
Sunday, May 5, 2019 @ 7 p.m.
Segerstrom Center for the Arts 
Renée and Henry Segerstrom Concert Hall

Hector Olivera, organ

2019 MAY
4 0 t h  s e a s o n

o R G a n  s U P e R s t a R :  h e C t o R  o L I V e R a
PEDALS & PIPES ORGAN SERIES

“CoRonatIon MaRCh” FRoM PROPHÈTE

“NUN KOMM, DER HEIDEN HEILAND”  

TOCCATA ON “EST SUNGEN DREI ENGEL”

sCheRZo In G MInoR 

ChoRaL no. 1 In e MaJoR 

PaRaPhRases anD IMPRoVIsatIons:

“CoULD It Be MaGIC” 
(A Tribute to Barry Manilow)

“Root BeeR RaG” 
(A Tribute to Billy Joel)

“JesUs ChRIst sUPeRstaR” 
(A Tribute to Andrew Lloyd Webber)

“BoheMIan RhaPsoDY” 
(A Tribute to Freddie Mercury)

Meyerbeer

J.S. Bach

Micheelsen

Bossi

Franck

Intermission 

The Pedals and Pipes Series is generously sponsored by
Valerie and Barry Hon.
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When a virtuoso organ recital spans four 
centuries of music from six countries in 
styles ranging from Baroque to Broadway, 
we’re reminded how the pipe organ earned 
the nickname “king of instruments”: not 
just for the sheer grandeur of its sound, 
but also for its limitless versatility. There 
is no limit to the range of colors, textures 
and expressive possibilities of the organ—
as long as it is in the hands (and feet!) of a 
master.

Part I
Proving the instrument’s expressive 
range, the classical half of Olivera’s 
program includes selections from the 
opera house, concert hall and cathedral, 
starting with a moment of the highest 
operatic spectacle: the “Coronation 
March” from Le prophète by Giacomo 
Meyerbeer, who brought 19th-century 
grand opera to fruition and became the 
most successful European composer 
of his day. Meyerbeer’s operas have 
a grandiosity of scale and dramatic 
intensity that make this March suitable 
to the pipe organ’s grandeur and to the 
organist’s virtuoso technique. Listen, as 
it opens, to the rapid fusillade of notes 
that requires a combination of speed and 
emphasis from the soloist; this is not frilly 
ornament, but high drama. As it continues, 
the March takes on a stately pace and 
a tone of almost imperial dignity. As in 
much of Meyerbeer’s music, suggestions 
of religious and military authority can be 
heard.
 Organ aficionados need hardly be told 
that Bach was one of the instrument’s 
greatest masters, both as a performer 
and as a composer; about one-third of his 
compositions are thought to be for organ. 
Based on a hymn by Martin Luther, “Nun 
komm’ der Heiden Heiland” is included 
in the set known as The Great Eighteen 
Chorale Preludes—organ works that the 
master revisited in the last decade of 
his life (he died in 1750), bringing them 
to an ultimate level of refinement. 
They represent a high watermark in the 
history of organ composition and are 
characteristically Baroque, with Bach’s 
incomparable majesty of utterance and 
contrapuntal dazzle.

PROGRAM NOTES  Jumping ahead two centuries, we hear 
the work of another German composer, 
Hans Friedrich Micheelsen (1902—1973), 
who—like Bach—was employed as a 
church musician. His toccata, like Bach’s 
choral prelude, draws on a religious song 
as a springboard for his composition—in 
this case, a selection from Mahler’s cycle 
Des Knaben Wunderhorn. Despite their 
contrasting styles, the two works share an 
emotional directness and virtuoso flair.
 Italian composer Marco Enrico Bossi 
was also a church organist, and served as 
music director and organist at beautiful 
Como Cathedral in northern Italy after his 
organ studies in Milan. But his Scherzo in 
G Minor for organ reveals something very 
different from Bach’s and Micheelsen’s 
approach: a sense of melody and 
theatricality that is distinctively Italian 
and almost operatic in style. Contrast this 
with the elegant spirituality of the music 
of César Franck, whose quintessentially 
French chorales reflect the sonic 
characteristics of the prevailing organ 
builder of Franck’s day, the Frenchman 
Aristide Cavallé-Coll.

Part II
Ask any singer-songwriter, or Broadway 
musical composer, or pop tunesmith: 
in writing a song, a great tune and 
compelling lyrics will only get you halfway 
there. Achieving the right instrumental 
arrangement may take even more work. 
To play original organ transcriptions or 
“paraphrases and improvisations” of pop 
repertory, the organ virtuoso faces a 
double challenge—first adapting these 
favorite works for the organ’s capabilities, 
and then interpreting them on the fly, 
making countless spontaneous decisions 
about voices, stops and registers that 
add up to a great musical performance, 
capturing the spirit of the songs we know 
and love.
 Based on Chopin’s Prelude in C Minor, 
“Could It Be Magic”—like pretty much 
every song by Barry Manilow (b. 1943)—is 
about romance, and its intimacy reveals 
a side of the pipe organ that belies the 
instrument’s hugeness. But turning to the 
“Root Beer Rag” by Billy Joel (b. 1949), we 
hear another, equally unfamiliar side of 
the organ: a peppery, sprightly jauntiness 
that requires the giant instrument to 
dance on its pipes. The rag form is fast 
and has a ragtime feel, and “Root Beer 
Rag” showcases Joel’s admiration of 
composer Scott Joplin, master of the rag 
form. Finally, in Olivera’s tribute to Jesus 

