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P acific Symphony Youth Ensembles (PSYE) is one of the largest pre-professional musical 
training programs in the country, nurturing and inspiring young musicians in grades 6 
through 12. PSYE provides members with high-quality and innovative artistic experiences, 

which strive to encourage musical development, personal growth and lifelong learning through 
the art of classical performance. 

The program comprises three performing ensembles (Pacific Symphony Youth Orchestra, Pacific 
Symphony Youth Wind Ensemble and Pacific Symphony Santiago Strings), which are all united 
by the artistic vision of Pacific Symphony Music Director Carl St.Clair. Each ensemble focuses 
on excelling student musicianship in a nurturing environment through professional repertoire 
and unique performance experiences. Students enjoy clinics with Music Director St.Clair, regular 
coaching sessions with Pacific Symphony professional musicians, and interactions with world-
renowned guest artists such as Yo-Yo Ma, Cho-Liang Lin, Narong Prangcharoen and many more. 
Pacific Symphony Youth Ensembles primarily performs in the world-class Renée and Henry 
Segerstrom Concert Hall in Costa Mesa and in various community venues across Orange County. 
These well-received performances are free to the public, are often sold out and touch the lives of 
thousands of Southern California residents. 

Student membership into PSYE is determined by an annual audition process, which attracted an 
astonishing 600 candidates for the 2016-17 season. The 252 selected students who participate 
in these three Youth Ensembles represent 75 school music programs in and beyond Orange 
County. Many of PSYE’s graduates move on to pursue higher education, attending such notable 
institutions as The Juilliard School, New England Conservatory of Music, Harvard University, 
Brown University and many more.  For more information about PSYE, please visit  
www.PacificSymphony.org/psye or contact our office at psye@pacificsymphony.org.

N ow in its 10th anniversary season, Pacific Symphony Youth Wind Ensemble (PSYWE) 
is a unique performing ensemble well-regarded as one of the few premier youth wind 
symphonies in the country. Under the baton of accomplished band educator Music 

Director Gregory X. Whitmore, PSYWE exposes musicians and audiences to the rich, diverse and 
colorful canon of wind ensemble repertoire. PSYWE provides pre-professional musical training 
to woodwind, brass and percussion instrumentalists in grades 8 through 12, and the opportunity 
to explore challenging repertoire in a collaborative, creative environment. As a culmination of the 
2016-17 season in celebration of its milestone anniversary, the ensemble will be taking a once-
in-a-lifetime nine-day international tour to Salzburg and Vienna, Austria to participate in the 
renowned Summa Cum Laude International Youth Music Festival.

P acific Symphony Youth Orchestra (PSYO), founded in 1993, is a prestigious pre-
professional orchestra recognized as one of the most outstanding youth orchestras in the 
country. This orchestra was named Youth Orchestra of the Year in 2011 by the national 

arts organization Classics Alive and under the baton of Pacific Symphony Assistant Conductor 
Roger Kalia, the musicians of PSYO master the pillars of professional orchestral repertoire each 
season. PSYO cultivates the talents of symphony orchestral musicians in grades 9 through 12 
through a variety of world-class artistic experiences and performance opportunities, including 
a side-by-side performance with their adult counterparts of Pacific Symphony. PSYO is newly 
returned from its second international tour to China last summer, where students visited and 
performed in the cities of Beijing, Hangzhou and Shanghai. In 2011, the orchestra embarked on its 
first-ever performance tour to Bulgaria, where its 75 musicians performed in three cities, each for 
standing-room-only audiences.

PACIFIC SYMPHONY  
YOUTH ENSEMBLES

ABOUT pacific symphony youth ensembles 
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ROGER KALIA • CONDUCTOR

pacific symphony youth orchestraMARCH 26

 Richard Wagner (1813-1883) Overture to Die Meistersinger von Nürnberg 

 Aaron Copland (1900-1990) Billy the Kid Suite

 Ottorino Respighi (1879-1936) Church Windows
   Kristen Lawrence, organ

The concert begins at 7 p.m.

SEGERSTROM CENTER FOR THE ARTS
RENÉE AND HENRY SEGERSTROM CONCERT HALL

presents

2016-17 PACIFIC SYMPHONY
YOUTH ORCHESTRA CONCERT SERIES

I N T E R M I S S I O N

This evening’s performance is generously sponsored by Haydee and Carlos Mollura.

