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2019 NOV

F A L L  C O N C E r t
2019-20 PACIFIC SYMPHONY YOUTH ORCHESTRA

dANZÓN NO. 2

THE THREE CORNERED HAT, 
SuItE NO. 2 
 The Neighbour’s Dance (Seguidillas)
 The Miller’s Dance (Farucca) 
 Final Dance (Jota) 

THE YOUNG PERSON’S GUIDE TO 
THE ORCHESTRA
 Theme - Allegro maestoso e largamente
 Variation A – Presto (Flutes & Piccolo)
 Variation B – Lento (Oboes)
 Variation C – Moderato (Clarinets)
 Variation D - Allegro alla Marcia (Bassoons)
 Variation E - Brillante: alla polacca (Violins)
 Variation F - Meno mosso (Violas)
 Variation G – Lusingando (Cellos)
 Variation H - Cominciando lento ma poco a poco  
  accel. al Allegro (Double Basses)
 Variation I – Maestoso (Harp)
 Variation J - L’istesso tempo (French Horns)
 Variation K – Vivace (Trumpets)
 Variation L - Allegro pomposo 
  (Trombones & Tuba)
 Variation M – Moderato (Percussion)
 Fugue
 Allegro molto

MALAMbO FrOM ESTANCIA

Márquez 

de Falla

Intermission 

Britten

Ginastera 

This evening’s performance is generously sponsored by
Carlos and Haydee Mollura.
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Manuel de Falla: 
Three-Cornered Hat

Born in Cádiz, 
Manuel de Falla 
(1876-1946) 
was the most 
important Spanish 
composer of the 
20th century. 
Fascinated with 
literature, he 
penned short 
stories as a 

youth and originally wanted to become 
an author. He studied piano with his 
mother and a local teacher, and attended 
many chamber concerts. He also studied 
harmony and counterpoint, and began 
composing and performing his own music. 
By his late teen years he abandoned his 
literary ambitions and decided to become 
a composer. De Falla attended the 
conservatory in Madrid as a piano major, 
teaching piano and harmony to support his 
family and continuing to perform his own 
compositions. He first began publishing 
his music in 1902.

Arturo Márquez: 
Danzón  2

A native of Alamos, 
Sonora, in the 
northwestern part 
of Mexico, Arturo 
Márquez (b. 1950) 
studied piano, 
violin, trombone 
and theory at the 
Mexican national 
conservatory. He 
led a municipal 

band in Mexico, studied in Paris (1980-
82), and received a Fulbright fellowship 
to attend CalArts where he received a 
master’s degree in composition (1990).
 Márquez has maintained an interest in 
interdisciplinary works combining theatre, 
photography, and music, and his works 
frequently use new sonic possibilities 
for the orchestra. While he wrote avant-
garde music earlier in his career, his later 
music has displayed a predilection for 
accessibility and incorporates popular 
music styles. In addition to concert music, 
Márquez has also composed the music for 
numerous films. He composed Danzón  2 in 
1994.

