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 Franz Joseph Haydn (1732-1809), Clarinet Quartet No. 3 in B-flat Major
 arr. Vincent Gambaro  Poco adagio quasi Andante
   Menuetto. Allegreto
   Largo cantabile
   Rondo. Presto
    Joseph Morris
    Paul Manaster
    Meredith Crawford
    Timothy Landauer

 Wolfgang Amadeus Mozart (1756-1791) Quartet for Piano and Strings, E-flat Major, K. 493
   Allegro
   Larghetto
   Allegretto
    Paul Manaster
    Meredith Crawford
    Timothy Landauer
    Orli Shaham

 Ludwig van Beethoven (1770-1827) Piano Trio in B-flat Major, Op. 97, "Archduke"
   Allegro moderato
   Scherzo: Allegro
   Andante cantabile, ma però con moto. 
       Poco piu adagio
   Allegro moderato - Presto
    Paul Manaster
    Timothy Landauer
    Orli Shaham

I N T E R M I S S I O N

The performance begins at 3 p.m.

SEGERSTROM CENTER FOR THE ARTS
SAMUELI  THEATER

presents

2016-17 CAFÉ LUDWIG CHAMBER SERIES

This concert is generously sponsored by Sandy Smart-Ashburn and Harry Ashburn.
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NOTES by michael clive

Clarinet Quartet No. 3 in B-flat Major 
JOSEPH HAYDN  ( 1732-1809) ;  
ARR.  VINCENT GAMBARO  ( 1746–1810)

J oseph Haydn, who reached adulthood as the Classical era began, 
is rightly esteemed as the father of many musical traditions—
perhaps most notably the string quartet, chamber music’s 

seminal form. Haydn is credited as the virtual "inventor" of the string 
quartet, and his catalog currently lists 68 or 69 of them—down from 
a previous count of over 80, now that some spurious compositions 
and arrangements have been weeded out. 

Haydn’s achievement in the development of chamber music is 
not just a matter of being first to perfect the combination of four 
instrumental voices; rather, it goes to the heart of the Classical 
aesthetic. The very word “classical” harks back to the perfection of 
ancient Greece, when the human being was deemed the measure of 
all things—a viewpoint that was essential to the philosophical ideas 
of the Enlightenment that prevailed during Haydn’s lifetime. Chamber 
music’s central principle is to assign one instrument to harmonic line, 
an idea that began with four voices—much like the soprano, alto, 
tenor and bass voices of a mixed chorus. This takes listeners to the 
very heart of the music, providing an experience that is transcendent 
in its intimacy, in accordance with the humanistic ideals of the 
Enlightenment.

It also provides an ideal platform for transcriptions and arrangements 
by composers such as the Genoese-born Vincent Gambaro, who 
made his career in Paris and taught at the Paris Conservatory. 
Like Antonio Vivaldi before him, Gambaro needed a large stock 
of virtuoso instrumental pieces to challenge his students; unlike 
Vivaldi, Gambaro had a generous inventory of string quartets by his 
contemporary Joseph Haydn to draw upon. As a clarinet specialist, 
Gambaro adapted the first three movements of Haydn’s String 
Quartet Op. 9, No. 3 and the final (rondo) movement from Haydn’s 
Op. 33, No. 3 to create a beautiful chamber work with a demanding 
clarinet part.

Gambaro freely mixed and matched Haydn's quartet movements 
to create showpieces like this one. It is a tribute to his abilities as a 

composer that these works retain their cohesion and charm while 
also providing a showcase for virtuosic clarinet playing.

Quartet for Piano and Strings, E-flat Major, K. 493 
WOLFGANG AMADEUS MOZART  ( 1756–1791)

T o modern listeners, the idea of a quartet comprised of a piano, 
violin, viola and cello seems unsurprising, if not routine. The 
piano is nothing if not flexible and “plays well with others,” 

though its size and dynamic range require careful balancing alongside 
smaller, bowed instruments. But during Mozart’s lifetime the piano 
quartet was literally unheard-of; in fact, the piano was rarely used in 
chamber music of any kind. Its novelty posed a barrier of entry for 
Mozart's Piano Quartet in E-flat Major, the second of three works he 
composed for this combination of instruments. Only the composer 
Johann Schobert is known to have produced a piano quartet before 
Mozart; Mozart’s were the first to survive and enter the standard 
chamber repertory.