PSYO Spring Concert
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NOTES by joshua grayson

to the tonic is delayed, distorted and subverted. Although there 
are precedents for this in Bach and Beethoven, Wagner takes this 
harmonic procedure to its extreme, taking processes which earlier 
composers would have used over several measures and stretching 
them out over pages of music. Wagner’s incredible use of delayed 
resolution creates a sense variously described as pain, longing, desire, 
rapture and religious ecstasy. Wagner’s music is so emotionally 
intense because it functions in entirely different ways from earlier 
composers.

Although it was not completed until the 1860s, Wagner began to 
work on Die Meistersinger von Nürnberg as early as 1845, when he 
drafted the first prose text (rather than collaborating with authors, 
Wagner invariably produced his own texts for his operas). Although 
he postponed the project for many years in favor of other operas, he 
never abandoned it. He took the idea up again in 1861, nearly two 
decades later. After completing two additional drafts of the storyline, 
he composed the music in 1862. The opera premiered on June 21, 
1868 in Munich, conducted by pianist and conductor Hans von Bülow, 
an almost religiously zealous Wagner devotee who never lessened in 
his loyalty, in spite of Wagner’s widely publicized affair with his wife 
(Cosima, the daughter of Franz Liszt). 

When Wagner began work on Die Meistersinger, he originally 
intended to append it to his 1845 opera Tannhäuser. He initially 
planned it as comic relief, drawing on ancient Greek theories of 
drama that paired tragic dramas with comedic ones. In crafting 
the libretto, Wagner drew on historical sources including J. C. 
Wagenseil’s 1697 Nuremberg Chronicle. His only mature comic 
opera, the plot tells the story of a singing competition in medieval 
Nuremberg, Germany. Eva, a beautiful young maiden, will marry the 
winner of the competition. She and Walther, who love each other, 
attempt to elope but are discovered, leading to a riot. In the end, 
Walther wins the competition and the young lovers marry. In the 
opera, Wagner ingeniously uses old-fashioned forms and harmonies 
to nostalgically represent—and make fun of—older times. In contrast, 
he uses his own musical innovations to symbolize youthful vitality. In 
the end, the opera is a fascinating commentary on the nature of art, 
its capacity to transcend ordinary experience, and its ultimate aim of 
personal, spiritual and national salvation.

It is one of the great ironies of music history that Wagner, almost 
fanatically progressive in his approach to art, was in other ways a 
reactionary. A great many of his operas, including Die Meistersinger 
von Nürnberg, take as their subject matter the mythical German 
past. It is hardly a coincidence that this obsession with the past was 
intimately bound up with pan-German nationalism. In fact, it came 
at a time that culminated with the political unification of Germany 
under Bismark in 1871. Wagner’s music came to symbolize in artistic 
spheres the political and militaristic rise of a newly empowered 
Germany. Moreover, his notorious anti-Semitism remains a highly 
unfortunate blot on the character of the otherwise consummate 
artist. 

Is it even possible to separate the composer’s personal philosophies 
and politics from his music? Can notes on the page ever really be just 
notes on the page? Is it even possible for a composer’s ideals and 
attitudes to influence the music itself? Can music ever be more than 
just sounds in our ears? Does any of this actually matter? These are 
questions each of us must grapple with for ourselves.

Overture to Die Meistersinger von Nürnberg 
RICHARD WAGNER  ( 1813-1883)

T he music of Richard Wagner hit mid-19th century Europe like a 
force of nature, a tidal wave that one could either embrace with 
all one’s being or flee headlong. It was simply impossible to 

avoid. Described by many in terms of religious rapture, it was decried 
by others as manipulative, even subversive. The force of Wagner’s 
music was felt—and its merits contentiously debated—not only 
among musicians but in all intellectual circles throughout Europe. By 
the 1870s Wagner had become a cultural force to be reckoned with.