PROGRAM NOTES
 De Falla soon left his native country, 
unsatisfied with his career prospects in 
Spain. After touring France extensively as 
an accompanist, he moved to Paris in 1907. 
While living in the French capital he met 
many of the most important musical and 
cultural figures of the early 20th century, 
including Debussy, Ravel, Stravinsky, 
Paul Dukas, fellow ex-patriot Spanish 
composer Isaac Albeniz and the Russian 
ballet impresario Sergei Diaghilev. Debussy 
was particularly important to de Falla’s 
developing musical style, and provided 
invaluable career mentorship. 
 Even before the modernism that 
emerged in music after World War 1, 
de Falla had already been interested 
in combining Spanish folk music with 
French musical developments. In the 
1920s he became disillusioned with 
stereotypical Spanish musical symbols—
the use of Phrygian mode, certain melodic 
flourishes, guitar-like sonorities and 
music inspired by the flamenco style 
of dance—and developed an interest in 
Stravinskian neoclassicism. He also came 
to incorporate leaner, more astringent 
textures, and included the harpsichord in 
some of his compositions for what Carol 
Hess has termed “ironic commentary.”
 During the 1930s, de Falla came to 
embrace Spanish Republicanism in spite 
of its anti-religious stance (de Falla was 
deeply Catholic). He continued teaching 
privately, became a member of the 
Republican Junta Nacional de Música and 
served on the editing board of Cruz y Raya, 
a Catholic intellectual journal. Shortly 
after the Spanish Civil War broke out in 
1936, he attempted to free the famous 
poet Federico Garcia Lorca, who had been 
captured by the Nationalists. Despite his 
Republican leanings, the Nationalists tried 
to turn de Falla’s music into a symbol of 
their cause—partly due to his religious 
leanings, partly for his use of Spanish folk 
music in much of his earlier music. De 
Falla was offered a musical position by the 
Nationalist forces but had recently left the 
country to accept a position in Argentina. 
 In Argentina, de Falla conducted at the 
Institucion Cultural Española in Buenos 
Aires. Although he very much wished to 
remain politically neutral concerning the 
Spanish Civil War, such a position became 
more and more untenable. Following the 
outbreak of World War 2 he experienced 
serious financial difficulties, as money 
from royalties had great difficulty in 
reaching South America. As the situation 
in Europe deteriorated further, he began 
questioning the morality of composing 

music during a time of war and destitution. 
At the same time, he donated heavily to 
numerous charitable causes.
 The Three-Cornered Hat began as an 
earlier work, El corregidor y la molinera, 
a humorous pantomime for chamber 
orchestra. Written in 1916-17 shortly 
after the composer’s return to Spain, El 
corregidor was based on the 1874 novel El
sombrero de tres picos by Pedro Antonio 
de Alarcón (1833-91), itself an elaborate 
retelling of several popular folk tales from 
Andalusia. The scenario for de Falla’s 
pantomine was probably written by María 
Lorda, the wife of famous Spanish poet 
Federico García Lorca (with whom de Falla 
frequently worked). The piece premiered 
in 1917 at the Teatro Eslava in Madrid and 
became quite popular. 
 Shortly after the work’s premiere, 
Sergei Diaghilev (impresario for les 
ballets Russes who had commissioned 
Stravinsky’s Firebird, Petrushka, and The 
Rite of Spring) and his choreographer 
Léonide Massine asked de Falla to 
turn El corregidor into a full ballet. This 
version, known as The Three-Cornered 
Hat, was set for full orchestra. Aside for 
the rescoring, de Falla left the first half 
largely unchanged but eliminated from the 
second half musical gestures particularly 
suited to pantomime. The ballet version 
premiered in London in 1919 to huge 
success. It received a mixed reaction, 
however, in Spain. While some appreciated 
its blending of modernisms with de Falla’s 
adaptation of Spanish folk music, others 
criticized its foreign influence and the fact 
that it was put on by a non-Spanish dance 
company. The piece is significantly more 
closely oriented to Spanish folk music than 
much of de Falla’s other music from the 
period.
 Even before the completion of the 
pantomime, de Falla worked on extracting 
and arranging it into concert form. 
Ultimately he created two concert suites 
from the ballet. They premiered in 1919, 
also at the Teatro Eslava in Madrid, and 
were finalized and published in 1921.
 The pantomime and ballet versions 
both follow the story fairly closely, but 
with a few changes to add to the drama. 
In the ballet version, Frasquita dances 
seductively and teases the Corregidor. 
When Lucas comes out of hiding, he 
and Frasquita mock Eugenio. Rather 
than being asked to go to a trial, Lucas 
is arrested by police for ridiculing the 
Corregidor and is taken to jail.
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Benjamin Britten: 
The Young Person’s Guide 
to the Orchestra