The possibility that Schobert influenced Mozart in the composition 
of these quartets is tantalizing, though the historical record is 
frustratingly murky. Estimates of Schobert’s birth date vary by 
as much as 20 years, but we know he was at least 16 years older 
than Mozart, and possibly as much as 36 years older—definitely a 
practicing musician in the court of Louis Francois I in Paris when he 
encountered Leopold Mozart with little Wolfgang, a heralded child 
prodigy, on the Mozart family’s grand tour of Europe. Boastfulness 
was a marketing strategy for Leopold, and his claim that his children 
(Wolfgang and Nannerl) found Schobert’s music unchallenging 
reportedly rubbed Schobert the wrong way.

Wolfgang, meanwhile, soaked up the nuanced musical style 
everywhere he went, and musical scholars credit Schobert as a 
significant influence. The romantic, poetic qualities of Schobert’s 
music, cited by Mozart biographer Dyneley Hussey as a stylistic 
impetus for Mozart, were especially relevant in composing for the 
piano because of the technological advances bringing the possibility 
of loud-soft variation and legato playing to the keyboard. According 
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was Beethoven’s foremost composition pupil, a loyal friend and the 
dedicatee of works including the Hammerklavier Sonata, the Grosse 
Fuge, the Missa solemnis and the Archduke Trio—Beethoven’s last and 
finest piano trio.

The Archduke Trio is considered one of the most confident 
expressions of Beethoven’s middle period, glowing and richly 
expressive but devoid of the conflict and agonized searching in the 
quartets and sonatas that came later. He began sketching the trio 
in the summer of 1810 in the resort town of Baden, where he was 
nursing his wounds after a romantic disappointment. After initial 
work he put it aside, taking it up again the following March. A burst of 
inspiration carried the trio to completion in a scant three weeks.

A sense of ease and poise marks this trio. Its mood is warm and—
dare we say it?—even joyful. It expresses the contentment of an 
urbane, mature soul, rather than the youthful exuberance of, say, 
the “Pastoral” symphony. Its construction is traditional, with a 
stately opening movement followed by a brisk scherzo. In the final 
movement, an almost celebratory rondo interrupts a formal series of 
variations, as if joy were elbowing politeness aside. This happy mood 
coincided with a temporary improvement in Beethoven’s health and 
hearing; three years later, when encroaching deafness forced him to 
give up performing in public, Beethoven chose the Archduke Trio for 
his final concert.

Michael Clive is a cultural reporter living in the Litchfield Hills of Connecticut. He is 
program annotator for Pacific Symphony and Louisiana Philharmonic, and editor-in-
chief for The Santa Fe Opera.

to Hussey, Mozart explicitly quotes Schobert in a number of his piano 
concertos.

And there’s more to the possible Schobert connection: In 1785, when 
the 29-year-old Mozart received the commission for the quartets that 
would include K. 478, his first piano quartet, he had just completed 
what some scholars call his “year of the piano concerto”—1784, when 
he wrote five of them, all masterpieces, all mixing Schobertian poetry 
with Classical elegance.

The music publisher Franz Hoffmeister commissioned three 
quartets from Mozart in 1785 and received the K. 478 piano quartet 
the following year. Though he released Mozart from the terms of 
the commission by saying the quartet was too difficult for sale to 
amateur musicians, it seems likely that Hoffmeister was expecting 
a conventionally scored string quartet rather than a piano quartet. 
In fact, the boldness of this experiment at a time when Mozart was 
courting public and professional approval puzzles some scholars. 
Today we might say that Mozart “doubled down” on his exploration 
of the form, completing the K. 493 quartet nine months later, in June 
of 1786, for submission to another publisher. Puzzling? Not to some 
Mozart fans, including your intrepid annotator, who believes that 
Mozart continually struggled to balance his impulse to innovate with 
his desire to ingratiate himself with listeners and patrons.

