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ANTONIO DE CABEZÓN: 
PRELUDE IN THE DORIAN 
MODE

Born in a small village in 
northern Spain, Antonio de 
Cabezón (c.1510-1566) was 
an esteemed organist and 
composer. Blind from birth, 
de Cabezón worked as a 

house musician to Charles V, Holy Roman 
Emperor and Spanish king. He traveled far 
and wide with the royal court and influenced 
musicians across Europe—especially in 
England, where his variation technique 
proved highly influential. He was considered 
one of the greatest organists and keyboard 
players of the 16th century.

A prolific composer, Cabezón wrote 
music for keyboard, guitar, lute, and 
ensembles of string and wind instruments. 
His music includes liturgical pieces, 
songs, variations and “free” works not in 
any particular genre. Written in a variety 
of styles, these are solidly based on the 
Spanish instrumental music of the time. 
Like many composers of his time, de 
Cabezón used imitative counterpoint, with 
similar melodic figures going back and forth 
between independent musical lines.

The Prelude in the Dorian Mode was 
arranged by Percy Grainger (1882-1962), 
perhaps one of the 20th century’s most 
idiosyncratic composers. After spending 
his youth in the southern city of Melbourne, 
Grainger moved to Germany in 1895 to 
study at the conservatory in Frankfurt. 
After several years of study he settled in 
London in 1901, where he lived until the 
outbreak of World War 1. Upon the onset of 
violence, Grainger left Europe and settled 
in the United States, where he lived for the 
remainder of his life.

Grainger maintained a lifelong interest 

LEONARD BERNSTEIN: 
SLAVA! (A CONCERT  
OVERTURE)

Conductor, composer, 
pianist, educator and public 
figure Leonard Bernstein 
led a multifaceted career 
over the course of his 
life that few, if any, other 
musicians could match. 

After his first appearance conducting the 
New York Philharmonic in 1943, substituting 
for an ailing Bruno Walter, Bernstein went 
on to lead the ensemble from 1957 to 1969. 
During the course of his tenure there, he 
became one of the world’s most renowned, 
authoritative conductors. One of the 
hallmarks of his tenure was the Young 
People’s Concerts in New York. Appealing 
to young audiences, Bernstein explained 
both the orchestra’s functions and the 
music itself in a way that children could 
understand. Bernstein was also one of 
the first to utilize the then-new medium 
of television to share music with large 
audiences. In the sphere of academia, during 
the early 1970s Bernstein gave a series of 
public lectures at Harvard, called the Norton 
Lectures, which he later televised. In these 
lectures, he discussed music and a variety of 
related disciplines, most notably linguistics.

As a composer, Bernstein remained 
committed to serving large audiences. Like 
Gershwin, Bernstein worked to combine 
popular and classical idioms. Firmly opposed 
to the avant-garde and serialist music 
favored by most composers during the 1950s 
and early 1960s, Bernstein’s music remained 
largely melodic and lyrical. His use of blues 
notes, leapy angular melodies, and strong 
syncopations combine with a sophisticated 
musical language featuring extended tertian 
harmonies and complex shifting meters. 
At the same time, he often used concert 
music as a means of commenting on social 

Antonio de Cabezón
Born: 1510. Castrillo Mota de Judíos, Spain 
Died: 1566. Madrid, Spain

Prelude in the Dorian Mode
Composed: 1550 

Instrumentation: 2 flutes, 2 oboes, English horn, 4 clarinets, Eb clarinet, 
bass clarinet, 2 bassoons, soprano saxophone, 2 alto saxophones, tenor 
saxophone, baritone saxophone; 4 horns, 3 trumpets, 3 trombones, 
euphonium, tuba

Estimated duration: 5 minutes

Leonard Bernstein
Born: 1918. Lawrence, Mass. 
Died: 1990. New York, New York

Slava! (A Concert Overture)
Composed: 1977 

World premiere: Oct. 11, 1977, with Rostropovich conducting.   

Instrumentation: flute, piccolo, 2 oboes, English horn, 3 clarinets,  
Eb clarinet, bass clarinet, 2 bassoons, 2 alto saxophones, tenor  
saxophone, baritone saxophone; 4 horns, 5 trumpets, 3 trombones, 
euphonium, tuba; string bass, electric guitar; timpani, percussion

Estimated duration: 4 minutes

and political issues of the day, ranging from 
World War II and nuclear weapons to the 
Cold War and the role of religion in American 
society. He also composed numerous works 
for the Broadway stage, bringing a harmonic 
and formal sophistication to the genre. His 
Broadway works include West Side Story, 
possibly his best-known composition.