Wagner's music takes its precedence in a binary opposition of musical 
ideals during the middle third of the 19th century. The fundamental 
issue was tradition versus innovation. While some composers sought 
to preserve musical traditions, Wagner’s musical predecessors 
were Berlioz and Liszt, who embraced radical musical innovation. 
These composers used harmony in strikingly original ways, such as 
increasingly chromatic harmonies and chord progressions regulated by 
thirds rather than fifths. Beyond bold and daring new use of harmonic 
relations, these composers also experimented with form rather than 
using traditional genres. Where symphonies traditionally followed a 
set, predictable pattern of events and relationships, these composers 
wrote “symphonic poems” that derived their forms from literary 
or artistic inspirations and were largely unpredictable. These types 
of pieces (such as, for example, Liszt’s Les Préludes) were radically 
different types of music. This group of composers formed one of the 
earliest “avant-garde” circles in music.

Wagner took these ideals to a whole new level, particularly in the 
realm of harmony. In more traditional music, a particular chord 
(called the tonic) is the most fundamental item of the music, and 
all other chords are understood in relation to it. Tonality, stripped 
down to its essence, can be understood as a series of recurring 
patterns (called chord progressions) that relate chords to this tonic 
and ultimately provide a sense of predictability to music. When the 
music moves from one chord to another before coming back to the 
tonic, this provides a sense of departure and return, which in turn 
generates form in the traditional sense. In Wagner’s music, the return 
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NOTES
Composed in 1938, Billy the Kid was Copland’s third ballet, although 
it was the first one to be published. An enormous success, it helped 
cement his growing reputation. The work was commissioned by 
Lincoln Kirstein, co-founder of the American Ballet with George 
Balanchine (the two would later go on to found the New York City 
Ballet). Written for the Ballet Caravan, the immediate predecessor 
of the New York City Ballet, its choreography was by Eugene Loring. 
The ballet premiered in Chicago on October 16, 1938 in a two-piano 
version; the full orchestral version had its premiere in May 1939 in 
New York. The orchestral suite was excerpted from the ballet later in 
that year.

The ballet is based on the historical character Billy the Kid (1859-
1881). Born in New York City as Henry McCarty and known in his 
lifetime as William H. Bonney, Billy migrated to New Mexico where 
he became an outlaw. Made famous in the Lincoln County War, a 
series of vengeance killings in New Mexico Territory in 1880, he was 
captured and sentenced to death. After escaping from the county jail, 
he was fatally shot by sheriff Pat Garrett on July 14, 1881. His story 
became a legendary part of the myth of the Old West. In the ballet 
score, Copland provided the following annotation:

The action begins and closes on the open prairie. Billy is seen for 
the first time as a boy of twelve with his mother. A brawl turns ugly, 
guns are drawn, and in some unaccountable way Billy's mother is 
killed. Without an instant's hesitation, in cold fury, Billy draws a knife 
from a cowhand's sheath and stabs his mother's slayers. His short 
but famous career has begun. In swift succession we see episodes in 
Billy's later life. At night, under the stars, in a quiet card game with 
his outlaw friends. Hunted by a posse led by his former friend, Pat 
Garrett, Billy is pursued. A running battle ensues. Billy is captured. A 
drunken celebration takes place. Billy in prison is, of course, followed 
by one of Billy's legendary escapes. Tired and worn in the desert, Billy 
rests with his girl. Starting from a deep sleep, he senses movement in 
the shadows. The posse has finally caught up with him.

While the music sounds unmistakably American, at the time it 
was composed Copland had little familiarity with rural American 
folk tunes. In fact, Kirsten provided Copland a book of cowboy 
songs when commissioning him for the work; Copland used several 
of these. In its highly original fusion of American folk, European 
modernist and uniquely personal musical style, the work represents a 
tribute to the spirit of national regeneration in dark times.

Church Windows 
OTTORINO RESPIGHI  ( 1879-1936)

B orn in Bologna, Ottorino Respighi began his musical career 
studying violin, viola and piano. As a youth in Bologna, he 
also studied composition; his teacher at the Bologna music 

academy was highly interested in early music and non-operatic 
Italian music. Respighi maintained an interest in these throughout 
his career. He also studied briefly with Rimsky-Korsakov during visits 
to Russia and with Max Bruch in Berlin. In 1913 he moved to Rome, 
where he continued his fruitful teaching and compositional career.