As always with Mozart, there are musical riches here; the piano part 
alone is a study in the emerging technology of the instrument. In the 
first movement, thumping octaves for the pianist’s left hand provide 
a traditionally percussive keyboard effect, and the development of 
the piano part is assertive in a way that would have been familiar to 
18th-century listeners. But once they had grown accustomed to this 
unusual scoring, the larghetto slow movement greeted them with 
a lyrical piano voice that could not have been fully realized on the 
harpsichord or clavichord. In the final movement, marked allegretto, 
Mozart blends all four voices with a mastery that served as a model 
for future generations of composers, from Beethoven and Brahms to 
Schumann and Strauss.

Piano Trio in B-flat Major, Op. 97, "Archduke" 
LUDWIG VAN BEETHOVEN  ( 1770–1827)

A nd would I trade places with Tracy Samantha Lord for all her 
wealth and beauty?” asks Elizabeth Imbrie in The Philadelphia 
Story. “Oh, boy, just ask me.” Chamber music enthusiasts 

might’ve done better to trade places with Rudolph Joseph Rainer 
Hapsburg. He’s the “archduke” of the Archduke Trio, acknowledged 
as one of Beethoven’s masterpieces. Rudolph was a scion of one of 
Europe’s oldest and most powerful aristocratic families. His uncle 
was Joseph II, the Holy Roman Emperor who succeeded Rudolph’s 
grandmother, the legendary Empress Maria Theresa. She ruled the 
dominion for 40 years, inspiring admiration and fear. Still another 
Holy Roman emperor, Leopold, was his father.

International power politics was the Hapsburg family business, and 
Rudolph grew up enjoying all the perks of his family’s global prestige, 
but without the burdens of governing. Like Maria Theresa—who 
was trained as a singer and harpsichordist, and wrote two operas—
Rudolph was a skilled musician who viewed musical patronage as 
a serious responsibility. Unlike Maria Theresa, Rudolph had the 
time to devote himself fully to the arts and culture. He took his 
musical studies seriously, and at age 16 rejected the imperial music 
teacher in favor of the more demanding Beethoven, then 34. He 
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ORLI SHAHAM
PIANO AND HOST

A consummate musician recognized for her grace and vitality, Orli Shaham has established 
an impressive international reputation as one of today’s most gifted pianists. Hailed by 
critics on four continents, Shaham is in demand for her prodigious skills and admired 

for her interpretations of both standard and modern repertoire. The New York Times called her 
a “brilliant pianist,” The Chicago Tribune recently referred to her as “a first-rate Mozartean” in a 
performance with the Chicago Symphony and London’s Guardian said Shaham’s playing at the 
Proms was “perfection.”

Shaham’s performance schedule brings her to concert halls from Carnegie Hall to the Sydney 
Opera House and most of the major venues in between, for recitals, chamber music and 
concertos. Shaham has performed with nearly every major American orchestra, as well as many 
in Europe, Asia and Australia. A frequent guest at summer festivals, her appearances include 
Tanglewood, Ravinia, Verbier, Mostly Mozart, La Jolla, Music Academy of the West and Aspen. 
Devoted to the intimate genre of chamber music, Shaham continues to serve as the artistic 
director for Pacific Symphony’s chamber music series, a position she has held since 2007. She is 
a featured performer on each of the chamber recitals in the series.

Shaham’s acclaimed 2015 recording, Brahms Inspired, is a collection of new compositions 
alongside works by Brahms and his compositional forefathers. Other recordings include John 
Adams’ Grand Pianola Music with the pianist Marc-André Hamelin and the San Francisco 
Symphony, with the composer conducting, American Grace, a CD of piano music by John Adams 
and Steven Mackey with the Los Angeles Philharmonic, David Robertson conducting, and 
Nigunim—Hebrew Melodies, recorded with her brother, the violinist Gil Shaham.