Composed in 1977, Slava! A Political 
Overture was commissioned by the National 
Symphony Orchestra, conducted by the 
great Russian cellist and conductor Mstislav 
Rostropovich (1927-2007). The work was the 
first piece on a program of all Bernstein’s 
music, and was composed specifically for 
the occasion of Rostropovich’s inaugural 
concert as conductor of the NSO in 
Washington, DC. Its two main themes 
are based on the movements “Grand 
Old Party” and “Rehearsal” from his 1976 
Broadway show 1600 Pennsylvania Avenue. 
(A commercial disaster with only seven 
performances, the original show had traced 
the history of the White House from 1792 
until 1902 and dealt with complex issues of 
race relations.) The work originally included 
a tape playing recorded political speeches 
over the orchestra.

The title of the work carries a double 
meaning. Meaning “glory” in Russian, the 
word “Slava” was also Rostropovich’s 
nickname. Bernstein alludes to this double 
meaning in the middle section of the work, 
which hints at and briefly quotes the “Slava” 
theme taken from the opera Boris Godunov 
by Russian composer Modest Mussorgsky 
(1839-1881). Both of the work’s main themes 
are jazzy, rhythmically captivating, and in 
complex meters. After a boisterous and 
rousing opening, the comedic first theme 
comes in loudly stated by the brass. In a 
more lively 7/8 rhythm, the second theme 
features dance-like rhythms and rich 
counterpoint. A true surprise comes near 
the piece’s ending!

P R O G R A M  N O T E S
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in folk music, particularly English and 
Scandinavian. During his decade in England, 
he maintained friendships with composers 
such as Delius and Grieg whose interest in 
folk music mirrored his own. In addition to 
composing, he spent a good deal of time 
collecting, recording and transcribing folk 
songs and archaic, forgotten music. The 
Prelude in the Dorian Mode appears in Chosen 
Gems, an album compiled from 1930 to 
1957 consisting of his own arrangements of 
music from the 13th to 18th centuries from 
various sources: Spanish, French, Italian, 
English and German. A true musical polyglot, 
Grainger also arranged African, Chinese, 
Indonesian and Polynesian music.

  

GIOVANNI SANTOS: 
FANFARRIA

A native of Puerto Rico, 
Giovanni Santos moved 
to California in 1990. The 
son of a Cuban father and 
Dominican mother, Santos 
received a bachelor’s 

degree in Music from La Sierra University 
in Riverside and a master’s degree in Music 
from USC in 2007. Currently a professor 
of music and the director of wind and 
percussion studies at La Sierra University, 
Santos conducts several ensembles 
including big band and wind ensembles. He 
has had work premiered by the United States 
Naval Academy Brass Band Ensemble at 
the Kennedy Center in Washington, DC, with 
himself as conductor.

individuals who helped him in his musical 
career—notably Hans von Bülow. Strauss 
was soon appointed conductor’s assistant 
to von Bülow in Meiningen, an extremely 
prestigious ensemble. His apprenticeship 
to von Bülow, one of the world’s greatest 
conductors at the time, helped secure his 
own future as a great conductor. After this 
apprenticeship—initially intended to last a 
year—was cut short after only three months 
by von Bülow’s abrupt resignation, the 
21-year-old Strauss took over the reins of 
one of the leading orchestras in Europe.

During his tenure at Meiningen, Strauss 
helped prepare the orchestra for the 
premiere of Brahms’ Symphony No. 4, 
which Brahms conducted himself. Strauss 
took the opportunity to conduct his own 
first symphony for Brahms, who was less 
than encouraging. Perhaps seeking artistic 
as well as personal independence from 
his father, Strauss soon became a strong 
proponent of the highly progressive, daring 
“music of the future” by Wagner and Liszt 
that had been denied to him as a youth. 
Strauss was soon hired in Munich to conduct 
the court opera. 

After Don Juan launched his 
compositional career, Strauss would go on 
to write more tone poems before returning 
to opera in 1900. He achieved some of the 
most prestigious conducting posts in all 
Europe, including in Munich, Berlin and 
co-directorship of the Vienna State Opera 
after World War I. Although forced to resign 
from the Vienna opera in the mid-1920s, he 
continued conducting free-lance, earned 
large sums from royalties, purchased a villa 
in the Bavarian Alps and built a mansion in 
Vienna. 