Christ Superstar by Andrew Lloyd Webber 
(b. 1948), the sacred resonance of the 
organ’s sepulchral voice syncs perfectly 
with the religious theme of Webber’s 
Broadway musical. 
 Improvisation, a traditional challenge 
in organ recitals, reflects the famously 
rigorous training that conservatories 
impose on organists—requiring them 
not just to master the instrument’s 
complexities, but to improvise complex, 
highly contrapuntal music on themes 
they may never have heard before. As we 
listen to Maestro Olivera improvise on a 
submitted theme, we, too, become part 
of this centuries-old tradition—enjoying 
his creativity as listeners to Bach and 
Palestrina did … marveling at the virtuoso’s 
ingenuity, and wondering what might come 
next.

Michael Clive is a cultural reporter living 
in the Litchfield Hills of Connecticut. 
He is program annotator for Pacific 
Symphony and Louisiana Philharmonic, and 
editor‑in‑chief for The Santa Fe Opera.

4 0 t h  S e a S o n  |  M a Y  2 0 1 9PacificSymphony.org 13



Hector Olivera is a passionate, gifted 
and unique musician, whose personal 
interpretations of both classical and 
popular music have amazed and delighted 
audiences around the world.
 The Times Reporter describes an 
evening with Olivera as, “An event, a 
happening, a joyful celebration of the 
sheer power and pressure that a true 
virtuoso like Hector Olivera can unleash in 
a concert hall.”
 Born in Buenos Aires, Olivera’s first 
teacher (who was his father) encouraged 
him to begin playing the pipe organ 
when he was 3. Two years later, he was 
appointed organist of the Church of the 
Immaculate Conception. At age 5, he 
played for the legendary Eva Perón. At 6, 
he entered the Buenos Aires Conservatory 
to study harmony, counterpoint and fugue. 
By age 9, he had composed a suite for 
oboe and string orchestra, performed by 
the Buenos Aires Symphony Orchestra.
 At age 12, Olivera entered the University 
of Buenos Aires where he studied 
with Hector Zeoli and Juan Francisco 
Giacobbe. By 18, he had performed 
more than 300 concerts throughout 
Latin America, appearing frequently on 
Argentinean radio and television. During 

this time, he also served as the senior 
improvisational accompanist for the 
Collegium Musicum in Buenos Aires, vastly 
increasing his prodigious improvisational 
talent.
 In 1965, he was offered a scholarship by 
New York’s prestigious The Juilliard School 
of Music. He immediately moved to the 
United States to study with Vernon de Tar 
and Bronson Reagan. Three years later, 
Olivera won the National Improvisation 
Contest sponsored by the American 
Guild of Organists, thereby launching his 
outstanding professional concert career.
 Throughout his concert career, Olivera 
has performed in prestigious venues 
including the Cathedral of Notre Dame in 
Paris, Grace Cathedral in San Francisco, 
Carnegie Hall in New York, Royal Albert 
Hall in London, Spivey Hall in Atlanta, 
Constitution Hall in Washington D.C, the 
Fox Theatre in Atlanta, Myerson Concert 
Hall in Dallas, Verizon Hall in Philadelphia, 
Segerstrom Center for the Arts in Costa 
Mesa, Walt Disney Concert Hall in Los 
Angeles, Sydney Town Hall, Melbourne 
Town Hall and Brisbane City Hall in 
Australia.

heCTor olIVera organist

 In 2000, Olivera performed a solo 
memorial concert in New York City’s 
Church of St. Paul the Apostle as a tribute 
to his hero, the legendary organist Virgil 
Fox. He played a subsequent Virgil Fox 
Memorial Concert at Grace Cathedral, San 
Francisco in 2004.
 In 2002, Olivera was invited again 
to perform for the American Guild of 
Organists’ National Convention, where his 
transcription of Stravinsky’s Firebird Suite 
spontaneously brought the large audience 
of peers to their feet. Again, in 2004, his 
appearance before the Guild’s National 
Convention in Los Angeles was considered 
an historic triumph by 2,200 cheering 
organists, who gave him four standing 
ovations in 45 minutes.
 By popular demand, Hector Olivera 
performed regularly at the celebrated 
Newport Classical Music Festival. The 
Providence Journal acclaimed, “Organist 
Hector Olivera brought the Newport Music 
Festival to a spectacular close.” In 2010,
Olivera’s magnificent recital at the 
renowned Walt Disney Concert Hall in Los 
Angeles moved an enthusiastic audience 
to its feet. 
 Most famous for his prodigious 
technical proficiency and charismatic 
stage presence, Olivera’s amazing effect 
on audiences has made many of the most 
sophisticated and demanding organ 
aficionados claim that he is “one of the 
greatest organists in the world today.”
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Pacific Symphony would like to
extend special thanks to Valerie
and Barry Hon for their generous
sponsorship of the organ series.
Their dedication to Pacific
Symphony as well as their love of
the incredible William J. Gillespie
Concert Organ is evidenced by
their making possible three
organ-specific performances.
The Hons’ generosity and love for
the arts can be felt throughout
the community.
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