Driven by a passion to bring classical music to new audiences, Shaham maintains an active 
parallel career as a respected broadcaster, music writer and lecturer. On radio, she has hosted 
the nationally broadcast “Dial-a-Musician” and “America’s Music Festivals” series, and served as 
artist in residence on National Public Radio’s Performance Today. Inspired by her enthusiasm for 
introducing young children to the pleasures of music, Shaham created “Baby Got Bach,” a series 
of interactive classical concerts for young children.

ABOUT meet the artists

THANK YOU TO OUR SPONSORS

SANDY SMART-ASHBURN AND HARRY ASHBURN

We extend our sincere thanks to Sandy and Harry for their sponsorship of this Café Ludwig 
performance. Both enthusiastic supporters of classical music, we are grateful to have them as part of 
our Pacific Symphony family. Sandy serves on the Governing Committee of the Board of Counselors. 
In addition, over the last several years, she has been the volunteer liaison with her company, AT&T, 
which provides a large contingent of employee volunteers for our Class Act finale performance at the 
Reneé and Henry Segerstrom Concert Hall each spring. We extend our sincere appreciation to Sandy 
Smart-Ashburn and Harry Ashburn. 
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JOSEPH MORRIS
CLARINET

J oseph Morris became Pacific Symphony’s principal clarinet in the summer of 2016 and he 
currently holds The Hanson Family Foundation Chair. Previously, Morris was the principal 
clarinet of the Sarasota Opera Orchestra and the Madison Symphony Orchestra, where 

he was featured as soloist in performances of Copland’s Clarinet Concerto in September 2015. 
Other recent engagements as soloist include performances with the Burbank Philharmonic, 
Downey Symphony Orchestra, West Los Angeles Symphony, Middleton Community Orchestra 
and with the Colburn Orchestra in a performance of John Adams’ Gnarly Buttons directed by the 
composer.

A laureate of numerous competitions, Morris has been awarded first prize in the Pasadena 
Showcase House for the Arts Competition, the Hennings-Fischer Foundation Competition, the 
Downey Symphony Young Artist Competition, the Music Teacher’s National Association Solo 
Competition and concerto competitions at the Music Academy of the West, the Thornton School 
of Music and the National Repertory Orchestra. He was a semifinalist in the Fifth Carl Nielsen 
International Competition in Odense, Denmark in 2013.

Morris received a professional studies certificate from the Colburn Conservatory of Music in 
2014 where he studied with the renowned professor Yehuda Gilad. He graduated from the USC 
Thornton School of Music in May 2012.

P aul Manaster has been the associate concertmaster of Pacific Symphony since 1998. He 
considers himself a native Californian, having grown up in San Diego from a young age. 
Manaster has performed with a variety of groups in the Southern California area, including 

the San Diego Symphony and the Los Angeles Philharmonic. He has performed as concertmaster 
of the Riverside Philharmonic and the San Diego Chamber Orchestra.

Prior to his move to Orange County, Manaster lived in Texas for eight years, playing with the San 
Antonio Symphony. He received a bachelor of music degree from Northwestern University. In 
addition to performing, Manaster teaches violin privately and has served on the faculty of Trinity 
University and other institutions. Manaster lives in Irvine with his actress/oboist wife Dianne, 
their daughter Stephanie and three cats.

ABOUT meet the artists

PAUL MANASTER
VIOLIN
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MEREDITH CRAWFORD
VIOLA

V iolist Meredith Crawford, a Maine native, studied under the tutelage of Professor Peter 
Slowik at Oberlin College and Conservatory. She graduated in 2009 after completing 
Oberlin’s double-degree program with both a B.M. in viola performance and a B.A. in 

English literature. After being inducted into the Pi Kappa Lambda honor society, she received 
the prestigious Prize for Musicianship, awarded to students judged to be “the most outstanding 
of those elected to Pi Kappa Lambda.” Crawford was the first-prize winner of the Ohio Viola 
Society’s annual competition in 2007, the 2009 Skokie Valley Symphony Annual Young Artist 
Competition and the 2009-10 Oberlin Conservatory Competition—the first win for a violist in 
over a decade.

