes the supreme expressiveness of one such 
groundbreaking section in the symphony’s opening: “there is in it a 
passage where a horn, as though calling from afar, seems to come 
from another world. the instruments stop to listen, a heavenly spirit 
is passing through the orchestra.” the popular music historian 
Alfred einstein cites the transition from the symphony’s introduction 
(actually the two lengthy introductory movements) to the third and 
fourth movements in exciting terms: “…[t]he theme which first 
expresses itself in such mystical language on the trombone… how 
simple and direct it all is — the transition to the second subject, the 
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c A r l meet the music director

I n 2011-12, Music director carl St.clair celebrates his 22nd season with Pacific Symphony. 
during his tenure, St.clair has become widely recognized for his musically distinguished  
performances, his commitment to building outstanding educational programs and his innovative 

approaches to programming. St.clair’s lengthy history with the Symphony solidifies the strong 
relationship he has forged with the musicians and the community. His continuing role also lends 
stability to the organization and continuity to his vision for the Symphony’s future. Few orchestras 
can claim such rapid artistic development as Pacific Symphony — the largest orchestra formed 
in the united States in the last 40 years — due in large part to St.clair’s leadership.

the 2011-12 season features the inauguration of a three-year vocal initiative, “Symphonic 
voices,” with productions of La Bohème and a Family series production of Hansel and Gretel, 
as well as two world premieres and three “Music unwound” concerts highlighted by multimedia 
elements and innovative formats, including the 12th annual American composers Festival, 
celebrating the traditional Persian new Year known as nowruz.

In 2008-09, St.clair celebrated the milestone 30th anniversary of Pacific Symphony. In 2006-
07, he led the orchestra’s historic move into its home in the renée and Henry Segerstrom 
concert Hall at Segerstrom center for the Arts. the move came on the heels of the landmark 
2005-06 season that included St.clair leading the Symphony on its first european tour — nine 
cities in three countries.

From 2008 to 2010, St.clair was general music director of the komische oper in berlin, 
where he led successful new productions such as La Traviata (directed by Hans neuenfels), 
the world premiere of christian Jost’s Hamlet and a new production — well-received by press 
and public alike and highly acclaimed by the composer — of reimann’s Lear (also directed by 
Hans neuenfels). He also served as general music director and chief conductor of the German 
national theater and Staatskapelle (GntS) in Weimar, Germany, where he recently led 
Wagner’s “ring” cycle to great critical acclaim. St.clair was the first non-european to hold his 
position at the GntS; the role also gave him the distinction of simultaneously leading one of the 
newest orchestras in America and one of the oldest orchestras in europe.

St.clair’s international career has him conducting abroad numerous months a year, and he has 
appeared with orchestras throughout the world. He was the principal guest conductor of the 
radio Sinfonieorchester Stuttgart from 1998-2004, where he successfully completed a three-
year recording project of the villa-lobos symphonies. He has also appeared with orchestras in  
Israel, Hong kong, Japan, Australia, new zealand, and South America, and in summer festivals 
worldwide. St.clair’s commitment to the development and performance of new works by American 
composers is evident in the wealth of commissions and recordings by Pacific Symphony. St.clair 
has led the orchestra in numerous critically acclaimed albums including two piano concertos of 
lukas Foss on the harmonia mundi label. under his guidance, the orchestra has commissioned 
works which later became recordings, including richard danielpour’s An American Requiem on 
reference recordings and elliot Goldenthal’s Fire Water Paper: A Vietnam Oratorio on Sony 
classical with cellist Yo-Yo Ma. other composers commissioned by St.clair and Pacific Symphony 
include William bolcom, Philip Glass, zhou long, tobias Picker, Frank ticheli, chen Yi, curt 
cacioppo, Stephen Scott, Jim Self (the Symphony’s principal tubist), christopher theofandis 
and James newton Howard.

In north America, St.clair has led the boston Symphony orchestra, (where he served as 
assistant conductor for several years), new York Philharmonic, Philadelphia orchestra, los 
Angeles Philharmonic and the San Francisco, Seattle, detroit, Atlanta, Houston, Indianapolis, 
Montreal, toronto and vancouver symphonies, among many.

A strong advocate of music education for all ages, St.clair has been essential to the creation 
and implementation of the symphony education programs including classical connections, arts-X-
press and class Act.

carl St.clair
WIllIAM J. GIlleSPIe
MuSIc dIrector cHAIr
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andrew von oeyen
PIAno

A ndrew von oeyen has already established himself as one of the most captivating pianists 
of his generation. Since his debut at age 16 with the los Angeles Philharmonic and esa-
Pekka Salonen, von oeyen has performed to critical acclaim in recital and orchestral 

appearances around the world. 

