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19th century, urban middle class families 
like Grieg’s belonged to an entirely different 
political, ethnic, and linguistic culture than 
rural or lower class ones. Grieg’s musical 
education had been a cosmopolitan one: 
one of his piano teachers had been a close 
personal friend of Robert Schumann, 
in whose music Grieg would maintain a 
lifelong interest. Much of his early music, 
including his Piano Sonata Op. 7, mirrors the 
musical style of Danish composers he had 
encountered in Copenhagen.

In summer 1864, Grieg visited Ole Bull 
again. Although it had been Bull who at their 
previous encounter had led Grieg on his 
musical journey, Grieg had been relatively 
unimpressed by his older compatriot’s 
nationalism. On their second meeting, the 
young composer took it more to heart. Even 
more influential was Grieg’s meeting with 
Rikard Nordraak (1842-1866), one of the 
central figures in the creation of a musical 
language modeled on Norwegian folk culture. 
A young composer of Grieg’s own age, it was 
Nordraak who convinced Grieg to take his 
music in a similar direction. After Nordraak’s 
untimely death, Grieg found himself only 
more determined to carry out his late 
friend’s legacy. Years later, he reflected on 
Nordraak’s influence on him, writing, “I will 
never forget this impression. Suddenly it 
seemed as if a mist fell from my eyes and I 
knew what I wanted. It was not exactly the 
same as what Nordraak wanted, but I believe 
the way to myself went through him.”

Grieg’s interest in Norwegian folk music 
proved long-lasting, permeating much 
of his career. He originally composed his 
Norwegian Dances in 1880 for four-handed 
piano. The work is based on folk tunes, 
which were collected and published by 
fellow Norwegian composer and organist 
Ludvig Mathias Lindeman (1812-1887). 

MIKHAIL GLINKA: 
OVERTURE TO RUSLAN 
AND LUDMILA

Known as the father of 
Russian classical music, 
Mikhail Glinka (1804-1857) 
was the first composer 
to write music in an 
authentic Russian style. 

The son of a nobleman living on a country 
estate, Glinka’s first exposure to music 
came from family servants singing folk 
songs. Living in the countryside, Glinka had 
many opportunities to hear Russian folk 
music as well as Orthodox liturgical music. 
While attending a boarding school in St. 

ANTONIO VIVALDI: 
INVERNO

Inverno is the Italian 
word for winter. This 
arrangement takes the 
beautiful, legato melody 
from the second movement 
of Vivaldi’s famous “Winter” 

(from The Four Seasons) concerto and 
weaves it into the excitement of the first 
movement with the end result being a new 
take on this classic piece.

EDWARD ELGAR: 
NIMROD

Written in 1899, this is 
the ninth and most often 
performed work of Elgar’s 
famous Enigma Variations. 
It was written in honor of 
Elgar’s close friend, A.J. 

Jaeger, whose name in German means 
“hunter.”  According to the Bible, Nimrod, 
Noah’s great-grandson, was a legendary 
hunter. In the music you can sense the quiet 
patience, steady devotion and unrelenting 
perseverance of the hunter.

WILLIAM OWENS: 
CARPATHIA

Carpathia is a musical 
retelling of a true adventure 
story: the RMS Carpathia 
was the ship that changed 
course to go to the rescue 
of the survivors of the 

Titanic. The beginning is slow and tense, 
signifying the distress call, then the music 
suddenly quickens, marking the beginning 
of this perilous and historic rescue mission. 
Rumbling feet depict the vessel’s massive 
vibrations, while hissing sounds represent 
the rapidly overheating boiler as the captain 
squeezed 17 knots out of a 14-knot vessel, 
and made his way through treacherous 
ice fields. The music relinquishes its 
fast pace to a slow, mournful hymn as 
Carpathia arrives on the terrible scene, then 
intensifies as the rescue ship embarks on 
her triumphant yet tragic return voyage to 
safety with 706 survivors. 

P R O G R A M  N O T E S

LAUREN BERNOFSKY: 
HEART OF FIRE

We have all heard of 
amazing people who seem 
almost superhuman in 
not only their passion for 
a particular purpose, but 
also in their perseverance 

in accomplishing their goal—a cause they 
feel so strongly about that they will let no 
obstacle stand in their way. Our history is 
filled with many inspiring examples, and 
this piece is a tribute to those fiery hearts 
who have left a legacy of a better life for us 
today.

Helen Weed is the program note annotator 
for Prelude Chamber Strings programs. 