Respighi’s music in many ways represents the struggles and dramas 
of its composer’s native Italy during the early 20th century. Five 
decades after achieving political unification, a newly resurgent Italy 
had begun to feel more self-assured, consolidate political power 
domestically and expand its reach abroad. During the early period 
of Italian Fascist rule, Italy began to flex her muscles, establishing 
military outposts in Albania and colonies in North Africa. Some 

Billy the Kid Suite 
AARON COPLAND  ( 1900-1990)

A aron Copland was one of America’s most iconic composers. 
The son of Jewish immigrants from Lithuania, Copland grew 
up in New York City. After studying music in New York, 

he went to Paris during the 1920s, where he studied with Nadia 
Boulanger, teacher of many of the great American composers of the 
20th century. From an early age, he had been fascinated by jazz and 
popular music; his studies in France introduced him to the latest in 
European modernism. By the time he returned home in 1924, he was 
composing highly experimental music that combined urban jazz 
influences with neoclassical elements of his hero Stravinsky. Critics 
described his music as “edgy” or “nervous.” 

Having long maintained an interest in Socialist ideas and after seeing 
the economic suffering around him during the 1930s, Copland decided 
to use his musical talents to help raise the national spirits. Like many 
American Socialists in the 1930s, he did not see any tension between 
Communism and American society. Quite the contrary, many in 
Socialist circles emphasized the compatibility between the two. This 
idea was highlighted by the American Communist Party, which sought 
to have its artists and composers incorporate specifically American 
themes in their works to emphasize this compatibility. Composers 
like Copland, Marc Blitzstein and others wrote thoroughly American 
works designed to lift people’s mood, raise attention to important 
social issues, and publicly proclaim their allegiance to American culture 
and values. At the same time, other artists and composers outside of 
Communist circles moved in similar directions. Spurred on by the WPA 
and other New Deal programs, many artists who received government 
assistance felt a renewed sense of social consciousness. Supported by 
society, many of them felt a desire to reach wider audiences and to use 
their prodigious talents to help improve the national morale in a time 
of profound crisis. At the same time, like many other American Jews, 
Copland felt great patriotic pride in his country. The American themes 
and folk elements in his music represent a commitment to his social 
ideals, a desire to help the nation and the deep desire to assimilate 
into mainstream American culture common to the American Jewish 
community.
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NOTES
works’ bombastic pageantry bring to mind the spectacle of massive 
political rallies during that time. Yet Respighi’s connection to Italian 
Fascism would be somewhat tenuous; although Mussolini admired 
his work, Respighi himself soon lost much of his interest in politics. 
Unlike many of his contemporaries, he rarely corresponded with 
political leaders, and Mussolini himself would eventually side with 
more modernist composers against Respighi’s somewhat more 
musically conservative faction. Although his political attitude 
remained ambiguous, the works reflect a tremendous pride in Italian 
cultural and national achievement, and musically depicts the glories 
of Italy’s past, present and future.

The three works on tonight’s program are highly diverse, yet they are 
connected by a common theme. At critical points in their nations’ 
histories, all three composers aimed to use their talents for social 
aims. Each sought, in his own way, to use his musical recreation of a 
re-imagined mythical past as a path to a utopian future of spiritual 
and national regeneration.

Joshua Grayson is a Ph.D. candidate in historical musicology at the USC Thornton 
School of Music.

circles even began to talk about establishing a second Roman Empire 
and re-conquering the Mediterranean Sea as “Mare Nostrum” (Latin 
for “our sea”); Benito Mussolini spoke of creating an Italy that was 
“great, respected and feared.”

This played itself out in cultural spheres as well. During this time, 
there arose a group of Italian composers, led by Alfred Casella, who 
sought to prove to the world that Italians were no longer merely 
jolly old men who wrote comic operas. For his part, Respighi aimed 
to blend non-operatic Italian traditions, current French and German 
musical developments, and local Italian imagery. In his music, he 
represented Italy through Italian folk melody and through musical 
depictions of Italian landscapes and cityscapes. At the same time, he 
used innovative musical techniques as a way of proving that Italians 
were just as capable of writing advanced modern music as the 
Germans or French. 