commanding an extensive and diverse repertoire, von oeyen has performed the major concertos 
of the keyboard literature — bartók, barber, beethoven, brahms, chopin, liszt, Gershwin, 
Grieg, Mendelssohn, Mozart, Prokofiev, rachmaninoff, ravel, Schumann, Shostakovich, 
tchaikovsky — with such ensembles as the Philadelphia orchestra, los Angeles Philharmonic, 
San Francisco Symphony, national Symphony, detroit Symphony, cincinnati Symphony, St. 
louis Symphony, Seattle Symphony, Atlanta Symphony, berlin Symphony orchestra, Singapore 
Symphony, Grant Park orchestra, ravinia Festival orchestra, utah Symphony, rochester 
Philharmonic, Slovenian Philharmonic and Slovak Philharmonic. As both soloist and conductor 
he has led concertos and orchestral works by Haydn, Mozart, beethoven, ravel and kurt Weill 
at Spoleto Festival uSA. on July 4, 2009, von oeyen performed at the u.S. capitol with the 
national Symphony in “A capitol Fourth,” reaching millions worldwide in the multi-award-
winning PbS live telecast. 

von oeyen has appeared in recital at Wigmore Hall and barbican Hall in london, lincoln 
center in new York, the kennedy center in Washington, boston’s Symphony Hall, zürich’s 
tonhalle, tchaikovsky Hall in Moscow, bolshoi zal in St. Petersburg, dublin’s national 
concert Hall, royce Hall in los Angeles, the Herbst theater in San Francisco, Sala São 
Paulo, teatro olimpico in rome, in bucharest, vietnam, Macau and in every major concert 
hall of Japan and South korea. during the 2009-10 season, he toured Japan twice, performing 
beethoven and rachmaninoff concertos with the berlin Symphony orchestra and later that 
season in recital. He also appeared in recital with violinist Sarah chang throughout europe, 
north America and Asia, which culminated in a recording for eMI classics, in addition to 
regular guest appearances with orchestras worldwide and appearances at the Aspen and 
Saratoga music festivals. the year 2011 saw the release of an award-winning album of liszt 
works under the delos label, including the Sonata in b Minor, vallée d’obermann and Wagner 
and verdi opera transcriptions. the 2011-12 season includes appearances with the Prague 
Philharmonia, detroit Symphony, orchestre Philharmonique de Marseille, berlin Symphony 
orchestra, Pacific Symphony, San diego Symphony, calgary Philharmonic, north carolina 
Symphony, oklahoma city Philharmonic, omaha Symphony, Slovak Philharmonic, a tour with 
the Slovenian Philharmonic and recitals in the u.S., Austria, France, Italy, Spain and Japan. 

In recent seasons, von oeyen has appeared at the festivals of Aspen, ravinia, Saratoga, Spoleto, 
Schubertiade, Festival del Sole, Grant Park, Grand teton, Mainly Mozart, bellingham and 
Gilmore. He won the prestigious Gilmore Young Artist Award in 1999 and also took First Prize 
in the leni Fe bland Foundation national Piano competition in 2001. 

born in the united States in 1979, von oeyen began his piano studies at age 5 and made his solo 
orchestral debut at age 10. An alumnus of columbia university and graduate of the Juilliard 
School, where his principal teachers were Herbert Stessin and Jerome lowenthal, he has also 
worked with Alfred brendel and leon Fleisher. von oeyen lives in new York and Paris.

AndreW meet the guest artist
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Pacific SymPhony

P acific Symphony, celebrating its 33rd season in 2011-12, is led by Music director carl 
St.clair, who marks his 22nd season with the orchestra. the largest orchestra formed 
in the u.S. in the last 40 years, the Symphony is recognized as an outstanding ensemble 

making strides on both the national and international scene, as well as in its own burgeoning 
community of orange county. Presenting more than 100 concerts a year and a rich array of  
education and community programs, the Symphony reaches more than 275,000 residents— 
from school children to senior citizens.

the Symphony offers moving musical experiences with repertoire ranging from the great  
orchestral masterworks to music from today’s most prominent composers, highlighted by the  
annual American composers Festival and a new series of multi-media concerts called “Music 
unwound.”

the Symphony also offers a popular Pops season led by Principal Pops conductor richard  
kaufman, who celebrates 21 years with the orchestra in 2011-12. the Pops series stars some  
of the world’s leading entertainers and is enhanced by state-of-the-art video and sound. each  
Pacific Symphony season also includes café ludwig, a three-concert chamber music series, and 
classical connections, an orchestral series on Sunday afternoons offering rich explorations of  
selected works led by St.clair. Assistant conductor Maxim eshkenazy brings a passionate  
commitment to building the next generation of audience and performer through his leadership 
of the Pacific Symphony Youth orchestra as well as the highly regarded Family Musical Mornings 
series.

Since 2006-07, the Symphony has performed in the renée and Henry Segerstrom concert Hall, 
with striking architecture by cesar Pelli and acoustics by the late russell Johnson. In September 
2008, the Symphony debuted the hall’s critically acclaimed 4,322-pipe William J. Gillespie  
concert organ. In March 2006, the Symphony embarked on its first european tour, performing 
in nine cities in three countries. 