EDVARD GRIEG: 
NORWEGIAN DANCE NO. 2

The best-known composer 
from Norway, Edvard 
Grieg (1843-1907) crafted 
music that combines 
an intense lyricism, 
international Romanticism, 

and nationalist interest in Norwegian 
folk music. Grieg began studying piano 
at the age of 6 in the coastal city of 
Bergen, where he resided with his family. 
In 1858, the famed Norwegian violinist 
Ole Bull (1810-1880) visited the Griegs and 
convinced them to send Edvard to the 
Leipzig Conservatory to further his musical 
training. At the conservatory he studied 
piano, harmony, and counterpoint, along 
with composition in his last year. After 
graduating, he was active as a pianist but 
saw little in the way of composing. Shortly 
after establishing himself as a pianist, he 
moved to Copenhagen in order to further his 
studies and to gain exposure to the latest 
developments in Scandinavian music.

Originally, Grieg had maintained little 
interest in Norwegian folk music or culture. 
In fact, he grew up speaking Danish rather 
than Norwegian. Norway had been a part 
of Denmark since the 14th century, and 
although it was transferred to Sweden in the 
early 19th century, 500 years of Danish rule 
had left their indelible mark on the country. 
(Norwegian independence would come at 
the beginning of the 20th century.) By the 
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FRANCIS OSENTOWSKI: 
FANTASY ON A CHINESE 
THEME

Francis Osentowski (b. 1943) 
received his bachelor’s 
degree in music from 
University of Nebraska 
Kearney. He earned a 
master’s degree in musical 

education and a D.M.A. from the University 
of North Texas and did postdoctoral work at 
Berklee College of Music; he also received a 
Fulbright Fellowship to study music theory 
at NYU. He has served for more than 30 
years as professor of music at North Lake 
College in Irving, Texas and is currently the 
chair of the music department there.

Fantasy on a Chinese Theme was 
composed in 2008; it is dedicated to 
Sara A. Long and to the Richardson High 
School Orchestra of Richardson, Texas in 
celebration of its 40th anniversary. The 
piece uses a melody called “Embroidering 
on a Silk Banner with Golden Thread,” a 
timeless Chinese folk melody from the 
Shanbei region in the north-central part 
of China, about 200 miles west of Beijing. 
Its first movement, “The Golden Thread,” 
represents traditional Chinese embroidery, 
while its second, “Waking the Dragon,” 
musically depicts a Chinese dragon dance.

BOB LIPTON: 
KALIMBA

A New Jersey native, 
Bob Lipton received his 
bachelor’s degree in 
Music Education from San 
Francisco State University. 
A tuba player, he taught 

middle school orchestra and band in Silicon 
Valley until 2015. He performs actively 
throughout the San Francisco Bay region 
and beyond in a wide variety of styles 
including classical, jazz, rock, and klezmer. 
Published in 2010, Kalimba is named for 
an African thumb piano with metal keys 
that are plucked over a wooden resonator. 
Using pizzicato throughout, the piece 
uses Western instruments to imitate the 
kalimba’s unique sound.

Petersburg, Glinka took the opportunity 
to take piano lessons with the Irish pianist 
and composer John Field (1782-1837), the 
inventor of the nocturne whose music 
proved highly influential to Frédéric Chopin. 
During the early 1830s, Glinka spent a three-
year sojourn in Italy for medical reasons. 
While recuperating from a serious illness, 
the composer familiarized himself with 
Italian opera and became personal friends 
with Donizetti. He composed a great deal 
of music in the Italian style during his 
stay there. However, by 1833 he became 
disillusioned with Italy and decided to write 
music “as a Russian” rather than in the 
Italian fashion.

Composed intermittently between 1837 
and 1842, Ruslan and Ludmila was Glinka’s 
second opera. He began its composition 
immediately after the triumphant 1836 
success of his first opera, A Life for the Tsar. 
Glinka based Ruslan on an 1820 poem by the 
famous Russian author Alexander Pushkin 
(1799-1837), and in fact discussed his desire 
to turn it into an opera with Pushkin. Glinka 
had hoped to collaborate with the author 
personally, but his death in a duel early in 
1837 prevented this. Instead, the libretto 
was completed by Valerian Fyodorovich 
Shirkov (1805-1856). Unlike most operas, 
Glinka composed much of the music before 
the text had been prepared. The opera was 
first performed at the Bolshoi Theatre in St. 
Petersburg on December 9, 1842. 