Church Windows dates back to the piano work Tre Prelude Sopra 
Melodie Gregoriane (1919-1921). Shortly after marrying him in 1919, 
the composer’s wife and former student Elsa Olivieri-Sangiacomo 
introduced Respighi to Gregorian chant. He found himself fascinated 
by the ancient Catholic Church melodies, melodies that had been 
central to worldwide Christian religious worship and had been 
invented on Italian soil. He immediately began working on three 
preludes for piano based on these ancient traditions, yet revitalizing 
them in a modernized guise. Several years later, he orchestrated 
these three works and added a fourth movement in 1925-26. Though 
they use some modal harmonies, they belong far more to the lush 
post-Romantic sound world than to anything medieval, and their 
masterful orchestration reveals the influence of Rimsky-Korsakov. 
Although the movements were provided with evocative titles and 
descriptions, these were provided seven years after the music was 
composed, and not by the composer himself, so they should not be 
taken to be authoritative.

Respighi composed the piano preludes shortly after World War I, 
at a time of nationalist revival in Italy. His decision to revisit them 
and recast them in orchestral form was taken only a few years after 
Mussolini and the National Fascist Party took power in Italy; the 
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About the Cover and Our Musicians, continued from page 6

He joined the New World Symphony in Miami from 1995–98. 
“Artistically, that was an amazing experience and really 
convinced me that I wanted to pursue a career as a symphony 
cellist.” In 1988, he traveled west to USC for a special “honors” 
liberal arts program that allowed for a double major, then earned 
a Ph.D. in political science in 1999. He played for Opera Pacific 
and became a substitute for Pacific Symphony before winning a 
permanent spot in 2003. 

“I’m really happy to be part of this second family—we spend a lot 
of nights and weekends together. It’s fun to be part of something 
that’s growing in such big ways artistically.” Like Agnes, Bob 
loves a diversity of music, which he finds at the Symphony. 
Married with a 3-year-old boy, Wesley, he is unique in that he’s 
also an assistant professor of spatial sciences at USC, where he 
works on issues of environmental sustainability—often late at 
home “after Wesley’s in bed.”

Agnes has been married for 20 years to a non-musician who 
develops database software. “We have a dog, but no kids. We 
make an effort to spend as much time together as possible. We 
live in Altadena, which is beautiful, but it means I drive a lot. One 
big unexpected perk has been my carpool, which includes Bob. 
It’s great to get to talk about things on the way to and from Costa 
Mesa. We usually dissect the rehearsal or performance and then 
talk about what we’ll eat when we get home!”

“It was fun to do the photo shoot with Agnes,” Bob adds. “We 
carpooled, of course!” 
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ROGER KALIA
MUSIC DIRECTOR, PACIFIC SYMPHONY 
YOUTH ORCHESTRA

H ailed as a conductor who leads with “vigor” and “commitment” by the Charlotte Observer 
and for bringing a “fresh view to classical music” by The Republic, Roger Kalia is currently 
the assistant conductor of Pacific Symphony as well as music director of Pacific 

Symphony Youth Orchestra.  Previously, he served for two seasons as assistant conductor of the 
Charlotte Symphony, where he led the orchestra in a variety of performances and invigorated 
the orchestra’s engagement with the community. Kalia also serves as co-founder and music 
director of the Lake George Music Festival in upstate New York, the premier musical arts festival 
in the region. Kalia recently led Pacific Symphony Youth Orchestra on a highly successful three-
city tour of China, marking the orchestra's second international tour and its first to Asia. The 
orchestra performed sold-out concerts in Beijing’s Forbidden City Concert Hall and Shanghai’s 
Oriental Arts Centre as well as a cultural exchange concert with the Shanghai Nanyang Model 
School Orchestra, which was broadcasted worldwide on International Channel Shanghai (ICS).    

In addition to his current positions, Kalia is in consistent demand as a guest conductor. Recent 
and upcoming engagements include the National Symphony at the Kennedy Center, Chicago 
Sinfonietta at Symphony Hall, Great Falls Symphony, Owensboro Symphony, Boise Philharmonic, 
Adrian Symphony and Bakersfield Symphony, among others. He has collaborated with such artists 
as Glenn Dicterow, David Kim, Randy Newman, Fei-Fei Dong and Misha Dichter, and has served 
as cover conductor with the St. Louis Symphony and Indianapolis Symphony. He has worked in 
various capacities with the New York Philharmonic, Pittsburgh Symphony, Seattle Symphony, 
Utah Symphony, Fort Worth Symphony, Danish National Symphony, and Royal Scottish National 
Orchestra, among others. Kalia conducted the Memphis Symphony in 2011 after winning Second 
Prize in their International Conducting Competition, which led to his debut the following season 
and launched his professional career.

