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family seriesAPRIL 29

The concerts begin at 10 and 11:30 a.m. 
Join us for an interactive Musical Carnival at 9 a.m. and 12:15 p.m.

SEGERSTROM CENTER FOR THE ARTS
RENÉE AND HENRY SEGERSTROM CONCERT HALL

presents

FAMILY MUSICAL MORNINGSpresents

Carnival of the Animals
ROGER KALIA • CONDUCTOR  |  BOB BROWN PUPPETS  |  DAVID STONEMAN • NARRATOR

TRISTAN PARADEE • PIANO  |  MEGAN CHANG • PIANO

Education and Community Engagement programs are supported, in part, by 

 Wolfgang Amadeus Mozart (1756-1791) Overture to The Marriage of Figaro, K. 492

 Camille Saint-Saëns (1835-1921) Carnival of the Animals
   Pianists 
   Introduction and Royal March of the Lion
   Hens and Rooster/Wild Donkeys-Fast Animals
   Tortoises
   The Elephant
   Kangaroos
   Aquarium
   Braying Donkeys
   Cuckoo Deep in the Woods
   Aviary
   Fossils
   Swan/Finale
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Dear Friends, 

I am thrilled and excited to perform one of my favorite pieces of all time with Pacifi c Symphony 
today: Saint-Saëns’ Carnival of the Animals! Have you ever wondered what a kangaroo sounds 
like? How about a Lion? Well, the diff erent instruments of the orchestra will depict these 
animals in unique and inventive ways through the genius of Saint-Saëns! 

Each movement uses diff erent parts of the orchestra to embody the sounds of animals, from 
roosters to elephants to kangaroos!  The music is fun, adventurous, lyrical and exciting. In 
addition, you will get to witness and hear our Spotlight Instrument, the piano, when we feature 
two outstanding young pianists, Tristan Paradee and Megan Chang. You will also have the 
chance to experience the wonderful Bob Brown Puppets, who will bring this unique story to life. 

Thank you for joining us this season, and I do hope that you will join us for our concerts next 
season, starting with Halloween Goes to Hollywood on October 21, 2017!  

Musically Yours,

Roger Kalia

Spotlight on Piano

T he piano is one of the most popular musical instruments in the world. It has the widest 
range, or distance from the lowest and highest pitches it can play, of any orchestral 
instrument, and composers frequently use it to write music for all the other instruments. 

The piano is often played solo (by itself), but is also commonly used to accompany, or play 
with, other instruments.

The piano is a very complex instrument, with many diff erent moving parts that allow it to work. 
Pianists press keys on the keyboard, which in turn moves a hammer that hits steel strings 
inside the instrument. When the strings are hit, they vibrate to make sound, which is amplifi ed, 
or made louder, by the soundboard.

Pianos come in many diff erent shapes and 
sizes. From biggest pianos, called grand 
pianos, to the smaller, upright pianos, to 
the miniature toy pianos. Listen carefully to 
the grand pianos our two soloists will be 
playing during today’s concert. See if you 
can hear the highest and lowest sounds 
they make, and compare it to the other 
instruments in the orchestra!

ROGER KALIA
ASSISTANT CONDUCTOR

Thank You! 
Pacifi c Symphony thanks the following for 

their generous contributions of time to 
Family Musical Mornings, Musical Carnival 

and Heartstrings:
Niko Giaimo 

Family Concert Coordinator
Eileen Regullano 

Musical Carnival Coordinator
Rachel Schlesinger 

Heartstrings Manager
Volunteers from:

Pacifi c Symphony League
Pacifi c Symphony Youth Ensembles 

Service Organization
Parents from our Class Act 

Partner Schools
arts-X-press Alumni

Volunteers in Education

If you would like to volunteer for 
Pacifi c Symphony Education Programs, 

please contact Lisa Harden at (714) 876-2353 
or LHarden@Pacifi cSymphony.org. 
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DAVID STONEMAN, narrator

D avid Stoneman is known for his work 
in both classic and modern opera. The 
California native has sung with opera 

companies from Santa Barbara to Boston 
in repertoire ranging from Henry Purcell 
to Philip Glass and in roles from Figaro to 
Scarpia. After studying locally, (Orange Coast 
College, Chapman University and USC), he 
spent two decades in Boston and New York 
singing opera and oratorio. Locally, Stoneman 
has appeared in many concerts with Pacifi c 

Symphony. His oratorio repertoire includes works as diverse as the 
requiems of Mozart, Brahms and Verdi, Stravinsky’s Mass and Orff ’s 
Carmina Burana. Though opera has been the main focus of his singing 
career, on the lighter side, Stoneman has enjoyed roles in Follies, South 
Pacifi c, Six Degrees of Separation and 42nd Street. Recently released 
recordings featuring Stoneman include The Juniper Tree by Philip 
Glass and 2116, a new musical by science fi ction writer Ray Bradbury. 
Upcoming events include singing the title role in the LA Formosan 
Master Chorale’s production of Elijah. Stoneman is also a registered 
piano technician.