While its music was highly praised, the 
opera’s libretto was seen as weak and thin 
from the very beginning. Glinka’s second 
opera is entirely different from his first. 
Replete with giants, magic swords, and 
water spirits, its fantasy and farce take 
the place of A Life for the Tsar’s historical 
and political drama. However, it is hardly a 
coincidence that Glinka would have chosen 
Pushkin to adapt for the musical stage. 
Both were interested in large-scale formal 
coherence, and both sought to combine 
Western artistic models with Russian 
subject matter.

The opera features many Russian 
musical elements. The first composer to 
devise an authentic Russian musical style, 
Glinka derives the harmonic and melodic 
language of the opera from the Russian 
folk music he had gained exposure to as a 
child. Notably, he uses the harp to imitate 
the gusli, an ancient Russian stringed 
instrument. In addition, Ruslan also features 
a number of highly progressive elements. 
In this opera, Glinka associates magic and 
the supernatural with whole-tone scales, 
chromaticism, and octatonic scales. 
Glinka also uses what has been termed 
“ostinato variations,” in which the melody 

is repeated but harmony and orchestration 
are “magically” changed. Glinka firmly 
establishes the convention of using diatonic 
music to represent human characters and 
chromatic music to represent supernatural 
ones. These musical features would 
prove extremely influential to Russian 
music (particularly Rimsky-Korsakov), and 
would be associated with magic up to and 
including Igor Stravinsky’s 1910 ballet The 
Firebird.

In addition to its Russian folk elements, 
the opera also includes musical exoticism. 
This is hardly surprising given the times 
in which it was written. During the early 
and middle parts of the 19th century, 
Russia found itself engaged in a vigorous 
military expansion program. Already in 
possession of a huge territory stretching 
from Europe through northern Asia and 
across the Pacific into North America, 
Russia sought to extend its control further 
to include more strategic areas such as the 
Caucasus Mountains and Central Asia. In 
response, some Russian composers began 
to integrate harmonic and melodic features 
native to these regions into their music. 
In addition to native Russian elements, 
Glinka’s opera depicts Persian, Turkish, and 
Finnish musical features. Glinka depicts 
Eastern exoticism through extremely slow 
“languorous” music as well as extremely 
fast, rhythmically agitated “primitive” dance 
music. These musical features would also 
come to define Russian musical exoticism 
for the next hundred years. 

In spite of these fascinating and highly 
influential musical features, the opera 
has been largely forgotten. It is hardly 
ever performed in its entirety, and almost 
never at all outside of Russia. The opera’s 
overture, however, is widely performed 
and well known to audiences around the 
world. Its musical style forms a stark 
contrast to that of the rest of the opera. 
The composer’s recent sojourn in Italy and 
his affinity to Italian opera are manifest 
from the very beginning. Its bright, sunny 
orchestration, exuberant mood, and lyric 
melodic writing immediately call to mind 
similar overtures by Gioachino Rossini. After 
a long transition and Glinka’s imitation of 
a Rossini crescendo, the music rises to an 
exhilarating conclusion.
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1914 and published in 1918, it was dedicated 
to the composer’s friend Jose Perez de 
Rozas; its lyrics are about a traditional 
Catholic container for holy relics. It is 
composed in the manner of a pasodoble 
(double-step), a Spanish dance in a fast 2/4 
that originated as a turn-of-the-century 
royal infantry march. 

CALVIN CUSTER: 
CENTRAL COACH SPECIAL

Calvin Custer (1939-
1998) attended Carnegie 
Mellon and Syracuse 
Universities, where he 
studied composition and 
conducting; he also played 

keyboard and guitar in rock and percussion 
ensembles. His Central Coach Special refers 
to the 19th-century stagecoach, and is a 
brilliant rendition of the rural American 
string-playing tradition.

IRENE KROESEN  

Irene Kroesen received her bachelor’s degree 
in music education and teaching credential 
from Chapman University in Orange, 
California.  Currently, Kroesen is a retired 
string specialist for the Irvine Unified School 
District. From 1988 to 2011, Kroesen was an 
adjunct instructor at Chapman University, 
where she taught the String Methods course 
for music education majors.