As co-founder and music director of the Lake George Music Festival, Kalia conducts the Lake 
George Festival Orchestra and chamber ensembles every August. Through its unique and 
innovative artistic collaborations and outreach, the festival was recently voted the “Best Annual 
Event” by the City of Lake George and featured in Time Out New York magazine and Saratoga Living. 
This past season, Kalia created an innovative concert series called Sounds of Our Time, which 
highlighted the connections between Electronic Dance Music (EDM) and orchestral music. Kalia 
collaborated with the EDM duo MAKO in a performance of original compositions that combined 
electronica with symphonic music, one of the first collaborations of its kind. The collaboration 
gained national publicity by being featured in the League of American Orchestras' The Hub, 
Broadway World, EDMjoy, the Albany Times Union and Saratoga Living. The Festival Orchestra has 
been featured on a variety of radio programs including American Public Media’s Performance Today 
with Fred Child and WQXR-NY.   

As a recipient of The Solti Foundation U.S. Career Assistance Award (2013), Kalia started his career 
as music director of the Young Musicians Foundation Debut Orchestra of Los Angeles (2012-2015), 
following in the footsteps of such conductors as Michael Tilson Thomas and André Previn. Kalia led 
the orchestra in a variety of repertoire from Mozart through music by acclaimed video game and 
film composers. Highlights of his tenure included four world premieres, a production of Stravinsky’s 
L’Histoire du Soldat with actors Jack Black and Michael Lerner at the Los Angeles County Museum 
of Art and a collaboration with the Angel City Chorale of Mendelssohn’s A Midsummer Night’s 
Dream in celebration of Shakespeare’s 450th anniversary. 

In 2010 Kalia studied under Robert Spano at the American Academy of Conducting at Aspen. 
He was also a fellow at the Cabrillo Festival of Contemporary Music in 2011, chosen by Marin 
Alsop. That same year David Zinman invited him to conduct the Tonhalle Orchestra Zurich in 
his international conducting masterclass at the Zurich Festspiele. In 2013 Kalia worked with Kurt 
Masur at his annual Conducting Seminar at the Manhattan School of Music. Passionate about 
teaching the next generation of musicians, Kalia maintains a regular teaching relationship with the 
Colburn School and Cal State Fullerton, and has been invited to serve as conductor of the 2018 
Missouri All-State Orchestra.   

A native of New York, Kalia received his doctorate from Indiana University, where he served as an 
associate instructor and assistant conductor of the IU Opera Theater and New Music Ensemble.  
His primary mentors include David Effron, Arthur Fagen and Franz Anton Krager.  

ROGER meet the psyo music director
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MEET
PACIFIC SYMPHONY YOUTH ORCHESTRA

ROGER KALIA  •  MUSIC DIRECTOR

2016-17 Season 
Sections listed alphabetically under principal

the youth orchestra

VIOLIN I
Phil Chen, concertmaster
Elaine Huang, assistant 

concertmaster
Danielle Liu, associate 

concertmaster
Sean Chang
John Cho
Jonathan Huang
Luchi Jiang
John Kang
Anna Kim
Yuann Kim
Justin Liu
Megan Martono
Hyunji (Lauren) Shim
Simina Tiprigan
Helen Yang
Julia Yuan
Caitlyn Zhang

VIOLIN II
Leonardo Matsuoka, principal
Reiko Tachibana, assistant 

principal
Phoebe Cao
Kaeshav Cahndrasekar
Evette Chung
Madeleine Fruman
Lauren Huang
David Huh
Christina Le
Lauren Miller
Ellie Nagatomi
Jean Park
Frankie Son
Alexa Sturrock
Aaron To
Alice Warden
Alicia Xie

VIOLA
Noah Pacis, co-principal
Kristina Abyad
Hanlin Chen
Kevin Cho
Christina Chung
Kenneth Han
Samantha Hong
Alexis Kim
Jae Hwan Lee
Yerim Seo
Emily Uh
Morgan Utley
Eleas Vrahnos
Amanda Zhu

CELLO
Emma Lee, co-principal
Reina Cho, co-principal
Allison Hu
Soojung Ki
Priscilla Kim
Danielle Lee
Justin Lien
Satyajit Mayadas
Wesley Park
Phillip Seo
Christopher Ye
Je Hoon (Daniel) Yoo
Kelly Zhou