Benjamin Britten 
(1913-76) stands 
as one of the 
predominant 
English composers 
of the mid-20th 
century. Britten’s 
music is unique 
for a variety of 
reasons, including 
his fascination 

with non-Western culture—particularly 
East Asian. Unlike the music of many 
classical composers of the 20th century, 
Britten’s style is accessible to non-
specialists. Although his music is often 
described as conservative, he was highly 
innovative in his use of music to criticize 
the past and to offer a utopian vision of 
the future in which all are included and 
none are oppressed. 
 Britten came from an affluent family in 
the northeast of England, the son of a kind 
and supportive (but not musically inclined) 
dentist and an amateur pianist and singer. 
He studied piano and viola as a child and 
began composing before age 10; by the 
time he reached age 14 he had already 
composed over 100 works. He began 
studying composition privately with Frank 
Bridge in London at age 14. At the same 
time, he attended public high school, 
where the music teacher frequently 
disparaged his compositions. Britten’s 
experiences witnessing school bullying of 
other boys left a lasting impression on him 
and imbued him with a lifelong sense of 
justice and fairness. After graduating from 
high school, he attended college at Royal 
College of Music in London. Although 
he was disappointed by the lack of 
discipline among his fellow students and 
disapproved of his teacher there, he was 
introduced to the music of Schoenberg, 
Stravinsky and Mahler. 
 Much of Britten’s music reflects his 
fascination with childhood and youth. 
Already apparent when he was barely more 
than a child himself, this preoccupation 
would continue throughout his long 
career. More than mere nostalgia, Britten’s 
interest in childhood carried philosophical 
weight. As Britten scholar Philip Brett 
has explained, “Britten was captured at 
many levels by the notion of return to a 
perfect state symbolized by childhood...
impossible to recapture, and much of 
Britten’s music is about the difficulty 
and pain of separation from it, but it is 

arguably his principal fount of non-verbal 
inspiration.” To Britten, music evoking 
childhood and particularly infancy was “a 
way of accessing powerful messages from 
beyond the pre-verbal barrier, even perhaps 
occasionally of breaking that barrier, at a 
time when musical modernism was setting 
up barbed wire fences everywhere and 
driving ‘art’ music increasingly into the cold 
unfeeling camps of masculine intellect 
and order.” Music evoking childhood came 
to represent for Britten a longing for lost 
innocence tarnished by dehumanizing 
influences in adult society. Begun in the 
Simple Symphony, similar themes can be 
found in many of his later works.
 The Simple Symphony (written in 1934) 
represented the beginning of an illustrious 
career in music. Britten continued 
composing after leaving the conservatory; 
his first job in 1935 was writing the music 
for a documentary in the General Post 
Office Film Unit. In 1939 he left Europe for a 
variety of reasons, primarily the war which 
threatened to break out any day. Britten 
remained in the United States until 1942, 
staying with friends on Long Island and 
in Escondido, Calif. (northern San Diego 
County). He returned to Britain in 1942; 
after facing a tribunal for his pacifism, he 
was allowed to go free and soon began 
working with the BBC. By the 1950s Britten 
had become the preeminent composer of 
Britain, was active in the performing scene 
and had composed eleven operas. He also 
helped build classical music institutions, 
started an important classical music 
festival and sought to further the aim of 
musical literacy in Britain through outreach 
to children.
 The Young Person’s Guide to the 
Orchestra was based on music Britten 
wrote for the 1946 educational film 
Instruments of the Orchestra, directed by 
Muir Mathieson. Commissioned by Basil 
Wright of the Ministry of Education, the 
film introduces young audiences to various 
instruments and instrumental groupings 
of the modern symphony orchestra. 
Britten composed the music for the film 
in 1945 and extracted it into the present 
work in the same year. Both the film and 
concert versions premiered in 1946. The 
Young Person’s Guide is dedicated to the 
children of John Maud, a high-ranking 
British diplomat who worked at the Ministry 
of Education at the time of the piece’s 
composition.
 The work is in the form of theme, a 
set of variations, and a fugue. The work 
is based on a theme by Henry Purcell, 
the most prominent English composer 
of the seventeenth century. The theme 

was taken from the second movement of 
Purcell’s 1695 musical setting of Abdelazer, 
a 1676 play by Aphra Behn (itself based 
on the 1600 play Lust’s Dominion by 
Thomas Dekker). The story is about an 
African prince living in Spain who seeks 
vengeance on King Phillip for having killed 
his father.