 Kroesen has appeared as conductor of 
the Irvine Elementary and Middle School 
Honor Orchestras and guest conductor of 
the Middle School Honor Orchestras for Las 
Vegas Unified (Nevada),Capistrano Unified, 
Placentia-Yorba Linda School District, Long 
Beach Unified, Fresno-Madeira County and 
the SCSBOA All-Southern Middle School 
Honor String Orchestra. Kroesen served 
as the guest conductor for the Inaugural 
Year 2015 SCSBOA Elementary Honor 
Orchestra. She has also served as manager 
and assistant conductor of the Orange 
County Youth Symphony Orchestra and 
is currently the conductor of the Pacific 
Symphony Santiago Strings. In March 2016, 
Santiago Strings was a selected participant 
in the National School Orchestra Festival in 
Tampa, Florida. After receiving “Unanimous 
Superiors” at the American String Teachers 
Conference, Santiago Strings returned to 
celebrate its 25th anniversary season.

 Kroesen is listed in Who’s Who Among 
American Teachers and is a past recipient of 
the Alumni of the Year Award from the School 
of Music at Chapman University. In 2003, she 
received the Orange County Outstanding Arts 
Educator Award for Elementary Instrumental 
Music. In 2006, Kroesen was selected as the 
Irvine Unified School District Elementary 
Teacher of the Year.

JOHN LEAVITT (ARRANGER): 
ANI MA’AMIN (I BELIEVE)

An alumnus of Emporia 
State University in music 
education, John Leavitt 
received a master’s degree 
in piano and composition 
from Wichita State 

University and a D.M.A. in conducting from 
University of Missouri-Kansas City. Active 
as a composer, conductor, pianist, and 
teacher, Leavitt has won many prestigious 
awards for his music. His arrangement of 
Ani Ma’amin is based on a traditional Jewish 
prayer melody.

The prayer Ani Ma’amin (Hebrew for “I 
believe”) is based on 13 attributes of the 
Jewish faith, as set down by the renowned 
Jewish philosopher Maimonides (1135-
1204). Living in medieval Spain, Maimonides 
distilled his list of 13 core Jewish beliefs 
from various parts of the Talmud, a 
collection of Jewish religious laws and 
customs that was already a millennium old 
by Maimonides’ day. Maimonides’ 13 points 
of the Jewish faith are: God exists; God 
is a single, indivisible entity; God is non-
corporeal; God is eternal; God is the only 
entity to be worshipped; God’s word and 
intentions are revealed by the prophets; 
Moses was the greatest of all prophets; both 
the Torah and the Talmud (also known as 
the “Oral Torah”) were revealed and dictated 
directly by God to Moses at Mt. Sinai; the 
Torah is unalterable; God is omniscient; God 
will reward good and punish evil; the Jewish 
Messiah will eventually come; and the dead 
will be resurrected. The version of the 13 
attributes whose melody is set in this work 
appears in Orthodox Jewish prayer books, 
is a bit later than Maimonides’, and differs 
slightly from it. 

JOSE PADILLA: 
EL RELICARIO, PASO DOBLE

Born in Almeria, a coastal 
city in the southernmost 
part of Spain, Jose Padilla 
(1889-1960) studied music 
in the Madrid Conservatory 
and in Italy. Active as a 

conductor and composer, he performed 
zarzuelas (a Spanish genre of musical 
theatre) in Spain and Argentina, and spent 
much of his career living in Paris and Italy. 

El Relicario is not only Padilla’s most 
popular but one of the most famous 
melodies of all Spanish music. Composed in 

Joshua Grayson, Ph.D., is an historical
musicologist and graduate of the USC
Thornton School of Music, and the program 
note annotator for Pacific Symphony Youth 
Ensembles.
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 As a string educator and clinician, 
Kroesen has given numerous workshops at 
both county and state music conferences 
as well as working with individual school 
orchestras from Nevada, Arizona and the 
country of Norway.  She has also served 
as an adjudicator for the Disney Creative 
Challenge and has auditioned violinist 
and violists for both the All-Southern 
California Middle School and High School 
Honor Orchestras in California.  In 2015, 
Kroesen served as program advisor for 
Pacific Symphony’s Strings for Generations 
Program, and has served as its music 
director for the past two seasons.

 Kroesen is a member of the American 
String Teachers Association, Southern 
California School Band and Orchestra 
Association, Music Educators National 
Conference and California Music Educators 
Association. She is also a member of the Los 
Angeles Musicians Union and is active as a 
professional violist.