BASS
Sienna George, principal
Yena Chung
Kylen Patel
Jai Radhakrishnan
Seemal Tahir
Daniel (Sungwon) Woo
JunSang Yun

FLUTE
Alison Huh, principal
Danielle Guilmette*
Rachel Lee
Aaron Liu

OBOE
Clarissa Antoine, principal
Christopher Correa
Catherine Zhang

CLARINET
Joshua Lee, principal
Annabelle Wang
Jonghyun (Justin) Lee

BASSOON
Shelby Capozzoli, principal
Patrick Beirne
Antoine Pages

FRENCH HORN
Rachel Kim, principal
Riad Ghandour
Alex Liang
Emma Lumsden

TRUMPET
Donghyun (Stephan) Ko,  

co-principal
Kaylin Kim, co-principal
Daichi Sakai
Matthew Plount

TROMBONE
Eliana Leish, principal
Ihab Hamideh

BASS TROMBONE
Dominic Diaz, principal

TUBA
Michael Lee, principal

HARP
Sarah Hsiao, principal

PIANO
Benjamin Kim, co-principal
Valerie Narumi, co-principal

PERCUSSION
Mary LaBlanc, principal
Justin Ahn
Hampton Douglas
Daniel Hwang

STAFF
Kelsey Uyeda, Youth Orchestra 

Manager

* Piccolo

PARTICIPATING SCHOOLS
Academy of Arts and Sciences
Aliso Niguel High School
Anaheim Magnolia Christian 

School
Arnold O. Beckman High 

School
California Virtual Academy
Crean Lutheran High School
Cypress High School
Diamond Bar High School
El Toro High School
Fairmont Preparatory Academy
Irvine High School
Jserra Catholic High School
Long Beach Poly High School
Los Alamitos High School
Mater Dei High School
Mission Viejo High School
Murrieta Mesa High School
Northwood High School
Orange County School  

of the Arts
Orchard Hills High School
Palm Springs High School
Portola High School
Sage Hill School
San Juan Hills High School
Santiago High School
Sonora High School
St. Margaret’s Episcopal School
Tesoro High School
Torrance High School
Troy Tech High School
University High School
Valencia High School
Vista Murrieta High School
Woodbridge High School
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MEET the psye board and staff

BOARD OF DIRECTORS
PACIFIC SYMPHONY YOUTH ENSEMBLES

Elizabeth Stahr* Board Chair 

Helen Chin
Wilfred Cohen

Ellie Gordon
Joyce Hanson

Junko Hara
David Horowitz

 Michelle Horowitz*

Jerry Huang
Hans Imhof†

Sheng Jiang*
Randy Johnson†

Kari Kerr
Sarah Koo
Hedy Lee

Susan Hsia Lew

Kathryn Moore
Dot Nelson
Janet Ray

Elizabeth Rho
Herb Roth

Elaine Sarkaria
Wendy Salter
Janice Smith

Walter Stahr
James Steinmann

Pat Steinmann
Jane Taylor

Alan Terricciano
Lin Wang

Larry Woody

EX-OFFICIO PSYE BOARD MEMBERS

Carl St.Clair*  
Music Director, Pacific Symphony

John Forsyte*  
President, Pacific Symphony 

Eileen Jeanette  
Vice President of Artistic and Orchestra Operations,  

Pacific Symphony

Louanne Champagne-Brazil  
Associate Director of Individual Giving,  

Pacific Symphony

Irene Kroesen  
Music Director, Pacific Symphony Santiago Strings

Gregory X. Whitmore 
 Music Director, Pacific Symphony Youth Wind Ensemble

Roger Kalia  
Director, Pacific Symphony Youth Orchestra &  

Assistant Conductor of Pacific Symphony

Shawne  Natalia Zarubica  
Director of Youth Ensembles, Pacific Symphony

Bridget Bow  
String Coach, Pacific Symphony Santiago Strings

Nicole Kroesen  
Pacific Symphony Youth Wind Ensemble Manager

Amanda Sansonetti  
Pacific Symphony Santiago Strings Manager

Kelsey Uyeda  
Pacific Symphony Youth Orchestra Manager

$10,000 +
William J. Gillespie
Joyce and Rondell Hanson 
Valerie and Hans Imhof 
Lonie Bosserman Fund
New Music USA
Pacific Life
Elaine Sarkaria 
Elizabeth and John Stahr 
Charles and Ling Zhang 