Joshua Grayson, Ph.D., is an historical 
musicologist and graduate of the USC 
Thornton School of Music, and the program 
note annotator for Pacific Symphony Youth 
Ensembles.

Alberto Ginastera: 
Malambo from Estancia

A native of 
Argentina, 
Alberto Ginastera 
(1916-1983) 
was one of the 
most innovative 
Latin American 
composers of the 
20th century. His 
musical education 
began at the 

Williams Conservatory in Buenos Aires, 
where he graduated with a gold medal in 
composition in 1935, and concluded at 
the National Conservatory. Composed 
in 1941, three years after graduation, his 
ballet Estancia was commissioned by a 
dance company called the American Ballet 
Caravan. Unfortunately for Ginastera, this 
company disbanded in 1942 and his ballet 
remained unperformed in staged form 
until 10 years later. However, Ginastera 
excerpted several movements from the 
ballet, including “Malambo,” to create a 
concert suite, which premiered in 1943 and 
was a resounding success.
 Like much of Ginastera’s work, 
Estancia proudly evokes Argentinian 
nationalism. Incorporating orchestral 
imitation of the guitar music of the 
“gauchos” (Argentine cowboys), the ballet 
celebrates Argentinian ranch lifestyle. 
The original ballet includes spoken and 
sung texts taken from the epic 1872 poem 
Martín Fierro by Jose Hernandez, one of 
the landmarks of Argentine nationalist 
literature.
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roGer Kalia
PSYO music director

Dynamic and innovative, 
Indian American 
conductor Roger 
Kalia is acclaimed by 
the press as “one to 
watch.” A respected 
collaborator with 
orchestras and artists 
alike, in May 2019 

     Kalia was named music 
director of New Hampshire’s 96-year-old 
orchestra, Symphony New Hampshire. 
Since July 2018 he has served as music 
director of California’s Orchestra Santa 
Monica. In January 2019, Kalia’s contract 
with the 40-year-old Pacific Symphony 
was extended to August 2020, and he 
was promoted to associate conductor, 
having served a three-year tenure as the 
orchestra’s assistant conductor and music 
director of the Pacific Symphony Youth 
Orchestra. August 2019 marks Kalia’s ninth 
season as music director and co-founder of 
the celebrated Lake George Music Festival 
in upstate New York. 
 Highlights of Kalia’s 2019-20 season 
include two orchestra premieres with 
Symphony New Hampshire: American 
composer Chris Rogerson’s Luminosity 
and Jacobson / Aghaei’s Ascending Bird; 
a collaboration with pianist / composer 
Murray Hidary in a unique, multi-sensory 
concert with Orchestra Santa Monica; 
the Pacific Symphony’s first-ever Dia de 
los Muertos concert featuring a variety 
of groups from around the community 
and a reprise of the successful 2018 
benefit concert “From Classical to Rock,” 
featuring John Rzeznik of the Goo Goo 
Dolls, Nancy Wilson of Heart, singer / 
television personality Randy Jackson, 
and Madonna’s long-time guitarist Monte 
Pittman with musicians from the China 
Philharmonic Orchestra in Beijing, China. 
Notable guest engagements include returns 
to the Spokane Symphony and to Poland’s 
Szczecin Philharmonic for subscription 
series concerts, and debuts with Ohio’s 
Lima Symphony and Indiana’s Evansville 
Philharmonic. Of note in summer 2020 is 
a four-concert tour of the Czech Republic 
and Austria with the Pacific Symphony 
Youth Orchestra featuring performances 
in Prague’s Smetana Hall and Vienna’s 
Musikverein.
 Recent guest engagements include 
the symphony orchestras of Bakersfield, 
Redlands, Spokane, Symphony NH, 
and Wheeling, the Camarada Chamber 
Orchestra, and Poland’s Szczecin 
Philharmonic. Past season highlights 