PACIFIC SYMPH ONY
SANTIAGO STR INGS  

Now in its 28th season, Pacific Symphony 
Santiago Strings (PSSS) has become a 
premiere youth string orchestra, recognized 
both regionally and nationally. Sponsored 
by The Orange County Chapter of the 
Suzuki Music Association of California/
Los Angeles Branch, PSSS was founded by 
Lonie Bosserman and Margie Chan in 1991, 
and was known as the Santiago Strings 
Youth Orchestra before joining the Pacific 
Symphony family in 2007. Led by Irene 
Kroesen, a renowned veteran teacher of the 
Irvine Unified School District, PSSS benefits 
from the artistic guidance of Pacific 
Symphony Music Director Carl St.Clair.
Representing 41 schools in the SoCal 
region, PSSS provides an experience that 
nurtures the confidence, poise, and musical 
sensitivity of young musicians through 
the study and performance of outstanding 
string orchestra literature. PSSS serves 
instrumentalists in grades 6 through 9, and 
is one of three Youth Ensemble programs 
offered by Pacific Symphony. Each season, 
students enjoy an interaction with Maestro 
Carl St.Clair, as well as interactions with 
guest artists and professional musicians of 
Pacific Symphony. Students also engage in 
an annual weekend retreat and are offered 
free and discounted tickets to Pacific 
Symphony performances throughout the 
season. 
Each season, PSSS presents a two-concert 
series and participates in the Orange County 
Suzuki Festival. Performances commence 

at the Renée and Henry Segerstrom Concert 
Hall at the Segerstrom Center for the Arts as 
well as other high-quality community venues 
in Orange County. The opening season 
performance features a joint program 
with the Prelude Chamber Strings. In its 
25th anniversary year, PSSS was invited to 
participate in the National Orchestra Festival 
in Tampa, Florida as part of the American 
String Teachers Association (ASTA) 
annual conference. In its 2017-18 season, 
and under the guidance of Carl St.Clair, 
PSSS embarked on a musical and cultural 
exchange tour of Costa Rica, engaging in 
workshops and giving concerts in the cities 
of Cartago, San Ramón and the capital city 
of San José. 

HE L E N  WEED  

Helen Weed is the founding conductor and 
music director of the Prelude Chamber 
Strings and Prelude String Orchestra. She 
received a bachelor’s degree in music 
education from Chapman University, where 
she studied conducting with John Koshak. 
Currently, Weed is music arts coordinator at 
Calvary Church of Santa Ana, instrumental 
music teacher at Calvary Christian School, 
and also conductor of the Praise Symphony 
Orchestra. She is a member of the Music 
Teachers Association and a past president 
of the National Association of Church 
Musicians.  She is also a private teacher of 
violin, viola and piano and has traveled to 
several countries, including Romania, Brazil, 
Chile and Cuba to conduct, teach and take 
instruments and supplies to musicians. She 
loves to see students excel beyond what 
they could ever imagine!

PRELUDE CH AMBER
STRING S  

Prelude String Orchestra began its first 
season in fall of 1994 with advice and financial 
support from the Tustin Area Council for 
Fine Arts.  Annette Brower, who was serving 
as secretary to the council at that time, 
volunteered to manage the project. She has 
continued to manage the Orchestra since the 
founding year. Brower chose Helen Weed as 
the conductor because of her enthusiastic 
pledge of commitment to this orchestra, 
which did not yet exist. Weed chose the name 
of the orchestra, “Prelude,” to indicate the 
first orchestral experience for many children.  
Prelude Strings is a 501 (c) (3) non-profit 
corporation.

All students in the orchestra study with 
private teachers and have been accepted 
based on an audition. The ensemble has 
about 25 rehearsals on Saturday mornings 
between September and May and five 
performances.

Due to overwhelming interest, the 
Orchestra has grown from a group of eight 
violins and two cellos in its first season to 
about 100 musicians divided into two string 
ensembles.  Prelude String Orchestra is 
designed to meet the needs of intermediate 
level students and Prelude Chamber Strings 
is for more advanced students. Orchestra 
members are in elementary and junior high 
schools. This season, these musicians 
come from Orange, San Bernardino and Los 
Angeles counties.  

 Since 1994 the groups have enjoyed 
performing throughout Orange County at 
various community churches, as well as the 
Christ Cathedral, Santa Ana Zoo, Laguna 
Hills and Brea malls, South Coast Plaza, 
Tustin Historical Society home tour, Laguna 
Woods, Knott’s Berry Farm, Disneyland, 
Soka University and Segerstrom Center for 
the Arts.