$5,000-9,999
Joe Sadacca and Leona Aronoff
Helen and Peter Bing 
Suzanne and David Chonette
Dr. Walter Dietiker
Dolores Grunigen 
David L. Horowitz Family
Mr. Sheng Jiang and Mrs. Jane Xu 
Yuri and Tomoya Masanao 
Carlos and Haydee Mollura
Dot and Rick Nelson 
NPI Services, Inc.
Pat and William Podlich
Judith Posnikoff
Janice and Theodore Smith
Janet Marie and James Walkie Ray 
Herbert Roth 
Clancey Stahr
Taco Bell Community Grants

$1,000-4,999
Mr. and Mrs. Howard F. Ahmanson Jr.
Elaine and James Alexiou 
Ms. Sarah J. Anderson and  

Mr. Thomas B. Rogers 
Mr. Robert Bergstrom

Rosalind and Paul Britton 
Carlson-Solmssen Foundation
Pamela and John Carrington 
Mrs. Poita Cernius
Helen and San Chin 
Wilfred and Dolli Cohen 
Marjorie and Roger Davisson 
Ruth Ann and John Evans
Michelle and John Forsyte
Mrs. Frances Fukuda 
Eleanor and Michael Gordon 
Junko Hara 
Jerry and Maralou Harrington
Hsu Hwa Chao Foundation
Mr. Jerry C. Huang
Mary Anna and Arthur Jeppe
Mr. and Mrs. G. Randolph Johnson 
Damien and Yvonne Jordon
Joanne and Dennis Keith 
Kari Kerr 
Dorothy Lazier 
Hedy and Charles Lee 
Canyon and Susan Lew 
Patsy Martin 
Kathryn and David Moore 
Peter and Gail Ochs
Pacific Trading USA, Inc.
Lilys Pan
Janet and James Ray
Barbara Roberts 
Michelle Rohé 
Herbert Roth
Wendy and Fred Salter 
Judith and Harry Selling 
Sangdo and Mijung Shim 
Vina Williams and Tom Slattery
Walter and Masami Stahr 

Patricia and Charles Steinmann 
Richard and Jane Taylor 
Mr. and Mrs. George Thagard III
Mr. Christopher D. Tower
Keiko and William Witte
Mr. Larry Woody

$500-999
Helen and San Chin
Ms. Kelly Chu
Catherine Emmi 
Maggie Liang and Sam Liu
Mr. Michael Nilsson and  

Dr. Eugenia Esgalhado 
Linda and Bill Owen 
Ingrid R. Shutkin 
Judith Vanderreis
Sheila and Thomas Williams
  
$100-499
Anonymous
Christine Alden
Mrs. Barbara J. Benson
Dave Cameron
Linda and William Campbell 
Mr. Jun Cao
Mr. Seungho Cha
Ms. Denise B Chilcote
Alex Chun
Hihwan Chung And Hyungjin Oh 
Yun Chung
Gloria and Edwin Clark
Ms. Karen Davidson
Mr. and Mrs. Allan Fainbarg 
Mr. Michael Farooq
Maria Galantine
Roger and Diane Garriott 

Wonseok Heo
Mr. Ronald J. Hoefer
Eileen Jeanette
Robert Kaminski
Phillip Kim
Richard Kong
Irene and Chris Kroesen 
Mrs. Sung Lee
Cindy and Brian Leish 
Richard and Anyi Liu 
Sally Liu
Sam Liu and Maggie Liang 
Ms. Yi Liu
Philip Lu
Adeline and Robert Mah
Mia Miyung
Bill O'Neill
Orange County Bureau of  

Jewish Education
Victor Perrin
The Honorable James and Harriet Selna
The Honorable Tully Seymour
Dr. Karlton Skindrud
Larry and Barbara Spitz
Bella Staav
Catherine Su
Hui Tang
Pauline Y. Tang
Faith and Aaron Tao
Judy and David Threshie 
Lois and David Tingler
Bob and Ruth Wilkoff 
Donald Yang
Samuel and Jenny Yang 
Mrs. Sharon Yang
Sein Yun
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*Also member of Board of Directors for Pacific Symphony
† Pacific Symphony Life Director