TRISTAN PARADEE, piano

P ianist Tristan Paradee is in the 10th 
grade. He began piano lessons at the 
age of 8 and currently studies with 

Professor Hans Boepple at Santa Clara 
University. In 2016, he was the fi nalist and 
one of the fi ve winners of the Gina Bachauer 
International Piano competition, and he played 
the Schumann Piano Concerto with the Utah 
Symphony Orchestra. In November, he was 
a 1st place winner of the International Liszt 
Competition and received an added prize for 

the overall best Transcendental Etude in all categories. In July, he won 
the concerto competition at the Young Artists World Piano Festival in 
St. Paul, Minn. and performed the full Schumann Piano Concerto in A 
Minor. At age 10, Tristan won the Westside Music Foundations’ Piano 
Concerto Competition and performed Mozart's Piano Concerto No. 8 
in C Major, K. 246 with the Los Angeles Doctors Symphony Orchestra. 
At age 13, he was the Discovery Prize winner for the Young Musicians 
Foundation and performed (with Misha Dichter) Saint-Saëns' 
Carnival of the Animals with the Debut Orchestra at Royce Hall, UCLA, 
conducted by Roger Kalia. 

MEGAN CHANG, piano

A t 15, Megan Chang is already an 
accomplished pianist and composer. 
This is her fourth concert with Pacifi c 

Symphony. She started playing piano when 
she was 4 at the Torrance Yamaha Music 
Center, and has been studying repertoire with 
Sylvia Ho since 2007 and composition with 
Carlton Liu at the Harmony Music World 
Institute since 2012. She is a fi ve-time winner 
in the SYMF Open Categories and a two-time 

winner in the MTAC South Bay Branch Scholarship Auditions. She 
also won the MTAC Composers Today State Competition in 2014 
and 2016, as well as the 2013 Southern California State Concerto 
Competition. As a winner of the American Protégé International 
Competition in 2015, Megan made her Carnegie Hall debut. She has 
played with the Beach Cities Symphony Orchestra twice after winning 
their Artists of the Future Competition, and will play with them again 
next month. Megan has also been invited to perform in the U.S. and 
Canadian Yamaha Junior Original Concerts for the last 10 years. In 
2015, she was invited to perform her original composition in the 
44th Yamaha International Junior Original Concert at Bunkamura 
Orchard Hall in Tokyo. Last year, she also won the Hal Leonard Carol 
Klose Composition Competition that enabled her to publish her own 
composition.

BOB BROWN PUPPETS

B ob Brown, designer/builder, began his career as a professional 
puppeteer over 55 years ago touring the Midwest with a 
production sponsored by the University of Wisconsin. He was 

soon invited to join the Bil Baird (Sound of Music) Puppets for two 
international tours, the fi rst to India and Nepal and the second to 
Russia for the U.S. State Department’s Cultural Exchange Program. In 
between tours, he performed in several Broadway productions of the 
Baird’s spectacular puppet extravaganzas and performed at the New 
York City World’s Fair in 1963-64. After creating his own company in 
late 1964, Brown was commissioned by the Smithsonian Institution to 
develop and run the Smithsonian Puppet Theater, a venue that played 
to well over 3,000 visitors a week. He began his work with symphony 
orchestras with a production of Peter and the Wolf commissioned by 
the National Symphony Orchestra.

D on Becker has a long history performing with Bob Brown 
Puppets, having served as lead puppeteer with the company 
on their many performances all over the world. A brilliant 

manipulator, he’s also a multi-talented designer and builder of 
marionettes, the puppets on strings. Along with running his own 
successful puppet company, Becker also creates exquisite miniature 
marionettes, fi gures that are eagerly sought after by doll and folk-art 
collectors around the world. 

P eter Barry Brown has toured extensively with his parents’ 
company since 1990 and performs with orchestras all over 
the world as a musician, including in Singapore and Japan. 

A talented manipulator, he’s worked a number of fi gures for fi lm 
and commercial projects. He is also in great demand as a music 
technology specialist who has worked off -Broadway in The Hungry 
Caterpillar and That Golden Girls Show!
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The Carnival of the Animals

T he Carnival of the Animals is a musical suite, or collection of short musical pieces, written 
by a French composer named Camille Saint-Saëns. It was written for a much smaller 
orchestra than you might expect in a concert hall, because it was originally supposed to be 

performed privately in smaller places, such as people’s homes. 

Each movement, or part, of the piece is written for diff erent combinations of instruments, and 
each conveys a diff erent animal. First comes the Lion, the King of the Animals, who gets a Royal 
March. Next come the Hens and Roosters. If you listen closely, you can hear the pianos and strings 
“pecking” like birds do!

Later on we meet the tortoises, and Saint-Saëns plays a musical joke on us! He has the orchestra 
play the famous “Can-Can,” very slowly. Why is that funny? Well, in Saint-Saëns' day, everyone 
knew the "Can-Can" as a fast and lively dance. So hearing it played very slowly, to refl ect how 
slowly tortoises move, is like hearing the song "Happy" sounding very sad because it was played 
at a super slow speed.

The other movements of The Carnival of the Animals include music representing kangaroos, 
elephants, an aquarium, an aviary, a swan and much more! See if you can guess which other 
animal is which, just by listening to the music!