Strauss composed his Serenade in E-flat 
Major in 1881 when he was just 17 years old. 
The work was far and away his greatest 
success to that point, and helped establish 
his reputation as a serious musician and 
talented composer. The work helped the 

Richard Strauss
Born: 1864. Munich, Germany 
Died: 1949. Garmisch-Partenkirchen, Germany

Serenade in E-flat, Op. 7
Composed: 1881 

World premiere: Nov. 2, 1882, with Franz Wullner conducting.   

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 
contrabassoon; 4 horns

Estimated duration: 9 minutes

Giovanni Santos
Born: 1980. Puerto Rico

Fanfarria (World Premiere) 
Composed: 2018

World premiere: today  

Instrumentation: 2 flutes, piccolo, 2 oboes, 3 clarinets, bass clarinet,  
2 bassoons, 2 alto saxophones, tenor saxophone, baritone saxophone;  
4 horns, 4 trumpets, 3 trombones, bass trombone, euphonium, tuba; 
piano; percussion

Estimated duration: 6 minutes

RICHARD STRAUSS: 
SERENADE IN E-FLAT, OP. 7

Richard Strauss stands 
as the most important 
composer in Germany 
after the deaths of Wagner 
and Brahms. Strauss was 
extremely influential as a 

conductor; like Mahler, he was better known 
as a conductor than a composer in his own 
day. Although primarily famous for his 15 
operas and seven tone poems, Strauss 
composed in almost every musical genre. 
In the words of musicologist and Strauss 
scholar Bryan Gilliam, Strauss’ music 
deals with “the paradoxes, inconsistencies 
and potential profundities to be found in 
modern, everyday life,” and expresses “the 
unbreachable gap between the individual 
and the collective.” By the height of his 
career, Strauss came to disbelieve in the 
Romantic transcendental philosophy of 
music. Highly eclectic, his music sought to 
express the inconsistencies of life rather 
than seeking the mystical unity that 19th-
century German artists, composers, and 
philosophers had cherished.

Born in Munich, Strauss began studying 
piano with a member of the court orchestra 
at age 4 and violin with the court orchestra 
leader at age 8. He began composing 
informally at the tender age of 6, and 
formally studied composition from age 11. 
Strauss’ father, the principal horn player in 
the Munich court orchestra, was a musical 
conservative, bringing him up on Haydn, 
Mozart, Beethoven and Schubert. Strauss 
graduated from Gymnasium and attended 
one semester of college, studying literature, 
art history, philosophy and aesthetics. 

After leaving university, Strauss moved 
to Berlin, immersed himself in artistic and 
musical circles there, and met influential 
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Clavier, Book One. According to Daugherty, 
the references to Bach were intended to 
“look simultaneously to the past and the 
future of American concert music.” More 
specifically, Daugherty’s reimagination of 
Bach is a direct reference to Stokowski’s 
practice of orchestrating Bach keyboard 
works—most notably the Toccata and Fugue 
in D Minor made famous in Fantasia. The 
work also uses orchestration and timbre to 
recreate the famous “Stokowski sound” and 
the conductor’s well-known experiments 
with seating rearrangements.

Although the composer states that 
Bells for Stokowski may be performed 
as a standalone piece and is presented 
here in a version for wind ensemble, it 
was originally conceived for orchestra 
as the third movement of Philadelphia 
Stories, Daugherty’s third symphony. The 
symphony as a whole was commissioned 
by the Philadelphia Orchestra for the 
ensemble’s centennial, and was premiered 
by that orchestra in 2001. The piece is a 
kaleidoscopic evocation of the history of 
Philadelphia, and “also conveys the feelings, 
sounds, and rhythms that I experienced 
talking with the people and walking through 
the streets of the city” during visits there in 
the 1970s. The symphony’s first movement, 
representing sunset on South Street, 
captures the sounds of 1970s popular music 
clubs on the city’s south side. The second 
movement, which according to the composer 
reflects midnight, is a musical illustration 
of the 1843 short story “The Tell-Tale Heart” 
by Edgar Allan Poe. Bells for Stokowski, the 
symphony’s finale, reflects the city’s classical 
musical heritage as embodied by Stokowski, 
and depicts the city at sunrise.

budding young composer first make a name 
for himself outside of Munich, and is the 
first piece he wrote that survives and is still 
actively performed. It was premiered by a 
friend of his father in 1882, by which time 
Strauss was already studying at university. 
The piece was dedicated to Friedrich Wilhelm 
Meyer, Strauss’ composition teacher.