Founded in 1978, as a collaboration between california State university, Fullerton (cSuF) and 
north orange county community leaders led by Marcy Mulville, the Symphony performed its 
first concerts at Fullerton’s Plummer Auditorium as the Fullerton chamber orchestra under the 
baton of then-cSuF orchestra conductor keith clark. the following season the Symphony  
expanded its size, changed its name to Pacific Symphony orchestra and moved to knott’s berry 
Farm. the subsequent six seasons led by keith clark were at Santa Ana High School auditorium 
where the Symphony also made its first six acclaimed recordings. In September 1986, the  
Symphony moved to the new orange county Performing Arts center, where clark served as 
music director until 1990.

the Symphony received the prestigious AScAP Award for Adventuresome Programming in  
2005 and 2010. In 2010, a study by the league of American orchestras, “Fearless Journeys,” 
included the Symphony as one of the country’s five most innovative orchestras. the orchestra 
has commissioned such leading composers as Michael daugherty, James newton Howard, Paul  
chihara, Philip Glass, William bolcom, daniel catán, William kraft, tobias Picker, Frank 
ticheli and chen Yi, who composed a cello concerto in 2004 for Yo-Yo Ma. In March 2012, 
the Symphony is premiering danielpour’s Toward a Season of Peace. the Symphony has 
also commissioned and recorded An American Requiem, by richard danielpour, and elliot 
Goldenthal’s Fire Water Paper: A Vietnam Oratorio with Yo-Yo Ma.

the Symphony’s award-winning education programs benefit from the vision of St.clair and are 
designed to integrate the Symphony and its music into the community in ways that stimulate all 
ages. the orchestra’s class Act program has been honored as one of nine exemplary orchestra 
education programs by the national endowment for the Arts and the league of American  
orchestras. the list of instrumental training initiatives includes Pacific Symphony Youth orchestra, 
Pacific Symphony Youth Wind ensemble and Pacific Symphony Santiago Strings. 

In addition to its winter home, the Symphony presents a summer outdoor series at Irvine’s  
verizon Wireless Amphitheater, the organization’s summer residence since 1987.

A b o u t pacific symphony
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M e e t the orchestra

carl St.clair • muSic director
William J. Gillespie Music Director Chair

richard kaufman • PrinciPal PoPS conductor
Hal and Jeanette Segerstrom Family Foundation Principal Pops Conductor Chair

maxim eShkenazy • aSSiStant conductor
Mary E. Moore Family Assistant Conductor Chair

firSt violin
raymond kobler
 Concertmaster,
 Eleanor and Michael Gordon Chair
Paul Manaster
 Associate Concertmaster
Jeanne Skrocki
 Assistant Concertmaster
nancy coade eldridge
christine Frank
kimiyo takeya
Ayako Sugaya
Ann Shiau tenney
Maia Jasper
robert Schumitzky
Agnes Gottschewski
dana Freeman
Grace oh
Jean kim
Angel liu

Second violin
bridget dolkas*
Jessica Guideri**
Yen-Ping lai
Yu-tong Sharp
Ako kojian
ovsep ketendjian
linda owen
Phil luna
MarlaJoy Weisshaar
robin Sandusky
Alice Miller-Wrate
xiaowei Shi

viola
robert becker*
 Catherine and James Emmi Chair
di Shi**
carolyn riley
John Acevedo
Meredith crawford
luke Maurer†
Julia Staudhammer
Joseph Wen-xiang zhang
Pamela Jacobson
cheryl Gates
Margaret Henken

cello
timothy landauer*
kevin Plunkett**
John Acosta
robert vos
lászló Mezö
Ian Mckinnell
M. Andrew Honea
Waldemar de Almeida
Jennifer Goss
rudolph Stein

BaSS
Steven edelman*
douglas basye**
christian kollgaard
david Parmeter
Paul zibits
david black
Andrew bumatay
constance deeter

flute
benjamin Smolen*
 Valerie and Hans Imhof Chair
Sharon o’connor
cynthia ellis

Piccolo
cynthia ellis

oBoe
Jessica Pearlman*
 Suzanne R. Chonette Chair
deborah Shidler

engliSh horn
lelie resnick

clarinet
benjamin lulich*
 The Hanson Family Foundation Chair
david chang

BaSS clarinet
Joshua ranz

BaSSoon
rose corrigan*
elliott Moreau
Andrew klein
Allen Savedoff

contraBaSSoon
Allen Savedoff

french horn
keith Popejoy*
Mark Adams
James taylor**
russell dicey

trumPet
barry Perkins*
tony ellis
david Wailes

tromBone
Michael Hoffman*
david Stetson

BaSS tromBone
robert Sanders

tuBa
James Self*

timPani
todd Miller*

PercuSSion
robert A. Slack*
cliff Hulling

harP
Mindy ball*
Michelle temple

Piano•celeSte
Sandra Matthews*

PerSonnel manager
Paul zibits

liBrarianS
russell dicey
brent Anderson

Production 
Stage manager
Will Hunter

* Principal
** Assistant Principal

† on leave
The musicians of Pacific Symphony are members of the American Federation of Musicians, Local 7.