PACIFIC SyMPHONy yOuTH 
ORCHESTRA 
Pacific Symphony Youth Orchestra (PSYO), 
founded in 1993, is a prestigious pre-
professional orchestra recognized as one 
of the most outstanding youth orchestras 
in the country. This orchestra was named 
Youth Orchestra of the Year in 2011 by the 
national arts organization Classics Alive 
and under the baton of Pacific Symphony 
Assistant Conductor Roger Kalia, the 
musicians of PSYO master pillars of 
professional orchestral repertoire each 
season. PSYO cultivates the talents 
of symphony orchestral musicians in 
grades 9 through 12 through a variety 
of world-class artistic experiences and 
performance opportunities, including a 
side-by-side performance with their adult 
counterparts of Pacific Symphony. PSYO 
has taken two successful international 
tours, to China in the summer of 2016 
and Bulgaria in the summer of 2011. Both 
tours offered these young musicians a 
once-in-a-lifetime opportunity to perform 
for standing-room-only audiences, visit 
historical sites, and serve as ambassadors 
of music

include engagements with the National 
Symphony Orchestra at Washington DC’s 
Kennedy Center for the Performing Arts, 
the Chicago Sinfonietta at Symphony Hall, 
the symphony orchestras of Long Beach, 
Adrian, Great Falls and Owensboro, and 
the Boise Philharmonic. 
 A creator as well as a communicator, in 
2011, Roger Kalia serves as music director 
and co-founder of the Lake George Music 
Festival, an original, ground-breaking, 
two-week nationally-recognized music 
festival that presents cutting-edge artists 
and composers performing classical and 
new music, traditional and experimental 
concerts and recitals of various sizes, 
open rehearsals, informational talks and a 
variety of community outreach programs. 
 A native of New York State, Kalia 
holds degrees from Indiana University, 
the University of Houston and SUNY 
Potsdam’s Crane School of Music. His 
primary mentors include David Effron, 
Arthur Fagen and Franz Anton Krager. 
Among his honors and awards are three 
Solti Foundation U.S. Career Assistance 
Awards, a Project Inclusion Conducting 
Freeman Fellowship with the Chicago 
Sinfonietta under Mei-Ann Chen, an 
American Academy of Conducting 
fellowship at the Aspen Music Festival 
with Robert Spano, and Second Prize in 
the 2011 Memphis Symphony International 
Conducting Competition, which led to his 
debut with the orchestra the following 
season and launched his professional 
career. Kalia’s early posts were with the 
Young Musicians Foundation (YMF) Debut 
Orchestra, the Charlotte Symphony 
and the Columbus, Indiana Symphony 
Orchestra.
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Roger Kalia, Music Director

Sections listed alphabetically under principal

VIOLIN I

Megan Martono 
 concertmaster
Daniel Apolonio
Kaden Choi
Richard Feng
Justin Heo
Angela Huang
Rachel Kim
Sanghyun Kim
Stephanie Liao
Rebecca Liu
Sarah Liu
Alex Qu
Aaron To
Gabriel Tsai
Austin Wang
Matthew Wong
Isabella Yuan
Jaden Yeung
Sein Yun

VIOLIN II

Hannah Velez
 co-principal

Mengshu Zhang
 co-principal

Christian Byun
Evan Chan
Eva Chen
Annie Huang
Adam Lin
Yuqi Liu
Kevin Lu
David Min
Gloria Park
Jaemin Song
Wonyoung Song
Angela Tang
Rachel Tian
Kaley Wong
Curtis Yang
Angelina Young
Hannah Zhao

VIOLA

Sol Choi
 co-principal

Chris Lee
 co-principal

Kristina Abyad
Leo Baek

Elaine Chi
Joon Choi
Julia Im
Lexi Kim
Zoe Lee
Michael Moon
Wesley Tjangnaka
Eleas Vranos
Max Wang
Jonny Xi

CELLO

Sedong Hwang
 principal

Timothy Chen
Jaden Kim
Madeleine Kim
Ian Lee
Chloe Lim
Tiana Lin
Amy Palm
Eric Park
Brandon Shin
Chloe Tjangnaka
Kenneth Yeh

BASS

Brian Yip
 co-principal

Jun Yun
 co-principal

Carly Bunim
Kathy Chun
Tara Nguyen
Cody Nakatsukasa
Chris Sterling
Sean Treichler