STEVEN BRYANT: 
NOTHING GOLD CAN STAY

Composer Steven Bryant 
writes music in incredibly 
diverse genres ranging 
from music for professional 
symphony orchestra to 
middle school band to 

experimental electronic music. His work 
Nothing Gold Can Stay was commissioned by 
the conducting students of Kevin Sedatole 
as a surprise to celebrate their teacher’s 
10-year anniversary of teaching conducting 
at Michigan State University. The work was 
composed in 2016, and was inspired by 
Robert Frost’s famous poem:

Nature’s first green is gold,
Her hardest hue to hold.
Her early leaf’s a flower;
But only so an hour.
Then leaf subsides to leaf.
So Eden sank to grief,
So dawn goes down to day.
Nothing gold can stay.

MICHAEL DAUGHERTY: 
BELLS FOR STOKOWSKI
Born in Cedar Rapids, Iowa, Michael 
Daugherty began his musical education 
playing keyboard in jazz, rock and funk 
bands. He studied music at North Texas 

Michael Daugherty
Born: 1954. Cedar Rapids, Iowa

Bells for Stokowski
Composed: 2001 

World premiere: November 2001, with David Zinman conducting.   

Instrumentation: 4 flutes, piccolo, 2 oboes, English horn, 4 clarinets, bass 
clarinet, 2 bassoons, contrabassoon, soprano saxophone, alto saxophone, 
tenor saxophone, baritone saxophone; 4 horns, 4 trumpets, 3 trombones, 
2 euphoniums, tuba; string bass, guitar; piano; harp; timpani, percussion

Estimated duration: 14 minutes

Steven Bryant
Born: 1972. Little Rock, Arkansas

Nothing Gold Can Stay
Composed: 2016 

World premiere: Sept. 29, 2016, with the Michigan State University  
Wind Symphony.   

Instrumentation: 2 flutes, oboe, 3 clarinets, bass clarinet, bassoon, 2 alto 
saxophones, tenor saxophone, baritone saxophone; 4 horns, 3 trumpets, 
3 trombones, 2 euphoniums, tuba; string bass; keyboard; harp; timpani, 
percussion

Estimated duration: 8 minutes

State University and 
Manhattan School of Music, 
and received a Fulbright to 
study at IRCAM (a renowned 
French institute for avant-
garde electrical-acoustic art 

music). In the early 1980s Daugherty studied 
with famed Hungarian modernist composer 
György Ligeti in Hamburg and collaborated 
with jazz musician Gil Evans in New York. He 
received his D.M.A. from Yale in 1986.

Daugherty has taught composition both at 
Oberlin and at the University of Michigan. His 
music came into international acclaim when 
he won the Kennedy Center Friedheim Award 
in 1989. Making heavy use of counterpoint and 
polyrhythms, his syncretic, compelling musical 
style also draws heavily on a wide variety of 
popular music styles of the 1960s and 1970s. 
Fascinated by the interplay between high 
and popular culture, Daugherty combines a 
modernist aesthetic and techniques of artistic 
experimentalism with subject matter drawn 
from American pop icons such as I Love Lucy, 
Superman comics, Elvis, Niagara Falls, and 
Route 66. A brilliant orchestrator, he frequently 
evokes spatial dimensions of music in many of 
his compositions.

Commissioned by a consortium of 
11 colleges and universities, the wind 
ensemble version of Bells for Stokowski 
was premiered by the University of 
Michigan Symphony Band in 2002. Originally 
written for orchestra, it is a tribute to 
Leopold Stokowski (1882-1977), the famous 
conductor of the Philadelphia Orchestra who 
appeared in the movie Fantasia (1940) and 
who championed avant-garde composers 
such as Igor Stravinsky. In the composer’s 
own words, “In Bells for Stokowski I imagine 
Stokowski in Philadelphia visiting the Liberty 
Bell at sunrise, and listening to all the bells 
of the city resonate.” The work includes 
references to several well-known pieces by 
Johann Sebastian Bach, most notably the 
Prelude in C Major from The Well-Tempered 

Joshua Grayson, Ph.D., is an historical
musicologist and graduate of the USC
Thornton School of Music, and the program 
note annotator for Pacific Symphony Youth 
Ensembles.
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GREGORY X.  WHITMORE  

Dr. Gregory 
Xavier 
Whitmore is 
Director of 
Bands at Mt. 
San Antonio 
College. 
Whitmore is 
also music 
director 
of Pacific 
Symphony 
Youth Wind 

Ensemble. These appointments follow 
a career as Conductor of the College 
of the Desert Symphony Band, and 
Director of Bands at Cathedral City High 
School. Whitmore, a native of Ypsilanti, 
Michigan, received his bachelor’s degree 
in Instrumental Music Education from The 
University of Michigan School of Music, 
Theater and Dance in Ann Arbor, Michigan. 
Whitmore received his master’s degree in 
Music with an emphasis in Wind Conducting 
from California State University Fullerton 
studying under Dr. Mitchell Fennell. 
Whitmore holds a master’s degree and a 
doctorate in Music and Music Education 
from Columbia University in New York City.