PSO/PCS wants to thank the many 
parents and community patrons whose 
overwhelming interest and support has 
helped make the orchestras a success.  It 
has been our great pleasure to bring fine 
music to the citizens of Orange County 
and enrich the lives of hundreds of young 
musicians.       
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PRELUDE CHAMBER STRINGS
HELEN WEED, Conductor

VIOLIN I
Jimmy Eastmond
Baxter Jung
Kayla Kim
Jayden Lee
Nathan Lee
Minghao Li
Ivan Lu
Alyssa Nguyen
Lucas Nguyen
Adaan Ramirez
Hannah Schweiger
Natania Spradley
Ethan Tieu

VIOLIN 2
Alice Ahn
Jonathan Chao
Lily Clark
Jalen Huang
Aaron Newell
Yuna Noh
Shelly Park
Luke Stark
Natalie Tran
Tanya Vidhun
Kristen Wyn
Adrianna Zhou

VIOLIN 3
Carolyn Chan
Brendan Chang
Kyle He
Rachel Lau
Frank Lin
Pareesa Masood
Miles Park
Claire Spradley
Duncan Starkenburg
Alyssa Tse

VIOLA
Callista Kwan
Peyton Tan

CELLO
Chloe Chang
Lily Gutierrez
Jason Ho
Ethan Irianto
Tianyi Jing 
Mattea Kim                   
Isabelle Liang 
Verena Lo                                      
Ella Na
Edelweiss Pak
Ellie Park
Nicholas Vo
Natalie Wu

PACIFIC SYMPHONY SANTIAGO STRINGS
IRENE KROESEN, Music Director
2018–2019 Season (sections listed alphabetically)

VIOLIN I
Joanna Bai
Brian Chang
Devon Chang
Nolan Chang
Benjamin Fan
Annie Huang
Ellie Kennedy
Minjae (Jaden) Kim
Shaun Koumans
Emily Kung
Rebecca Liu
Iris Lu
Lawrence Mi
Aniyah Shen
Wonyoung (Chris) Song
Angela Tang
Gabriel Tsai
Jayden Yeung

VIOLIN II
Bentie Feng
Isabel Hahn
Gabriel Haraldson-Decker
Xizi (Angel) He
Nathan Hwang
Hannah Lee
Christine Li
Lyndsey Lipscomb
Xiaolu (Lulu) Liu
Michelle Lu
TianCheng (Wilson) Song
Edison Tseng

William Wang
Lucy Woo
Katherine Wu
Tiffany Xiao
Katelyn Xu
Yuri Yaguchi
Serena Yang
Hyelim (Michelle) Yoo

VIOLA
Zara Amendt
Madeleine Chang
Emily Chen
Antonio Galisteo
Nathaniel Ko
Brandon Lee
Soohyun (Sean) Lee
Candice Lu
Talia Nguyen
June Su
Melody Sun
Anthony Ta
Peter Tan
Jia Cheng (Johnny) Xi
Kevin Zhou
Amanda Zhu

CELLO
Justin Chao
Eric Chen
Irene Kim
Kayleen Kim
Tane Kim

Natalie Kwok
James Leehealey
Ethan Liao
Tiana Lin
Ryan Liu
Duff (Oooju) Robinson
Ian Tseng
Andrea Wang
Jiin Yun

DOUBLE BASS
Liam Ramos
Raymond Tsukada

STAFF
Daniel Jacobs,
    Santiago Strings Manager
Bridget Bow,
    Strings Coach

PARTICIPATING SCHOOLS
Aliso Niguel High School
Beacon Park Elementary 

School
Carmenita Middle School
Chaparral Middle School
Eastshore Elementary School
Fairmont Private School
Fountain Valley High School
Heritage Oak Private Education
Irvine High School
Jeffrey Trail Middle School
Kraemer Middle School

Lakeside Middle School
Newport Coast Elementary
Northwood Elementary School
Northwood High School
Oak Creek Elementary School
Orange County School of the 

Arts
Orchard Hills Middle School
Pioneer Middle School
Portola High School
Portola Springs Elementary 

School
Rancho Middle School
Rancho San Joaquin Middle 

School
Santiago Hills Elementary 

School
ShoreCliffs Middle school
Sierra Vista Middle School
South Lake Middle School
Springbrook Elementary School
St Jeanne De Lestonnac School
St. Mary’s School
Stone Creek Elementary School
Troy High School
Turtle Rock Elementary School
University High School
Valencia High School
VanDamme Academy
Vista Verde School
Woodbridge High School
Woodbury Elementary School
Yorba Linda Middle School
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