At the age of 22—before the completion of her senior year at Oberlin Conservatory—she won 
her first orchestral audition and a seat with Pacific Symphony. In September 2012, she won 
her current position with the orchestra as assistant principal viola. Additionally, she has been 
performing with the Los Angeles Philharmonic since April 2010, and more recently with the 
Riverside Philharmonic (as principal viola), the Los Angeles Chamber Orchestra and Irvine’s 
Mozart Classical Orchestra. Crawford is also an active chamber musician, performing frequently 
with the L.A.-based Salastina Music Society, the Historic Portsmouth Chamber Music Series in 
Portsmouth, New Hampshire and the High Desert Chamber Music series in Bend, Ore. Crawford 
is also on the faculty of the Eastern Music Festival in North Carolina, where she is assistant 
principal viola of the faculty orchestra under the baton of Gerard Schwarz.

T imothy Landauer was hailed “a cellist of extraordinary gifts” by The New York Times when 
he won the coveted Concert Artists Guild International Award in 1983. Landauer is the 
winner of numerous prestigious prizes and awards, among them the Young Musicians 

Foundation’s National Gregor Piatigorsky Memorial Cello Award, the Samuel Applebaum Grand 
Prize of the National Solo Competition of the American String Teacher’s Association and the 
1984 Hammer-Rostropovich Scholarship Award.

Landauer’s extensive engagements include his highly acclaimed recitals at Carnegie Recital 
Hall, the Ambassador Auditorium in Los Angeles, the Orford Arts Center in Montreal, the 
City Hall Theatre in Hong Kong and in Hannover, Germany. He has performed as a soloist 
with orchestras across three continents: they include the Russian Philharmonic Orchestra, the 
Gulbenkian Orchestra in Lisbon, the Hong Kong Philharmonic, the Taiwan National Symphony, 
the Beijing Symphony and the Shanghai Symphony Orchestra. In the United States, Landauer 
has also appeared with the Maryland Symphony, the Grand Teton Festival Orchestra and Pacific 
Symphony.

Landauer was the recipient of “The Outstanding Individual Artist Award 2004” presented by 
Arts Orange County, and currently holds the Catherine and James Emmi Chair. He is also an avid 
radio control modeler in the areas of fast electric race boats and air crafts.

YOUTH WIND ENSEMBLE MUSICIANS:  
SETTING SAIL FOR THE FUTURE

A h, the wind in your hair! Choosing to play a musical instrument at an early age can turn 
life into an adventurous journey across high seas. With masts open wide, those who 
choose wind instruments discover they sail under their own power. 

Pacific Symphony Youth Wind Ensemble’s music director, Gregory X. Whitmore, and four 
principal musicians—Ryan McGee (horn), Jeremy Davis (percussion), Youngbo Shim (trumpet) 
and Analis Romo (tuba)—recently climbed aboard The Pilgrim, a full-sized replica of the brig 
immortalized by Richard Henry Dana, Jr., in his novel, Two Years Before the Mast, to pose for this 
program’s cover. The original Pilgrim, built in 1825 and destroyed by fire at sea in 1841, rose again 
in 1945, coming to rest at Dana Point’s Ocean Institute in 1981.

“The photo shoot was really nice!” exclaims Jeremy, a 16-year-old percussionist from Diamond Bar. 
“The sound of the water was very relaxing. I loved that I was chosen to be a part of the shoot.” 

“I absolutely enjoyed the beautiful scenery,” says Ryan, 17, a horn and bass player from Corona. 
“What made it even more breathtaking was the view from aboard The Pilgrim. It was really neat 
to be on a ship that has sailed across the sea.”

ABOUT meet the artists

TIMOTHY LANDAUER
CELLO