Whitmore has conducted ensembles 
in such notable concert venues as The 
Musikverein, The Wiener Konzerthaus, The 
MuTh, Renee and Henry Segerstrom Concert 
Hall, Symphony Hall, The Kennedy Center, 
Carnegie Hall, Walt Disney Concert Hall, 
Meng Hall, Holy Trinity Church, St. John’s 
Smith Square, Chateau Vaux le Vicomte, 
and Heidelberg Castle. Under Whitmore’s 
direction, the Cathedral City High School 
Symphony Band was selected to perform 
as the showcase ensemble during the 2008 
California Band Directors Association Annual 
Convention.

Whitmore belongs to several 
professional organizations that include 
College Band Directors National Association, 
Phoenix Honorary Leadership Society, 
Kappa Kappa Psi Honorary Band Fraternity, 
Alpha Delta Phi Fraternity, Phi Mu Alpha 
Sinfonia Fraternity, Pi Kappa Lambda Honor 
Society, The National Association for Music 
Education, Southern California School Band 
and Orchestra Association, and California 
Music Educators Association.

A recognized member of four editions 
of Who’s Who Among America’s Teachers, 
Whitmore has been included in the 2005-
06 Edition of the National Honor Roll’s 
Outstanding American Teachers. Whitmore 
was selected to represent the State of 

California by School Band and Orchestra 
Magazine in the 2008 edition of “50 Band 
Directors Who Make A Difference.”

R OS ALIND BRITTON  

Rosalind 
Britton 
was born 
in London, 
England, 
into one of 
London’s 
significant 
musical 
families of 
the second 
half of the 
20th century. 

Her mother and aunt were a prominent 
piano duo and her father was an organist, 
choral conductor and professor at the Royal 
College of Music. At the age of 6, Britton was 
determined to become a ballet dancer, and 
was educated at the Royal Ballet School. 
Growing too tall for this career, she decided 
to combine her talents in art and theater into 
a career as costume designer. She obtained 
her B.A. in art and design; she worked as a 
costumer, first at the Edinburgh Festival and 
then in London, on period dramas for the 
BBC and movies, and Covent Garden’s Royal 
Opera House. 

For the next 10 years, Britton volunteered 
in art and music appreciation classes in 
the school districts where her husband 
served as assistant superintendent and 
superintendent. In 1989, having earned a 
teaching credential, Britton started a  
20-year career as an art teacher. 

Britton’s entire life, from before birth, 
was enveloped in music. She studied piano 
from the age of 4. The family attended 
symphony and chamber concerts from 
very early ages. Many evenings were given 
over to different chamber ensembles with 
family and friends. Her commitment to 
youth orchestras started when her two 
brothers were members of Britain’s National 
Youth Orchestra. Both brothers became 
professional musicians. 

For the past decade she has greatly 
enjoying her increasing involvement with 
Pacific Symphony by being exhilarated at 
concerts, meeting many wonderful music 
lovers and musicians, and working with 
children at the Musical Carnivals at Family 
Musical Mornings; it is as if her life has 
circled through all the arts and ended up 
where she started—music!

PACIFIC SYMPHONY
YOUTH WIND ENSEMBLE  

Established in 2007, Pacific Symphony 
Youth Wind Ensemble (PSYWE) made its 
debut under the direction of Michael J. 
Corrigan, the well-known music educator 
and recipient of the “Band Educator of 
the Year” award from the California Music 
Educators Association, with support from 
Larry Woody and the Woody Youth Fund. 
In 2009, Joshua Roach, of the Thornton 
School of Music at USC, was appointed 
music director. Under Roach’s direction and 
unique enthusiasm, and with the artistic 
direction of Pacific Symphony’s renowned 
music director, Carl St.Clair, PSYWE quickly 
became the premier Youth Wind Ensemble 
in Orange County. 2014-15 marked the 
inaugural season of current Music Director 
Dr. Gregory X. Whitmore. Under Whitmore’s 
visionary guidance, PSYWE has undertaken 
commissions and world premieres of new 
works, and continues to explore new music 
initiatives.