FLUTE

Jolie Fitch
 principal

Amanda Lee
Karen Peng
Christina Zhou 
    
OBOE

Esther Liu
 co-principal

Annabelle Park
 co-principal 

Aaron Jin
     
     

CLARINET

Alex Chun
 co-principal

Jay Hong
 co-principal

Luis Becerra
Lawrence Chen
Heera Kamaraj

BASSOON

Austin Wegener
 principal

Kevin Bae
Justin Chan
Tyler Simpson Pouncéy

FRENCH HORN

Cassandra Jeon
 principal

Katelyn Chan
William Luo
Engelberth Mejia
Yolanda Zheng

TRUMPET

Daichi Sakai
 principal

Ethan Kim
Justine Sato
Jordan Sitea

TROMBONE

Leo Sui
 principal

Terrance Cowley
Grant Penderghast

BASS TROMBONE

Kylie Heidal

TUBA

Johnathan Stetson
Patrick Zhang

PIANO

Benjamin Kim
 principal

    

PERCUSSION

Sean Yan
 principal

Justin Ahn
Chris Gaw Gonzalo
Tim Hu
Miller Liu
Joshua Qin

STAFF

Sammi Lee
 Youth Orchestra & 
 Santiago Strings Manager

Daniele Liu
 Youth Quartet Coordinator

Ashlyn Ronkes
 Youth Ensembles Intern

PARTICIPATING SCHOOLS

Aliso Niguel High School
Arnold O. Beckman 
 High School
Canyon High School
Cathedral City High School
Costa Mesa High School
Crean Lutheran High School
Dana Hills High School
Diamond Bar High School
Fullerton Union High School
Garden Grove High School
Hope Christian PSP
Irvine High School
Laguna Beach High
Mission Viejo High School
Northwood High School
Orange County School 
 of the Arts
Orchard Hills School
Oxford Academy
Pacific Academy
Portola High School
Sage Hill School
Sierra Vista Middle School
Stanford Online High School
Torrance High School
Troy High School
Tustin High School
University High School
Valencia High School
Woodbridge High School

PA C I F I C  S Y M P H O N Y  Y O u t H  O r C H E S t r A
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PAcific SyMPhONy 
yOuTh ENSEMblES

b O A r d  O F  d I r E C t O r S

O FFI C Er S

directors
Rosalind Britton
Wendy Hua Castille
Sherry Chen
Helen Chin
Wilfred Cohen
David Dunford

Dana Freeman
Joyce Hanson
Jerry Huang
Hans Imhofᶲ
Kari Kerr
Sarah Koo

Katie (Chung Min) Lee
Suzy Lee
Anyi Liu
Ian McKinnell
Dot Nelson
Elizabeth Rho

Herb Roth
Elaine Sarkaria
Janice Smith
Walter Stahr
Ann Tenney
Alan Terricciano

Tom Williams
Larry Woody
David Yeung

Ex-Officio PSYE Board Members

Sheng Jiang* Board Chair
Elizabeth Stahr* Lifetime Director & Distinguished Counselor Emeritus to the Board

Carl St.Clair*
Music Director, 
 Pacific Symphony

John Forsyte*
President, Pacific Symphony

Eileen Jeanette
Senior Vice President of Artistic 

Planning & Production, Pacific 
Symphony

Shawne Natalia Zarubica
Director of Youth Ensembles, 

Pacific Symphony

Nikki Palley
Senior Director of Individual 

Giving & Major Gifts, Pacific 
Symphony

Roger Kalia
Music Director, Pacific 

Symphony Youth Orchestra &
Associate Conductor of Pacific 

Symphony

Irene Kroesen
Music Director, Pacific 

Symphony Santiago Strings

Dr. Gregory X. Whitmore
Music Director, Pacific 

Symphony Youth Wind 
Ensemble

Nicole Kroesen
Pacific Symphony Youth Wind 

Ensemble Manager 

Sammi Lee
Youth Orchestra & 
 Santiago Strings Manager, 
 Pacific Symphony 

Bridget Bow
String Coach, Pacific Symphony 

Santiago Strings

 

* Also member of Board of Directors for Pacific Symphony

ᶲ Pacific Symphony Life Director
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