In 2016-17, PSYWE celebrated its 10th 
anniversary season, culminating in a tour 
to Salzburg and to the Summa Cum Laude 
International Youth Music Festival in Vienna, 
Austria, where PSYWE took first prize in its 
category, with performances in the Golden 
Hall of the Musikverein, the Muth Concert 
Hall, and Vienna’s legendary Konzerthaus.

Representing 30 schools in the SoCal 
region, PSYWE offers performance 
opportunities to instrumentalists in grades 
8-12 and is one of three Youth Ensemble 
programs offered by Pacific Symphony. 
PSYWE provides members with a high 
quality and innovative artistic experience 
and strives to encourage musical and 
personal growth through the art of 
performance. Each season students enjoy 
an interaction with Maestro St.Clair, as well 
as regular interactions with guest artists and 
professional musicians of Pacific Symphony. 
Students also engage in an annual weekend 
retreat and are offered free and discounted 
tickets to Pacific Symphony performances 
throughout the season.

Each season, PSYWE presents a three-
concert series. Performances are presented 
at the Renée and Henry Segerstrom Concert 
Hall at the Segerstrom Center for the Arts as 
well as other high-quality community venues 
in Orange County. 
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PACIFIC SYMPHONY YOUTH WIND ENSEMBLE
DR. GREGORY X. WHITMORE, Music Director
2018–2019 Season (sections listed alphabetically under principal)

FLUTE 
Aileen Wan, principal
Claudia Kiso
Yiheng (Kate) Lu
Emma McCanne
Marissa Vickrey*
Amber Wang

OBOE 
Annabelle Park, principal
Stephanie Albers
Adam Frary
Allison Huang††

CLARINET 
Jae Kyung Shin, principal
Shaun Baek
Jose Luis Becerra
Allison Chang
Bryant Chung
Ezana Daniel
Sam Ghahremani**
Karen Jacoby
Yu Hsuan (Doris) Lee
Sangho (Edward) Park
Justin Phillips
Hina Tamaki
Isaiah Vogt
Elliot Yu

BASS CLARINET
Ethan Huang, principal
Luke Candias

BASSOON 
Emily O’Donnell, principal
Zoe Giblin
Nitin Sreekumar

ALTO SAXOPHONE 
Kyle Kato†, co-principal
Samuel Dishon, co-principal
Timothy Chen
Renny Kim
Brian Lin
Zachary Lin
Cole Quizon
Yongkuan Zhang

TENOR SAXOPHONE
Stephen On, principal

BARITONE SAXOPHONE 
Micah DuCasse, principal
Trinity Reyes‑ Escobar
Yizhou (Joe) Zhang

HORN 
Zachary Foltz, principal
Abagail Liebmann
Engelberth Mejia
Megan Silva

TRUMPET 
Jordan Sitea, principal
Timothy Healy
Caitlin McIntyre
Jennifer McIntyre
Nina Takashima
Nicholas Vukalovich

TROMBONE 
Riley Borklund, principal
Tianren Dong
Sean Gao
Ernest Lopez
Akash Mullick
Sophia Renger

BASS TROMBONE 
Trenton Balliger, principal

EUPHONIUM
Richard Wise, principal
Omar Naji

TUBA
Keegan Randeen, co-principal
Johnathan Stetson, co-principal
Lorenzo Mendiola
Alexander Tran

PERCUSSION 
Adriana Harrison, principal
Leena Chaturanyakoon
Kyle Graham
Viraj Sonawala
Sean Yan
Joshua Zepeda

PIANO
Ainslie Matthew, principal

STAFF
Nicole Kroesen
Youth Wind Ensemble Manager

* piccolo
** Eb clarinet
† soprano saxophone
†† English horn

 
PARTICIPATING SCHOOLS
Beckman High School
Capistrano Valley High School
Cathedral City High School
Cerritos High School
Chino Hills High School
Crean Lutheran High School
Diamond Bar High School
Eleanor Roosevelt High School
Foothill High School
Irvine High School
Laguna Beach High School
Los Alamitos High School
Lutheran High School of Orange County
Martin Luther King High School
Mission Viejo High School
Northwood High School
Orange County School of the Arts
Oxford Academy
Palm Desert High School
Palos Verdes Peninsula High School
Portola High School
Santa Margarita Catholic High School
Santiago High School
South Pointe Middle School
Tarbut V’Torah Community Day School
Troy High School
University High School
Vista Murrieta High School
William Workman High School
Woodbridge High School
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